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Answer Section A and Section B and one question from Section C. 

Candidates must not present substantially the same material in any two answers, whether on 
this paper or in other parts of the examination. 

SECTION A 

1. Translate four of the following passages, including at least one from Beowulf. 

(a) 

Frynd sind on eorl~an, 
IEofe lifgende, leger weardiaiS, 
lgonne ic on Qhtan ~na gonge 
under ~ctrEo geond ]~s eoriSscrafu. 
~ r  ic sittan m~t sumorlangne d~eg; 5 
]o~r ic wEpan ma:g m~ne wra:csiJ~as, 
earfoJoa fela; forJoon ic ~.fre ne m~eg 
]o~:re mSdceare m~nre gerestan, 
ne eaUes ]ores longa]oes Joe mec on ]oissum life begeat. 

~_ scyle geong mon wesan ge0mormOd, 10 
heard heortan g@Oht, swylce habban sceal 
bliJge geb~ro, Eac l~on brEostceare, 
sinsorgna gedreag. Sy act him sylfum gelong 
eal his worulde wyn, sy ful wTde fah 
feorres folclondes, 19a:t min frEond sitei~ 15 
under st~nhlilge storme behrTmed, 
wine wErigmSd, wa~tre beflOwen 
on drEorsele, drEogei~ se mTn wine 
micle mOdceare; hE gemon tO oft 
wynlicran wic. W~ bii5 l~gm ]~e sceal 20  
oflang@e IEofes gbidan. 
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(b) 
Eft hE cwmiS, se iSe mid hine sprecende wms: 

'Hwa:iSre ]gQ meaht me singan.' ]9~ cw~ei5 hE: 'Hw~et sceal ic singan?' 
Cw~ei5 hE: 'Sing mE frumsceaft.' ]9~ hE iSA ]9~s andsware onf~ng, 1~ 
ongon hE sOna singan in herenesse Godes Scyppendes ]9~ fers ond j~i 
word l~e hE nff:fre gehyrde, ]~ra endebyrdnes lois is: 5 

NQ wE sculon herigean heonfonr~ces Weard, 
Meotodes meahte ond his mOdg@anc, 
weorc Wuldorf~eder, sw~ hE wundra gehw~es, 
Ece Drihten, Or onstealde. 
HE ~rest sce~p eoriSan bearnum 10 
heofon tO hrOfe, h~lig Scyppend. 
1~ middangeard monncynnes Weard, 
Ece Drihten, a~fter tEode 
ffrum foldan, FrEa admihtig. 

])~ ~r~s hE from lo~m slope, ond eal 1~ loe hE sl~pende song 15 
f~este in gemynde h~efde, ond l~Em wordum sOna monig word in 
]~et lice gemet Gode wyr~es songes tOgel~Eodde. ]o~ corn hE on 
morgenne tO ] ~ m  tQngerEfan, J~e his ealdormon w~es; s~egde him 
hwylce gife hE onfEng. Ond hE hine sOna t~ l~:re abbudissan 
gel~dde ond hire ]~ cy~de ond saegde. 20 

CONTINUED 

2 



(c) ]oincei5 him t~ lytel ]oa:t hE lange hEoid, 
gytsa~J gromhydig, nallas on gylp sele~5 
f~:tte bEagas ond hE ]v~ for6gesceaft 
forgytei5 ond forgymei5 ]~a:s Joe him ~r god sealde, 
wuldres waldend, weor~Smynda d~l. 
Hit on endesta:f eft gelimpe~5 
Janet se l$choma l~ne gedrEoseiS, 
f~ge gefealleiS; fEh6 8]oer t8 
se Joe unmurnl~ce m~dmas d~le]o 
eorles ~rgestrEon, egesan ne gyme~5. 
Bebeorh JoE 6one bealon~, BEowulf IEofa, 
secg betsta, ond JoE ]~a:t sElre gecEos, 
Ece r~das, oferhyda ne gym, 
m~re cempa. NQ is ]oTnes ma:gnes bl~:d 
~ne hwTle; eft sSna bi~ 
~a:t ]~ec ~dl o~ie ecg eafo]oes getw~:fe~ 
oi~iSe fyres feng oiSiSe flSdes wylm 
o~6e gripe mEces oi5~5e g~res fliht 
oi56e atol yldo, oi5~5e Eagena bearhtm 
forsite~5 ond forsworceiS; semninga bii5 
]oa:t ffec, dryhtguma, dEa6 oferswy~Se~J. 
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(d) For~,on na rain hyge hweorfei5 ofer hr@erlocan, 
rn~n m~dsefa mTd mereflSde 
ofer hwa:les @el hweorfei5 wTde, 
eor]~an sc~atas, cymei5 eft t8 m~ 
gTfre ond gr~:dig, giellei5 ~nfloga, 5 
hwetei5 on hw~etweg hr@er unwearnum 
ofer holma gelagu. For]~on m~ h~tran sind 
Dryhtnes dr~amas ]~onne ]ais dEade lif, 
l~:ne on londe. Ic gelyfe n~ 
~a=t him eoriSwelan ~ce stondaB. 10 
Simle ~,r~ora sum ]~inga gehwylce 
• :r his tTddege t~ tw~on weor]~eiS; 
~dl o~,]~e yldo o]~]~e ecghete 
f~.gum fromweardum feorh oiS]0ringeiS. 
Forl~on bii5 eorla gehw~m a:ftercw@endra 15 
lof lifgendra l~stworda betst, 
]~a:t hE gewyrce, 8:r hE on weg scyle, 
fremum on foldan wii5 fEonda n~, 
d~orum d~:dum dEofle t~gEanes, 
~e t  hine a:lda beam a:fter hergen, 20 
ond his lof silol~an lifge mid englum. 
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(e) 
]ga:s wordum 8lgur cyninges wita and ealdormann gelgafunge 

