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You are advised to spend 45 minutes answering the questions in this booklet.

QUESTION ONE

EXTRACT A: Aria from Orchestral Suite No.3 in N Maior by J. S.Bach, arranged by
Ward Swingle for The Swingle Singers

2.3 Booklet t
Refer to pages mthaHesaurm D @answer ¢ Xy Comd Aol Fai ﬂjﬁ Pl“l

(a) Who nnmpasn act? by G o -;:-QM K hw
T o ER

rl.l.l.--:--...!"‘h

{(b)  Which ingtrument ( most li to play the percussion line in this arrangement?
nave, dmr\T

b
"'fﬁl}haqlrﬁ rot o pacred eipret

= !
(¢) Give another way of notating the opening time signature, C: A@

(d) The opening tempo is 4 = 63. (
(i)  Describe this tempo in English (eg ‘very fast’): \(Q\HECI rO

(i) Write the Halian word for this tempo (eg ‘presto’): wace

/’)H't-l n-ﬁ"’ l""'llrr"fr”tl”

{e) (i} Give anothar name for the string bass.

Dounle S \. fre 1nghrcha ! :__f_.‘.‘l.’l.’i
(ii) |d3“|1f'.l’TJfG functions lhu(stnng bass has in this extract.
(1) Hav mony—, leii )
(2) Riytinen - E}‘j.r\l ﬁﬂm#nh: hﬂuﬁgb::nw. _
= L V-\IJ-U 1‘1"' 1
R . | inshmeh

(i  Rewrite the tenor part in bars 7-8 down an octave, so it is written al seunding pitch.

: =:

1
c—c———

Tenor

T
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() JR—
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(g)

()

{i)

()

Il_J.-":'! 4

Using information from the score, complete the table below, giving ONE example in each
unshaded box. The first row has been given for you.

mn-unﬂuanaatum Part(s) Bar numi:m{s] Term/Symbol
' T e e e
. Hu Ly

v | siee
©|Gining Bass

legate =empre

() Whatis the key at the start? \
mMajo

(i) Huw do you know whera the ka-,r has changed? _ ’
: QcCetendals gge-\

r"rnﬁD

) It e . €4
(i) What hew key has the music moved to at bar 18 onwards mﬁaﬂ E‘:ﬂﬁjf"

(il How many systems arﬂi.thﬂrﬂ in this extract?

(i) How many bars would the musicians perform in total if they performéd the whole

extract as written? ;
.3,

Identify the chords labelled [, (], [3], and highlighted on the score in bars 1-4. Choose from
the roman numerals |, IV, V, and V1. .

M | \ il
'.Jl ’J:';Q:u,:mb LHJML’FAH '&t lllu_-.p g
3] == “Ca g a
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(k)

i

5

(il  Whatis the pitch relationship between the soprano and alto lines throughout Asseacs

this extract? ;“"’

e el - ook ool some nales in e e o
Thiul_cve. 'E-..nrﬁmg gt-ihe cone Mich SOWNE,

(i) | Look at the string bass part at bars 14-15, hlgi'lllgflj_;adawtﬁa_smra.

i |
at compositional device is used here? : E"‘El’mhahﬂ"h" st e

‘'Phthmie  =egienc proe gofliy funchon bt
——p =

(iii) | What is the function of the percussion-part at bar 137 ﬁfbtﬁleEﬁMlH~ ~
Added  vihgthnn B et SN N
. S ]
{iv).~ Look at the string bass part at bar 13. Why is the marking ‘arco™?
a i ] T
QIO eans powl , S0 by rrﬂvhlrﬁj QveQ™ e stvng)
J .
pass Plavev  knows Bron 10 play, Nith fheé Eﬂ'GL‘wa
= ; = - . "
e
Rewrite the voice parts only from bars 1-4 as a keyboard score reduction (closed score) for |
rehearsal purposes.
J =63 .
' = .
Soprano e = . === =
‘,J . e ——— - i - ‘.rj
' P
: =
. T —— ﬁ,‘i‘ - _i.r;
¥ o
mpa— —
Tenor 3 : [
P
i O e ==
Bass ﬂi{ : 2
P
’rff—:;_'_h_:ﬁ}/ [
i D =1 T Fr— -
"-.;_.'SF o 1 3 1 Z I‘-—-r_
P (I -
Keybnard< [ — __,___..f..oi
Reduction !{3— ? e ,--._—f
* L — = H 7
L\ ; —— =
4
[
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QUESTION TWO
EXTRACT B: Varfations on a Folk Tune from Mikrokosmos by Béla Bartok
Refer to pages 4-5 in the Resource Booklet to answer questions (aj-{m).

