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You are advised to spend 45 minutes answering the questions in this booklet.

QUESTION ONE

EXTRACT A: Aria from Orchestral Suite No.3 in D Major by J.S.Bach, arranged by
Ward Swingle for The Swingle Singers

Refer to pages 2-3 in the Resource Booklet to answer questions (a)-{l).

|
(b} ich instrument is most likely to play the percussion line in this arrangement?

f’lr.l'-"l. .T ﬁ&;£

(c) Give ancther way of notating the opening time signature, C: %

(d) The opening tempo is 4 = 63,
(i) Describe this tempa in English {eg ‘very fast'): _f{ é’f'{ I'r ar :.:')

(i)  Write the talian word for this tempo (eg ‘presto’):

(e} (i) Give ancther name for the string bass.

£ eﬁ'ﬁ}.
(i) Identify TWO func:ﬁnzs—th:smng bass has in this extract.
L — 274

(2) T o L {?\.T

()  Rewrite the tenor part in bars 7-8 down an octave, o it is written at sounding pitch.

Sad

Y
| > i

1 —7

Tenor

EE——
| 2
yP

Elu"'
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(g}

(h)

(i)

()

4

Using information from the score, complete the table below, giving ONE example in each
unshaded box. The first row has been given for you.

Bar number(s)

Instruction/ Feature Taﬂn.iS;rmhnl

lay oty

"- e T - " b - 5 a
Jl I|--f'u'r'- A i v g

Tt e :_l;fiua ingesing st AT

e ﬁ?mlmrh .
e

e T,

i‘}ﬁ/ﬂtnﬂ--h’n' best pnduanbedm

1'% Yo I'I-.El.l r {‘m\"."‘”"‘
How do you know where the key has nﬁangnd?

(iy Whatis the key at the sta
g 7 #HQIME._:

(i)

g |egafo 51?;4

_ﬁ&a_&yL_ﬁﬂte_a__M_-&z&/ j‘fﬁ*:r': 5’\—)
. ﬁﬂ lr
What new key has “’Tum moved to at bar 18 cmwarda‘i'

(iif)

@ G jor

s

[
(il How many aywé ara there in this extract?

i e

S

Hew many bars would the musicians perform in total if they performed the whole
extraci as written?

(i)

120
W

Identify the chords labelied (), (2], (3, and highlighted on the score in bars 1-4. Choose from

the roman numerals |V, V, and VL.

A

o _
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(k) (i) Whatis the pitch relationship between the sopranc and alto lines throughout W
this extract? 6(
[ a1y '
i a ?;r \ I'|'_.“ \ IH.-—'-'II"ré'
(i) k at the string bass part at bars 14-15, highlighted on the score. #~ (7.4 8 ¢ | i
W cmpnjlijai device is used here? ’ Ao ,Ja -
. f 3 %
n 55 I E:]‘ g 4 "'Iln.'.;':l'w- wd b He
oA W e
(i) What is the function of the percussion part at bar 137 7
5‘-’-7’! ¢ Pﬁ?l'"} aad f;n'fl'ﬂj £l ﬁ-r'j.r, —%ﬂﬁ 7 i)
- N
(iv) Look at the string bass part at bar 13. Why is the marking ‘arco’? ;
(:___-____________—— - Sy
()  Rewrite the voica parts only from bars 1-4 as a keyboard score reduction (closed score) for | i
rehearsal purposes.
" =53 — r;_, :
Soprano %: = = = "!rq —
[y e — s 5 o
P
M‘l‘ﬂ : = |- | i &,
[ ] 4% 'ﬁ L i |._ Hr'__
i — - -
.F R
e Cl— = E o —
P 2
% ] .
il a 1 — ——
Bass ﬁ {‘ H: 5- 7 iy |
N .
-3 o
g e
#@ ] r} | —— T i
—re—F1= S
Keyboard ) 20
Reduction { N #ﬁ s —— %
ﬁ 2 v 1 —i : I]' irj i ;
1 : 3 L _._._._._._F._
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QUESTION TWO
EXTRACT B: Variations on a Folk Tune from Mikrokosmos by Béla Bartok

Refer to pages 4-5 in the Resource Booklet to answer questions (aj}-{m).

