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Answer Section A and Section B and one question from Section C. 

Candidates must not present substantially the same material in any two answers, whether on 
this paper or in other parts of  the examination. 

SECTION A 

1. Translate four of  the following passages, including at least one verse passage. 

(a) Hi ~ somod ealle 
ongunnon cohhetan, cirman hlQde 
ond grTstbitian, ggde orfeorme, 
mid tS~on torn l~oligende. ]~ wa:s hyra fires ~et ende, 
Eades ond ellend~da. Hogedon Jg~ eorlas ~weccan 5 
hyra winedryhten; him wiht ne spEow. 
]9~ weari5 s~ ond late sum t8 iS~m arod 
I~ara beadorinca ]~a~t hE in ]~a:t bargeteld 
ni~heard nEiSde sw~ hyne nyd fordr~f. 
Funde i5~ on bedde bl~cne licgan 10 
his goldgifan g~.stes gEsne, 
lifes belidenne. HE ]~ lungre gef6oll 
frEorig t~ foldan, ongan his feax reran, 
hrEoh on m~de, ond his hra~gl somod, 
ond l~et word ~cw~ei5 t8 iS~n wiggendum 15 
lge iSff~r unr~te ate w~-ron: 

'HEr ys geswutelod fire sylfra forwyrd, 
t~weard get~cnod ]ga:t ]gfere tide ys 
mid n~um nEah ge6rungen ]~e wE sculon nyde losian, 
somod ~et s~ecce forweori~an: her 1i+6 sweorde gehEawen, 20 
behEafdod healdend fire.' 
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Co) ]]ala, Gesce~dwisnes, hwmt, pQ wast p~et ma n~fre sEo 
gitsung ond sao gem~eg8 pisses eortflican anwealdes forwel ne 
l~code, ne ie ealles forswitie ne girnde pisses eort~lican rices, 
b~ton t5la ie wilnode paah ond andweorces t~ pare weorce 
pe m~ beboden was t~ wyrcanne; p~et was,p~et ic unfracodlice 
ond gerisenlice mihte stEoran ond reecan pone anweald pe ma 
bef~est w~es. Hw~et, pfz wast p~et nan mon ne m~eg n~nne 
cr~eft cypan, ne n~nne anweald reccan ne stioran batan t51um 
ond andweorce. ]aaet bi5 ~lces cr~eftes andweorc p~et mon 
pone cr~eft boton wyrcan ne m~eg. ] ~ t  bi6 ponne cyninges 10 
andweorc ond his t~l mid t5 ricsianne, p~et ha h~ebbe his land 
fulmannod. Ha sceal habban gebedmen ond fyrdmen ond 
weorcmen. Hw~et, p~t wast p~ette botan pisum tOlum nan 
cyning his cr~eft ne rrmeg cyOan. ]azet is aac his andweorc, p~et 
h6 habban sceal t0 p~m t61um p~m prim gef~rscipum biwiste. 15 
]~et is ponne heora biwist: land t6 bf~gianne, ond gifta ond 
w~pnu ond mete ond ealo ond cl~pas ond gehw~et p~es 8e ]~ 
pr8 gef~rscipas beh6fia5. Ne m~eg hE bfitan i~isum pas tOl 
gehealdan, ne b~tton pisum tOlum nan para pinga wyrcan pe 
him beboden is t6 wyrcenne. 20  

