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Answer Section A and Section B and one question from Section C.

Candidates must not present substantially the same materia] In any two answers,
whether on this paper or in other parts of the €Xamination.

SECTION A
1. Transla_te four of the following passages, including at least one from Beowulf.
(a)

‘Gesloh bin feder  fzhde mEste,

wearp he Heapolafe  t5 handbonan

mid Wilfingum; 82 hine Wedera cyn

for herebrogan  habban ne mihte.

panon hé gesshte  Sud-Dena folc 5
ofer 8a gewealc, Ar-Scyldinga

93 ic furbum weold  folce Deniga

ond on geogode heold gimme rice

hordburh hzlepa; 33 wes Heregar dead,

min yldra m&g  unlifigende 10
bearn Healfdenes;  se wes betera onne ic.
Siddan pi fEhde feo bingode,

sende ic Wylfingum  ofer weteres hrycg

ealde madmas; hé me apas swor.

Sorh is mé t5 secganne  on sefan minum 15
gumena Zngum  hwzt mé Grendel hafad

hyndo on Heorote  mid his hetepancum

frnida gefremed;  is min fletwerod

wigh€ap gewanod;  hie wyrd forsweop

on Grendles gryre.  God eape ‘mag 20
pone dolsceadan  dzda getw&fan. ’
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(b)

Biowulf mapelode —~  he ofer benne sprac,
wunde wzlbleate,  wisse he gearwe

pzt hé deghwila  gedrogen hzfde

eordan wynne; 03 was eall sceacen
dogorgerimes,  d€ad ungemete néah ~ 5
‘Ni ic suna minum  syllan wolde
gudgewzdu  p@r me gifede swa

Znig yrfeweard  efter wurde

lice gelenge.  Ic 83s leode heold

fiftig wintra;  nes s& folccyning 10
ymbesittendra  Znig 8ara

pe mec gidwinum  gretan dorste,

egesan Jeon.  Ic on earde bad

m&lgesceafta, heold min tela,

ne sohte searonidas  ne mé swar fela 15
a0a on unriht.  Ic das ealles mag
feorhbennum séoc  gefean habban

fordam me witan ne dearf  waldend fira
morBorbealo maga  ponne min sceaced :
Hf of lice. 20
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(©)

Hregl min swigad, ponne ic hrusan trede,
oppe pa wic biige, oppe wado drefe.
Hwilum mec ahebbad ofer helepa byht
hyrste mine ond péos hea lyft,

ond mec bonne wide wolcna strengu 5

ofer foic byred. Fretwe mine

swogad hlide ond swinsiad,

torhte singad, ponne ic getenge ne b€om
fiode ond foldan, férende g&st.

Wiga is on eorpan  wundrum icenned 10
dryhtum t5 nytte, of dumbum twam
torht atyhted, pone on téon wiged
feond his feonde. Forstrangne oft
wif hine wii0; h€ him wel héred,
peowap him gepw®re, gif him pegniad 15
maged ond maecgas mid gemete ryhte,
fedad hine fegre; he him fremum stéped
life on lissum. L&anad grimme
pam pe hine wloncne weorpan 12ted.
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(d

Forpon wat se pe sceal his winedryhtnes
leofes larcwidum  longe forpolian:
donne sorg ond sl&p somod ztgedre
earmne anhogan  oft gebindad,
pinced him on made b=t he his mondryhten
clyppe ond cysse ond on cnéo lecge
honda ond heafod, swi he hwilum ®r
in gedrdagum giefstolas breac.
Donne onwzcned eft  wineleas guma,
gesihd him biforan fealwe wegas,
bapian brimfuglas, brzdan fepra,
hréosan hrfim ond snaw hagle gemenged.

ponne beod by hefigran  heortan benne,
sare zfter swésne. Sorg bid geniwad. ‘
pbonne maga gemynd mad geondhweorfed,
greted giiwstafum, georne geondsceawad
secga geseldan; swimmad oft on weg.
Fleotendra ferd no pzr fela bringed
ctdra cwidegiedda. Cearo bi8 geniwad
bam pe sendan sceal swipe geneahhe
ofer wapema gebind werigne sefan.
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(e)

‘Hwet, ic wat, gif tire godo #nige mihte
hzfdon, ponne woldan hie mé ma fultumian, for pon ic him
geornlicor pgéodde ond hyrde. For pon me pynced wislic, gif pa
geseo pa ping beteran and strangran pe iis niwan bodad syndon,
p®t wé bam onfon.’