(a) The piece is scored for basscon, clarinet in B, flute and cbée. What name is given to this
type of ensemble? (eg string nr::n%:m]

oo Wi \
(b) Listeach (a) against the letter of the correct score line it would play.
A 0e e s '-\% Sort o AP
-
B. \ﬂihﬂﬂ \—'—\ bt he r‘l;u:ﬁnlfrtil A
C \Clﬁrw}r o ?;'J/./I ‘ﬂ‘_‘l'tmﬁ'ﬁ{:":"h'-f'll Clarmd et
(0 ¥ |
(c) Name the key of the piece at the start (in Tn:art pitch).
% __m\‘\% h%"um‘f* '
chamy
Yo 1ngh
(d) () Listthetimes res the piece uses, ﬂ::a ot resd

e {'F*"‘-}"\Ll hwt

(i) Why is bar 31 nnr,rmmmmng? |
— V_L'ﬂ":"_ {. A i N LA e .1
- id g d' ers{f Lay 15 &g ﬁ:: i e ,!

(e) Explain these tempo terms in Englis

() Allegro(opering)  —fasT\__
) accel (bar2)  _<HEHH suclily vy oy

(i) Tempo primo (bar 23) & _back b ﬂﬂmgj spngdr

(f)  Explain these dynamic terms and symbols in English.

(i) (opening) 2
(i = (bars 12-13) ’{"'p,ﬂu'!t:'l" tb-@] ni i
(i) crese. (bar 21) cVa e Ais - codftt Yot %

L vﬂ"\.:.'lf“" ol U-- " .,,._.-q-L.--
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{g) Look at Part Ain bars 1:-'—13 and identify the bracketed intervals |abelled (1], 21 and [3] | Asmesmors
= :

(h) Rewrite Part D in bars 6-0 up an octave.

[V
: - ” |
I, y; © = ! | wz -
=  I— [ (o | | I
_—— 1 — | — | | -
s I — 1 O e S
I [ | 4 I ri | - i
— 3 g f F & §F F i il R “[IFE
* L i L

; &?!nn}. i Frmd~y 5{ ,:':i
(il  Describe the texture at: : i e bt !
alart with . -%:I , A L £

{i) opening - bar 4

(i) bars5-8 B dmestrd widl F s by & 4 Aomd oS

1A Eﬁ > é i % s ..

{ii The piece is structured in ternary form. The tab below names each section of the piece i
and shows where each starts and finishes. te the table by giving the details missing i
in the unshaded boxes. A,
L'_ -

:I.I;I. ] : 1. '.

( ; _

| cpeniog &

=

._'hl':ll

gl

]

A

i

A

Question Two continues el

on the following page Bt L
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(k)

1}

Find ONE example of each of the following.

(i)

(i)

(iii)

An ascending s t starts on the note B;

Fart: f_lfj‘ﬁif.'.’.w:r ‘i{ .{:_l,

A staccafo passag
(1) Pat A _Far t

(2) Bar(s):

The passages referred to in the questions below are highlighted on the score.

(i)

Name the rhythmic device used in Par{D, bar 28.

Tk pede  pest moted

—

{vi)

usaed.

Examine the entry of Parts Aand C at bar 17, and name the compesiticrial device

i) & mﬁlndh: device usad in F"arts A and D, bar 1E

(i) MNafme the compositional device used in Part B in bars 8-12.
il =

)

S{f Paflen _are dame but afrﬁémré Plich ood oo

MName the scales played by Parts A and C, and Parts B and D, in bars 24-25. “

(1)PatsAand G: D_C BAGE EN

IRt ot ﬁ'ff

ssassain E EDPE £ 4 4
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ASSOE'S
Ll Ol

Rewrite Part C from bars 28-31 up a perfect 4th, so it can be performed by a French hom,

Include all performancs markings.

(m)

22

RS

FEEE A

|-
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