(¢) 
Understanda5 Eac georne l~et 

daofol p~s l~aode ni~ fela gEara dwelode t6 swipe, and paet 
l~tle getrEowpa w~ran mid mannum, ]~Eah h~ wel sp~can, and 
unrihta tO fela ricsode on lande; and n~.s a fela manna pe 
smaade ymbe pa bore swa geome swa man scolde, ae da~ghw~.m- 5 
lice man ihte yfel ~efter 05rum and unriht r~rde and unlaga 
manege eaUes t6 w~de gynd eaUe pas pEode. And wa aac for 
]~5m habbat~ fela byrsta and bysmara gebiden, and, gif w~ 
-Wnige bOte gebidan seylan, ponne mote wa pa~s t~ Gode emian 
bet ponne wa ~r ]~ysan dydan. For pare mid miclan earnungan 10 
w~ geearnedan ]~i yrmOa pe. Cts on sittaO, and mid swipe 
mieelan earnungan w6 ]~i bore mOtan ~et Gode germ:can, gif hit 
sceal heonanforti gOdiende weorSan. L~ h wzet, wa witan ful 
georne p~et t6 mielan bryce sceal micel b~t n~de, and t6 miclan 
bryne wa~ter unl~tel, gif man l~a~t f~r sceal t6 ahte "~cwencan; 15 
and miceI is n,~dpearf manna gehwilcum p~et hE Godes lage 
g~me heonanfor6 geome and Godes gerihta mid rihte gel~te .  
On h~penum paodum ne dear man forhealdan 13tel ne micel 
p,'es pe gelagod is t~ gedwolgoda weorSunge; and we forhealdatJ 
~ghw~r Godes gerihta eaUes t5 gel~me. 20  
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(d) Hwa~t p.~, se rna~seprEost l~a~s mannes ofhrEow, and sc6f 
on hfilig w~eter of ]~h~n h~lgan trEowe, sealde l~m ~dligan oft5 
sOpenne, and hE sona gewyrpte, and sySSan leofode lange on 
worulde, and gewende t~ Gode mid eallre heortan and mid 
h~lgum weorcum; and sw~ hwider sw$ hE c~m, hE c~dde ]~s 5 
vcundra. For p~ ne sceall n~n mann ~w.~gan ]~et hE sylfwyUes 
beh~t ]~m .~lmihtigan Gode ]~onne h~ ~dlig bi~, ]~ l~s ]~e hE 
sylf losige, gif hE filihi5 Gode ]~et. 

N~ cw~e~5 se h~lga B~da, l~e ~i~s b6e gedihte, l~a~t hit n~n 
wundor nys l~et se h~lga eynincg untrumnysse geh~le, n~ he 10 
on heofonum leofaiS, for tSan ]~e h~ wolde gehelpan, ]~ ]~t h~ 
h~r on life w~es, ]~earfum and wannh~lum, and him bigwiste 
syllan. Nn half6 hE ]~one xvur~mynt on l~ere Ecan worulde mid 
I~m ~elmihtigan Gode for his g~dnysse. Eft se h~lga CQ~berht, 
]~ l~g hE git cnapa wa~s, geseah hr~ Godes ~englas feredon 15 
Aidanes s~twle l~es h~lgan bisceopes bli~e t5 heofonum t5 ]~L,n 
Eean wuldre l~e hE on worulde geearnode. ]~ms hfilgan Oswoldes 
b§n wurdon eft gebrSht ~efter manegum gEarum t5 Myreena 
lande int6 GIEawceastre; and God l~ r  geswutelode oft feala 
wundra ]mrh ]~one hglgan wet. 20 

(e) Ealle ]~s unges~l~a as gelumpon ]~uruh unrV:das, ]~ t  man 
nolde him ~ timan gafol bEodan olvl~e wi~5 gefeohtan : ac 
]~onne hi m.~st t5 yfele ged6n ha~fdon, ]~onne nam mon fri5 and 
gri5 wi~ hi. And na I~E l~s for eallum ]~issum gri6e and gafole 
hi ferdon -~ghweder fiocm~lum, and heregodon are earme role, 
and hi @ t o n  and sl6gom 

And ]~ on ~Sissum g~are, betweox Naliuitas Sanct~ Mar~ 
and Sanete MichaEles ma:ssan, hi ymbs~:ton Cantwareburuh, 
and hi p.~rint~ ebman puruh syruwrencas, for 15an tElm'~r hi 
becyrde, ]~e se arcebisceop .~ElfEah ~r generede a~t his life. 
And hi ]~r  ~5~ gen~man pone arcebisceop !ElfEah, and .~Elf- 
weard cynges gerEfan, and LEofrr~ne abbudissan, and God- 
wine bisceop. And/'Elfm~r abbod hi 1Eton .~weg. And hi ~.r  
genamon june e:tllc l,~i gchadodan men, and weras and wif--l~a:t 
w~.s unaseegendlie h-migum men hQ mieel pa:s folees w~es--and 
on p~re byrig syl~]~an w~ron sw'2 lange sw~ h~ woldon. And pi 
hi ha'.fdon p'~ buruh ealle "~smEade, wendon him pa t5 seypan, 
and l~ddon ]~one arcebiseeop mid him. 

