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R e n a i s s a n c e  L i t e r a t u r e  1 5 2 0 - 1 6 7 4  

Answer  three  ques t ions .  

Cand ida tes  m u s t  no t  p resen t  subs t an t i a l ly  the  s a m e  material in a n y  
two answers ,  w h e t h e r  on th i s  p a p e r  or in o the r  p a r t s  of the  
examinat ion .  

. In s ix t een th -cen tu ry  Engl ish the  collective n o u n  for a g roup  of 
cour t iers  w a s  'a threat ' .  Write on th rea ten ing  a n d  
t h r e a t e n e d n e s s  in the poetry  of Wyat t  or a n y  o the r  cour t ier -poet  
of the  period. 

. Either: (a) The Arcadia br ings  for th  the  'golden 
world '  of poetry no t  s imply by c rea t ing  
ideal  set t ings,  b u t  by t each ing  its 
r e a d e r s  a n d  c h a r a c t e r s  how to see the  
pas to ra l  world in re la t ion to a whole 
r ange  of ear thly se t t ings  which  encircle 
it. 

(David Kalstone) 

Discuss .  You m a y  refer to a n y  version of the  
Arcadia in y o u r  answer .  

Or: (b) Why is the  plot of the Arcadia so compl ica ted?  
You m a y  refer  to any vers ion  of the  Arcadia in 
your  answer .  

. I a m  no p ick-purse  of ano the r ' s  wit. 
How falls it t h e n  t h a t  with so s m o o t h  a n  ease  
My though t s  I speak ;  and  w h a t  I s p e a k  do th  flow 
In verse,  a n d  t h a t  my  verse bes t  wi ts  do th  p lease?  
G u e s s  we the  cause .  What,  is it t h u s ?  Fie, no. 
Or  so? Much less.  How then?  Su re  t h u s  it is: 
My lips are sweet ,  inspired by Stel la 's  kiss.  

(Sidney, Astrophil and Stella) 

Consider  the  p resen ta t ion  of poetic creativity in Astrophil and 
Stella. 
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. According to the  E l i zabe than  rhe to r i c i an  George P u t t e n h a m ,  
'Love requi re th  a forme of Poesie var iable ,  incons tan t ,  affected, 
c u r i o u s  and  mos t  wit ty  of any o thers ' .  Does  the  love poetry of 
the  per iod sat isfy th i s  r equ i r emen t?  You may,  if you wish,  
res t r ic t  your  a n s w e r  to t he  work of a s ingle poet. 

. Either:  (a) How effective is the  S p e n s e r i a n  s t anza  
a s  a vehicle for the  nar ra t ive  of The Faerie 
Queene? 

Or: (b) S p e n s e r  told Sir Wal te r  Raleigh tha t  The 
Faerie Queene w a s  in tended  'to fash ion  a 
g e n t l e m a n  or noble  pe r son  in v i r tuous  a n d  
gent le  discipline'. How well does the  poem 
m a t c h  up  to th is  desc r ip t ion?  

. In Spense r ' s  shor t e r  poems,  accord ing  to Richard McCabe, 
~personal fulfi lment en ta i l s  poetic loss' .  Discuss .  

. Would it be fair  to descr ibe  Marlowe's  wri t ing for the  s tage a s  
d r a m a t i c  poetry r a t h e r  t h a n  poetic d r a m a ?  

. Robert  M. Adam wri tes  of  "Donne's pecu l i a r  wit a n d  s e r i ousnes s  
- of in t ense  feeling, da r i ng  t h o u g h t  a n d  vas t  erudition' ,  a n d  
sugges t s  tha t  Tds poems ,  like his  mind ,  are  overwhelmingly 
mobile' .  Discuss .  

. Bacon  once descr ibed h imsel f  a s  ' ce r ta in  of my way, b u t  no t  
cer ta in  of my posit ion' .  Do his Essays b e a r  t h a t  j u d g m e n t  ou t?  

10. To w h a t  ex tent  do R e n a i s s a n c e  p lays  c o m m e n t  on the  political 
s c a n d a l s  or cr ises  of the i r  day?  Your  a n s w e r  should  m a k e  
reference  to a t  leas t  two plays. 
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1 1. Is J o n s o n ' s  d r a m a  moral ly  s chema t i c?  

12. Write on the use  of  foreign se t t ings  in some  d r a m a  of the  period. 
Your a n s w e r  shou ld  m a k e  reference  to a t  leas t  two d rama t i s t s .  

