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Answer Section A and Section B and one question from Section C.

Candidates must not present substantially the same material in any two answers, whether on
this paper or in other parts of the examination.

SECTION A

1. Translate four of the following passages, including at least one from Beowulf.

(2)

Frynd sind on eorpan,

[eofe lifgende, leger weardiad,
ponne ic on Gihtan 3na gonge
under dctréo  geond pas eordscrafu.
p#r ic sittan mot  sumorlangne dzg; 5
b&r ic weépan mag mine wrzcsipas,
earfopa fela; forpon ic fre ne mag
p&re médceare minre gerestan,
ne ealles pes longapes pe mec on pissum life begeat.

A scyle geong mon  wesan gedmormad, 10
heard heortan gepoht, swylce habban sceal
blipe geb®&ro, €ac pon breostceare,
sinsorgna gedreag. Sy 2t him sylfum gelong
eal his worulde wyn, sy ful wide fah
feorres folclondes, pzt min fréond sited 15
under stanhlipe  storme behrimed,
wine wérigmod, wetre beflowen
on dreorsele, dreoged se min wine
micle mddceare; he gemon 5 oft
wynlicran wic. ‘Wi bid pam pe sceal 20
of langope l€ofes abidan.
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Eft he cwad, se 0e mid hine sprecende was:
‘Hwzdre pti meaht mé singan.’ b3 cwzd he: ‘Hwzt sceal ic singan?’
Cwzd he: ‘Sing m€ frumsceaft.” ba he 3a pas andsware onféng, pa
ongon he sdna singan in herenesse Godes Scyppendes pa fers ond pa
word pe hé nZfre gehyrde, para endebyrdnes bis is: 5

N we sculon herigean heonfonrices Weard,

Meotodes meahte ond his madgepanc,

weorc Wuldorfaeder, swa he wundra gehwas,

gce Drihten, or onstealde.

He ®rest scedp eordan bearnum 10
heofon G hrafe, hilig Scyppend.

p3 middangeard monncynnes Weard,

€ce Drihten, =fter téode

firum foldan, Fréa zlmihtig.

pa aras he from pZm slzpe, ond eal pa pe he slzpende song 15
feste in gemynde hzfde, ond p&Zm wordum sona monig word in
bzt ilce gemet Gode wyrdes songes togepeodde. pa com he on
morgenne t5 p&m tungeréfan, pe his ealdormon was; segde him
bwylce gife he onféng. Ond he hine sona to pzre abbudissan
geledde ond hire pa cydde ond segde. 20
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pinced him to Iytel  pat he lange heold,
gytsad gromhydig, nallas on gylp seled
f2tte beagas  ond he pa fordgesceaft
forgyted ond forgfmed  pezs pe him &r god sealde,
wuldres waldend, weordmynda dzl.
Hit on endestef  eft gelimped

bzt se lichoma 1®ne gedreosed,

fge gefealled; fehd oper o

se pe unmurnlice =~ madmas dzlep

eorles &rgestréon, egesan ne gymed.
Bebeorh pe done bealonid, Beowulf leofa,
secg betsta, ond p& b=t stlre gectos,
€ce r&das, oferhyda ne gym,

m&re cempa. Ni is pines magnes bled
ane hwile; eft sona bid

pxt pec adl 080e ecg  eafopes getwEfed
000e fyres feng  000e flodes wylm

000e gripe méces  000e gares fliht

000e atol yldo, 000e €agena bearhtm
forsited ond forsworce®;  semninga bid
p=t Bec, dryhtguma,  de€ad oferswyded.
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(d) Forpon ni min hyge hweorfed ofer hreperlocan,
min modsefa mid mereflode
ofer hwales 8pel hweorfed wide,
eorpan sc€atas, cymed eft to me
gifre ond grzdig, gielled anfloga, 5
hweted on hwalweg hreper unwearnum
ofer holma gelagu. Forpon me hatran sind
Dryhtnes dréamas ponne pis deade lif,
lZne on londe. Ic gelyfe né
pxt him eordwelan &ce stondad. 10
Simle préora sum pinga gehwylce
#r his tiddege 16 twéon weorped;
adl oppe yldo oppe ecghete
fZgum fromweardum feorh oOpringed.
Forpon bid eorla gehwam «ftercwependra 15
lof lifgendra lastworda betst,
pxt he€ gewyrce, &r hé on weg scyle,
fremum on foldan wid féonda nip,
déorum d&dum deofle togeanes,
pxt hine zlda bearn  fter hergen, 20
ond his lof sippan lifge mid englum.
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pxs wordum opur cyninges wita and ealdormann gepafunge
sealde, and 6 p&re sprce feng and pus cwad: ‘pyslic me is
gesewen, pl cyning, pis andwearde Iif manna on eorfan 5
widmetenesse pzre tide pe Gis unctd is: swylc swa pt @t swsen-
dum sitte mid pinum ealdormannum and pegnum on wintertide,
and sie fjr onZled and pn heall gewyrmed, and hit rine and sniwe
and styrme iite; cume ai spearwa and hrzdlice pt hiis purhfieo,
cume purh dpre duru in, purh Gpre it gewite. Hweet, he on ba id pé
he inne bid ne bid hrinen mid p¥ storme pas wintres; ac bzt bid an
€agan bryhtm and pat l&Zsste fac, ac he sdna of wintra on pong
winter eft cymed. Swa ponne pis monna Iif t6 medmiclum face
ztywed; hwat p2r foregange, 000e hwet p@r ®fterfylige, we né
cunnun. For don gif p€os niwe lar dwiht ctdlicre ond gerisenlicre
brenge, pes weorpe is bat weé b&Ere fylgen.” peossum wordum
gelicum G0re aldormen and Jzs cyninges gepeahteras sprcan.

