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Candidates must avoid any duplication of material within this paper,
and must not cover the same ground as in an assessed or extended
essay.

Answer TWO questions. All questions carry equal marks.

10.

Analyse the role money (having it or not having it) plays in ANY TWO
works from the Modern Breakthrough.

Kielland's Gift 'is a novel which falls into two halves, which have very
little to do with each other'. How far do you agree with this statement?

What is the significance of the subtitle 'et interier fra 1840-arene' for
Jonas Lie's novel, Familien pa Gilje, as a whole?

'Bjernson's Over £vne I and Amalie Skram's Sjur Gabriel could hardly be
more different, yet both are considered Naturalist novels.' Discuss.

To what extent can Christiania and the life that goes on there be considered
the main protagonist in Hamsun's novel, Sult?

Consider the role that the various cities play in Sigrid Undset's novel, Jenny.

Compare and contrast Hamsun's treatment of EITHER the love relationship
OR the outsider or wanderer figure in Pan and Landstrykere .

One critic has argued that the psychology of Kristin in Sigrid Undset's
Kristin Lavransdatter belongs more to the inter-war years in Norway than
to the medieval period in which the novel is set. How far do you agree?

Compare and contrast the treatment of human goodness as it is presented by
Johan Falkberget in Den fjerde nattevakt and Olav Duun in Medmennesket.

Analyse the poem by Sigbjern Obstfelder on the following page and show
how it is typical both of the poet and of the Neo-Romantic literary
movement in Norway in the 1890s.
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VENNER

Bare en liden vise om du og jeg,
eller om dagene, som gik dengang,
natterne, -

vaerelset med det kjelne tusmorke,
lampen, - den indiske buddha, -
Jacobsens byste i solhjornet,
Wagnerportratet!

Vi sad sammen i regskyer,

vi dremte sammen om livet.

Den rigere sjzl, som fremtiden fangsled havde jeg,
det gladere hjerte, den varmere puls havde du.

Du kom til at skjenne,

hvordan jeg var, ja, hvordan jeg var,
ikke mit blod kunde bruse,

men min sjzels blade,

a4 min sjaels blade, de kunde visne.

Sa sad vi samme i dremskyer
Og sligt stort, fagert syn, -
syn, -

livsundren!

Livet!

En i uendelige baner sig slyngende strale,
gjennem alle vaesner, gjennem alle kloder,
en uendelig, - tonende -, ildspiral, -

som vi ikke kan se begyndelsen pa,

og ikke enden pa,

og and risler i,

og sole drypper af,

- sole i lysehav, sole i tankehav, -

en uendelig, - tonende -, ildspiral,

ude fra det kolde, ude fra det tomme,

ind mod det varmere

ind mot det varmeste,

ind mot Gud -

Lyset!

Sfzerer svinger, bolger baver,

- der, hvor den ene er,

var den anden, -

livceller svaver,

synker mot morke, haever sig mot lys,
livceller svaver,

haever sig,

synker
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Ja, naetterne var lange og lyse.
Der var sameget at tale om,

der var simeget vakkert til -
solgled vi laengedes mod,
kvinder, vi vilde ofre vort blod.
Naetterne var sa lange og lyse!

Men hav og tid skilte os,

og Vestens nztter er morke.

Mangengang, nar jeg vager og mindes,

er det, som det rorer sig i det golde hotelrum:
Ansigtslinjer flakker i solhjernet,
Jacobsens,

Buddha dukker frem af meorket ...

Tror du
tror du at venner mades pa nye kloder?
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