ps wordum opur cyninges wita and ealdormann gepafunge
sealde, and 6 p&re sprice feng and pus cwad: ‘pyslic mé is
gesewen, pii cyning, pis andwearde Iif manna on eordan t5
widmetenesse pre tide pe Gis uncad is: swylc swa bt =t swEsen-
dum sitte mid pinum ealdormannum and pegnum on wintertide,
and sie fyr onZlzd and pin heall gewyrmed, and hit rine and sniwe
and styrme {ite; cume afl spearwa and hrzdlice p=t hiis purhfieo,
cume purh opre duru in, purh opre at gewite. Hwzt, he on pa tid pe
he inne bid ne bid hrinen mid py storme pzs wintres; ac pzt bid an
€agan bryhtm and pet 1@sste fzc, ac he sona of wintra on pone
winter eft cymed. Swa ponne pis monna Iif t6 medmiclum fece
®tywed; hwet pzr foregange, 0de hwzt p@r zfterfylige, wé ne
cunnun. For don gif peos niwe lar dwiht ctdlicre ond gerisenlicre
brenge, pxs weorbe is bzt wé pre fylgen.’ peossum wordum
gelicum Gdre aldormen and 3zs cyninges gepeahteras spr&can.

ba gén tomtyhte Cefi and cwzd, pzt hé wolde Paulinus pbone
bisceop geornlicor gehyran be pam Gode sprecende pam pe he
bodade.
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Ond

for his leopsongum monigra monna mad oft 10 worulde for-
hogdnisse ond t6 gepeodnisse pzs heofonlican lifes onbzrnde
wzron. Ond &ac swelce monige &8re ®fter him in Ongelpeode
ongunnon &feste 1€00 wyrcan; ac n&nig hwadre him p=zt gelice 5
don meahte, for pon he nales from monnum ne burh mon gel@red
was, pzt he pone leodcraft leornade, ac he wes godcundlice
gefultumed ond purh Godes gife pone songcraft onféng. Ond he
for Bon nzfre noht leasunge ne idles leopes wyrcan meahte, ac
efne pa an pa de to Zfestnesse belumpon, ond his pa ®festan 10
tungan gedafenode singan.

Was hé se mon in weoruldhade geseted 00 pa tide pe he wes
gelyfdre ylde, ond he nzfre nZnig l€od geleornade. Ond he for pon
oft in gebgorscipe, bonne p&r wes blisse intinga gedémed, pet
heo ealle sceolden purh endebyrdnesse be hearpan singan, ponne 15
he geseah pa hearpan him n&alécan, ponne aris he for scome from
p2m symble ond ham gode 5 his hiise. ba he pzt pa sumre tide
dyde, p=t he forlet b=t hiis pes gebéorscipes ond fit was gongende
t0 néata scipene, para heord him wes p#re neahte beboden, pa he 83
pr in gelimplicre tide his leomu on reste gesette ond onslépte, b~ 20
stdd him sum mon 2t purh swefn ond hine halette ond grétte ond
hine be his noman nemnde: ‘Cedmon, sing mé hwzthwugu.’
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SECTION B

2. Choose two of the passages which you have translated in Question 1, including
at least one from Beowulf, and comment on any points of literary and stylistic
interest.

SECTION C

3. ‘Travelling in exile is often more than merely geographical’ (E.B. Irving, Jr.).
Is this true of The Seafarer?

4. Do you think there is any generic link between The Wanderer and The Seafarer?

5. To what extent do you think the speakers of The Wife'’s Lament and Wulf and
Eadwacer are passive victims of their situations?

6. The poem must resist the intelligence

Almost successfully.
(Wallace Stevens)
Discuss any means by which the Old English Riddles might be thought to do
this.

7. How important is dialogue to the narrative progress of the hero in Beowulf?

8. ‘A nation needs a past and pride of ancestry’ (Fred C. Robinson). How
important are these ideas to the poet of Beowulf?

9. W.P. Ker finds in Beowulf a ‘radical defect, a disproportion that puts the

irrelevances in the centre and the serious things on the outer edges’. Does this
description seem to you just?
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10.

11.

12.

13.

14.

15.

16.

17.

18.

L4

TN e

‘In the Anglo-Saxon poet’s hands Beowulf has become epically proportioned
like the Homeric and Virgilian heroes of an earlier age’ (S.B. Greenfield and
D.G. Calder). Consider the relationship between Beowulf and the classical past.

‘No-one knows the destination of Beowulf after his death’ (Bruce Mitchell). Are
there any indications in the poem of what this is?

“The attraction of the account of Cynewulf and Cyneheard lies in the narrative
exploitation of balance’ (Katherine O’Brien O’Keeffe). What symmetries do
you find in the Anglo-Saxon Chronicle entry for 7552

Discuss the relationship between Cadmon's Hymn and its literary contexts.

What differences, if any, do you find in the portrayal of heathens in Beowulf and
the Old English version of Bede’s Historia ecclesiastica?

Consider how any poem or poems you have read for the course have been
‘writen for oure doctrine' (Geoffrey Chaucer).

Style in Old English verse is not a matter of personal expression but
something unintended, a variety, one might say, of failure, to the extent
that it individuates a work rather than recreates the tradition.

(R.D. Fulk and C.M. Cain)

Discuss any stylistic idiosyncrasies which you find in any one of the Old
English poems you have read on this course.

Has the consideration of source materia] enhanced your understanding of any
poem or poems for the course?

Consider the importance of the openings and endings of two or more of the Old
English poems that you have read for this course.
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