b3 gen toztyhte Cefi and cwad, pat he wolde Paufinus pone
bisceop geornlicor gehyran be pam Gode sprecende pam be he
bodade. pa het se cyning swa don. pa he pa his word gehyrde, pi
clypode he and pus cwad: ‘Geare ic pxt ongeat, bzt 8zt nowiht
was pzt we be€odan; for pon swi micle swi ic geornlicor on pam
bigange pat sylfe so0 sohte, swa ic hit I2s métte.
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Reced hlynsode.
b3 wazs wundor micel  pxt se winsele

wiBhafde heapodeéorum, p=t he on hriisan ne feol

fger foldbold; ac he pzs feste was
innan ond Gitan  Trenbendum
searoponcum besmipod.  p&r fram sylle abeag
medubenc monig  mine gefr@ge

golde geregnad  p&r ba graman wunnon.
bxs ne wéndon &r  witan Scyldinga,
pet hit 3 mid gemete  manna ®nig
betifc ond banfag  tobrecan meahte,
listum tolican  nymbpe liges fepm
swulge on swapule.  Sweg up astag
ntwe geneahhe;  Nord-Denum stod
atelic egesa  anra gehwylcum

bara pe of wealle  wop gehyrdon,
gryreleod galan  godes andsacan
sigel€asne sang,  sar winigean

helle hzfton.  Heold hine feste

se be manna wes  magene strengest

on p2m dege  pysses lifes.
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SECTION B

2.

Choose two of the passages which you have translated in Question 1, including at least
one from Beowulf, and comment on any points of literary and stylistic interest.

SECTION C

3.

Discuss the role played by feuding in the narrative of Beowulf.
cwadon pat he were wyruldcyninga
mannum mildust ond monOwzrust,
leodum lidost ond lofgeornost.
(Beowulf, 11. 3180-2)
Do these lines provide, in your view, a fitting epitaph to the poem’s hero?
Beowulf is suffused with Christian allusions, phrases and ways of thought,
many of which greatly heighten its poetic effect ... That is not to say that it had
any specifically Christian message or deep and hidden theological content.
(H. Mayr-Harting)
Discuss.
John Niles finds in Beowulf ‘a unity that might be called inorganic ... based on
consistencies of theme’. Does this, in your view, account for the structure of the
poem?
Tt is the configuration of the whole, or at least our conception of that
configuration, that conditions our response to details of word, phrase, image
and structure.

(Stanley B. Greenfield)

Consider The Seafarer in the light of this statement, focusing on one or more of the
types of details which Greenfield lists.

World is crazier and more of it than we think,
Incorrigibly plural.

(Louis MacNeice, ‘Snow’)

How might this observation be applied to the Old English riddles?



10.

11.

12.

13.

14.

15.

16.

17.

18.

Jane Chance argues that the female personae who narrate The Wife ’s Lament and Wulf
and Eadwacer show an inversion of feminine roles. Do you agree with this claim?

In what ways does the story of Cynewulf and Cyneheard go beyond mere chronicling?

Discuss the treatment of cultural transition in the excerpts from the Old English Bede
that you have read.

Consider the importance of narrative structure in at least two of the works you have
read for this course.

How have concepts of genre informed your reading of two or more of the works you
have studied for this course?

There is in Old English poetry such pervasive use of artful synonymy, of
contrastive restatement in different words, that we sometimes overlook just
how extensive and various are the stylistic uses of exact verbal repetition.

(Fred C. Robinson)

Consider the uses of any of these stylistic features in one or more of the Old English
poems that you have read for this course.

Beowulf is preserved (it seems) because it is about outlandish monsters, like
most of the other texts in the manuscript.

(Patrick Wormald)

How might an awareness of manuscript context affect your interpretation of either
Beowulf, or any other work or works that you have studied on this course?

Would you wish to argue for a different title for any one or more of the poems that
you have read for this course?

Consider how the role of woman as mother is depicted in any one or more of the
works that you have read for this course.

Discuss the importance of humility in two or more of the works that you have read for
this course.

END OF PAPER