(a) The piece is scored fgr bassoon, clarinet in B, flute and obde. What name is given to this
type of ensemble? (eq string orchestra) '

lceamna  Quartet

{b) List each fl:l;-tl'l:ln'lﬂﬂ't from (a) against the letter of the correct score line it would play.
B FLL-ﬂ e(

Oboce. \—’——\

Qﬂ?‘h"&ﬁ‘l’ T E}ﬁ

B
.
D

Basscon,
7

(¢) Name the key of the pieca at the start (in concert pitch).

F'maio
X iy

(d) () Listthe time nlgmauﬂ-ug the piece uses.

4 54 7’7%\
225 . N

(i) Why is bar 31 only two beats long?
Tredller two baais cve placed at e beqmmr‘:q as,

— T ER. . BeaTt 1o ke .?I'E""f"f.')

. () Expiain these tempo terms in English.
i Allegro (opening) f "\ﬁ’f \\

(i) accel, (bar 21) CjTGﬂUGIILﬁ oy Hing 'fG'E:"e:-F]'

(ii) Tempo primo (bar 23) __FOSHE" dpeed] (veme)

(fi  Explain these dynamic terms and symbols in E
() 4 pering) My |

-
i) = (bars 12-13) ﬁf-::ﬂm:rfr'“ﬂ Pﬁﬂmﬂ %ﬂvf%rjerl)

(i) oo (bar2n) - Quoduolly cgetling leudlev
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(g) LeokatPartAin bars 17-1 B.fnd identify the bracketed intervals labelled (1) [2] and (3] o i
g _mino’ i i
m m ;‘F-Elllﬂ E:;a " 5 3 ﬂ-
K]l [‘r’\ﬂjﬂ’iﬁ E"ﬂ
(n)  Rewrite Part D in bars 6-9 up an octave.
o. P ferrrrritreree e rr s | |
P e e e

i e 1
o A

Ak

" . e

— L e = ==/l
i i = ——1 2
(i}  Describe the texture at: R - (-
: e
() opening—bar4 ROYENOOIC N
(i) bars5-8 homoprcni © -_ .
()  The piece is structured in ternary form. YrJtahln below names each section of the piece _ :1:1

and shows where each starts and finishes. Complete the table by giving the details missing
in the unshaded boxes.

Question Two confinues
on the following page
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(k)

)

Find OME example of aach :’.‘lf the following:
()  Apedal note:/
(1) Part II
@ ey 1772

(i) -An Mndlrbq’ scale passage that starts on the note BF:

V- 1.r”1.

MJM phed 1 ’
e dec) "

o ot visleley %

l-',!“flﬂr‘"l: m*“c"ﬁ"‘] .ﬂﬂf'lu-.j——

N TP T M‘h"‘-"‘i‘-‘"‘r ps 3=

(i} A staccato

The passages referred to in the questions below are highlighted on the score.

i) themia rhythmic device used in Part D, bar 28.

o beat rhgﬂn

(i) wma the melodic device used in Parts Aand D, bar 16. \\\

accencling, [decencing  rale  vuns,/passoogs)
- J ) .-.-"

(i) Name the compositional device used in Part B in bars 8-12.

rkg-\hmm | SEQUENCE farsperd down a  Aaag

(v) In Part D, compare bar 12 with bar 13, and name the l:umpnnitlnnal used.

rhihmic sguence  dat 5 taveposed up

" (v) Examine the eniry of Parts Aand C at bar 17, and name the compositional

used,
e vihgivmie  Sequence db-at is .ﬂfﬂﬂﬂd at cliffevent)

=] P T e
(vi) Mame the scales played by Parts A and C, and Parts B and D, in bars 24-25.

(1)Parts Aand ¢: 0 Minc®
(2)Parts Band D: __I_ NGO
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{m) Rewrite Part C from bars 28-31 up a perfect 4th, so it can be performed by a French horm. w
Include all performance markings.

29 L
C, =T : = |
.,.._l“‘__i'.i_i_dj_‘_l " I—J_—id v = ol "
——
r':f:‘ — { [ 1 | r’\}
: H - _.u.._.i:f'.i.-il:-n-‘—-l—i{—-z: If: @ ﬂ
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