Wrcs 5a r~pling, sE ~e -~r wins hEafod Angelkynnes and 
Cristend~mes. ]~ff:r man mihte ~ gesrzon yrmSe ]~r man oft 
~r geseah blisse, on p.~re earman byrig, ]~anon ras c~m -~rest 
Cristend6m and blis for Gode and for worolde. 
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(0 ByrhmS~5 mal~elOde, bord hafenode, 
wand w~cne a:sc, wordum m~lde, 
yrre and ~nr~d ~gEaf him andsware: 
'Gehyrst ]gQ, s~lida, hwa:t ]gis folc segeiS? 
Hi  willai5 Eow tO gafole g~ras syllan, 
ff:ttrynne ord and ealde swurd, 
]9~ heregeatu ]ge Eow a~t hilde ne dEah. 
Brimmanna boda, ~bEod eft ongEan, 
sege ]ginum 1Eodum miccle l~]~re spell, 
]ga:t her stynt unforcfi~5 eorl mid his werode, 
]ge wile gealgean Elgel ]~ysne, 
JE]~elrEdes eard, ealdres mines, 
folc and foldan. Feallan sceolon 
h~lgene ~et hilde. T~ hEanlic mE ]~ince~ 
]9~et gE mid Qrum sceattum tO scype gangon 
unbefohtene, nu ge ]~us feor hider 
on Qrne eard in bec6mon. 
Ne sceole ge sw~ s6fte sinc gegangan; 
Qs sceal ord and ecg ~r gesEman, 
grim go~iplega, ~r wE gofol syllon.' 
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S E C T I O N  B 

. Choose two of the passages which you have translated in Question 1, one verse and 
one prose, and comment on any points of literary and stylistic interest. 

S E C T I O N  C 

. 

. 

. 

. 

. 

. 

, 

10. 

11. 

What role do you think is played by the term ofermod in the poet's characterization of  
Byrhtnoth in The Battle of Maldon? 

What role is played by missing text in your interpretation of either Judith, or The 
Battle of Maldon, or both? 

Mark Griffith writes of Judith that 'the incongruous juxtaposition of  sentimental 
emotion and homicidal intention is disturbing'. Examine this assessment of the poem. 

Susan Rosser suggests that one way in which Judith may be understood is as 'a call to 
the English to take up the fight against the heathen armies who threatened them'. 
Discuss the poet's portrait of Holofernes and the Assyrians in the light of this view. 

Donald Scragg describes The Battle of Brunanburh as 'a tissue of  conventional images 
from heroic poetry'. How fair is this evaluation? You may, if you wish, refer to other 
poems from the Anglo-Saxon Chronicle. 

In what ways does a consideration of  differences between the plot of Genesis B and 
the biblical stories upon which it is based affect your reading of this poem? 

Examine the concept of the duty of  a Christian king in relation to Alfred's writings. 

Alfred, argues Roberta Frank, 'looks for the moral and psychological laws of things, 
tries to understand and learn rather than condemn'. Consider this observation in 
relation to Alfred's treatment of classical material in the Old English Boethius. 

¢Elfric sometimes treats his authorities with such freedom that, quite apart from 
personal comments and topical applications, his work approaches original 
composition. 

(John C. Pope) 

Discuss with relation to one of more of  the works by h~lfi-ic that you have read. 
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12. 

13. 

14. 

15. 

16. 

17. 

18. 

Examine the interaction between didacticism and rhetoric in any work or works by 
zElfric that you have read. 

Andy Orchard suggests that Wulfstan's sermons are marked out by "techniques of 
composition rather similar to those which had been used by Old English poets over 
many generations'. What poetic techniques, if any, do you find in the Sermo Lupi ad 
Anglos? 

How useful is it it to think of  historical writing in Old English as a literary genre? 

In what ways might any one or more of the prose works you have read for this course 
be seen as representing for contemporaries 'those books which are most necessary for 
all men to know'? 

Discuss the importance of narrative structure in any one or more of the works in Old 
English prose or verse that you have read for this course. 

Compare and contrast the treatment of biblical material in any two Old English works 
that you have read for this course. 

Examine the connection between the concepts of saintliness and heroism in any one or 
more of the works that you have read for this course. 

END OF PAPER 
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