13. According to the  crit ic Brian Gibbons ,  revenge t ragedies  in the  
Rena i s sance  m a k e  s u b s t a n t i a l  use  of 'comic method' .  Do you  
agree?  Your a n s w e r  shou ld  m a k e  reference  to a t  leas t  two plays.  

14. Does Webster ' s  d r a m a  c h a m p i o n  the  c a u s e  of women?  Your 
a n s w e r  should  m a k e  reference to a t  leas t  two plays. 

15. J o n s o n  observed of  m a s q u e s  tha t :  

t hough  their  voyce be t a u g h t  to sound  to p r e s e n t  
occasions ,  the i r  sense  doth ,  or  shou ld ,  a lways  lay hold on 
more  remov'd  myster ies .  

Discuss .  Your a n s w e r  should  m a k e  reference to a t  leas t  two 
m a s q u e s  of the  per iod?  

16. How did d r a m a t i s t s  of the  per iod ta i lor  their  p lays  to the  
condi t ions  of pr iva te  or publ ic  pe r fo rmance?  Your a n s w e r  
shou ld  m a k e  re ference  to a t  l eas t  two plays.  

17. Entangled  in dynas t ies ,  mar r i ages ,  coteries, fact ions,  
these  w o m e n  were  no t  a lone  or  isolated. Their wri t ing 
sp r ang  from a sense  of involvement  with such  local 
worlds,  a n d  f rom a sense  t h a t  mic rocosms  mat te red  to the  
macrocosm.  

(Diane Purkiss)  

Is th i s  t rue  of wri t ing by w o m e n  in the  period? You may,  if you  
wish,  res tr ic t  you r  a n s w e r  to a single a u t h o r .  

TURN OVER 



18. According to the critic George Parfitt, ~dle ability to be both 
unsen t imen ta l  and yet generously h u m a n  marks  Jonson ' s  best 
poetry'. 

Discuss.  

19. The metaphysical  poets were men of learning, and to 
show their learning was their  whole endeavour; but, 
unlucki ly  resolving to show it in rhyme, instead of writing 
poetry they only wrote verses, and very often such verses 
a s  stood the trial of the finger better than  of the ear; for 
the  modulat ion was so imperfect that  they were only 
found to be verses by counting the syllables. 

(Samuel Johnson)  

Discuss.  You may, if you wish, restrict your answer  to the work 
of a single poet. 

20. Of George Herbert the critic Helen Vendler has  written: 

Nothing is exempt from his critical eye, when  he is at his  
best,  and  there is no clich6 of religious expression or 
personal  experience that  he does not reject after being 
tempted into expressing it. 

Discuss.  

21. Write on the handl ing of beginnings or endings or both in the 
work of any  religious lyric poet of the period. 

22.  Is Cavalier poetry escapist? You may, if you wish, restrict your 
answer to the work of a single poet. 

23. What efforts did prose writers of the period make to target their 
works at  specific readerships  (such as women, the poor, 
religious radicals)? You may, if you wish, restrict your answer  to 
a single work. 
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24. Cons ide r  the s ignif icances of the Engl ish  landscape ,  or  of 
different  forms of weaponry ,  in any  wri t ing of the Civil W a r  
period. 

25. Milton said of poetry t h a t  it should be 'simple,  s e n s u o u s  a n d  
pass iona te ' .  Do Marvell 's p o e m s  fit this  def ini t ion? 

26. Write on  the generic v a r i o u s n e s s  of the  Memoirs of the Life of 
Colonel Hutchinson. 

27. Either:  (a) 

Or: (b) 

Good and  evil we k n o w  in the field of  
th i s  world grow up  together  a l m o s t  
inseparably;  a n d  the  knowledge of good 
is so involved a n d  interwoven wi th  the  
knowledge of evil, a n d  in so m a n y  
c u n n i n g  r e s e m b l a n c e s  hard ly  to be 
discerned,  t h a t  t hose  confused seeds  
wh ich  were imposed  on Psyche a s  a n  
i n c e s s a n t  l abour  to cull out, a n d  sor t  
a s u n d e r ,  were no t  more  intermixed.  

(Milton, Areopagitica} 

Discuss ,  with reference to Paradise Lost or  to 
any  two or  more of Milton's  works  in verse  or  
prose. 

On the  evidence of his  wri t ings,  did Milton 
have a sense  of h u m o u r ?  You may,  if you  
wish, res t r ic t  your  a n s w e r  to Paradise Lost. 

28. Write on the t r ea tmen t  of one of the following in any  two or  
more  works  of the  period: the commonwea l th ,  c lass ica l  
l i te ra ture ,  the  past ,  emblems ,  marr iage.  
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