sealde, and t8 l)~:re sprff:ce fEng and l~us cw~eiS: ']9yslic mE is 
gesewen, 1~o cyning, lgis andwearde Iif manna on eorSan t8 
wi~metenesse ]9~:re tide l~e Qs uncQi~ is: swylc sw~ ]~Q a:t swff:sen- 
dum sitte mid l~inum ealdormannum and ])egnum on wintertide, 5 
and sie fyr on~:la:d and J~in heaU gewyrmed, and hit rine and sniwe 
and styrme ~te; cume aft spearwa and hr~edlice 19a:t h~s ~,urhfl~o, 
cume 19urh 81ore duru in, ]gurh 819re ~t gew~te. Hw~et, hE on i~ tidi~ 
hE inne bi~ ne bi~i hrinen mid ]~y storme ]~a:s wintres; ac ]~a:t bi~ in 
Eagan bryhtm and ~aet l~:sste fa:c, ac hE sona of  wintra on l~onO 10 
winter eft cymeiS. Sw~ ~onne lgis monna lif t0 medmictum faece 
~etyweiS; hwa:t l~ r  foregange, o68e hwaet ]9~:r a:fterfylige, wE ne 
cunnun. For 6on gif ]gEos niwe l~r 8wiht c~iSlicre ond gerisenlicre 
brenge, ]9~es weorl)e is ~ e t  wE ]gg:re fylgen.' ]geossum wordum 
gelicum 6i~re aldormen and isles cyninges ge~eahteras sprff:can. 15 

]9~ gEn tS~etyhte CEil and cwa:iS, ]~a:t hE wolde Paulinus l~one 
bisceop geornlicor gehyran be l~m Gode sprecende ])~m l~e hE 
bodade. ]ga her se cyning sw~ d~n. ]9~ hE ~,~ his word gehyrde, 1~ 
clypode hE and ]~us cw~e6: 'Geare ic ]9~et ongeat, lg~et islet n~wiht 
wa:s J~a:t wE beEodan; for l~on sw~ micle sw~ ic geornl~cor on l~Lva 20  
bigange ]ga:t sylfe s~i~ sOhte, sw~ ic hit lff:s mEtte. ~ 
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(0 Reced hlynsode. 
]o~ w~es wundor micel Joa~t se w~nsele 
wiiSh~efde heaJoodEorum, ]o~et hE on hrQsan ne fEol 
f~ger foldbold; ac hE ]oa~s fa~ste wa~s 
innan ond Otan ~renbendum 5 
searol~oncum besmilaod. ]9~r fram syUe ~bEag 
medubenc monig mine gefr~ge 
golde geregnad ]9~r ]~ graman wunnon. 
]9~es ne wEndon ~r witan Scyldinga, 
l~a~t hit ~ mid gemete manna ~-nig 10 
betlic ond b~nf~g t~brecan meahte, 
listum t61~can nym]~e liges fa~]gm 
swulge on swa]gule. Sw~g up ~st~g 
niwe geneahhe; NoriS-Denum stSd 
atelic egesa gnra gehwylcum 15 
19~ra ]~e of wealle wSp gehy~rdon, 
gryrelEoi5 galan godes andsacan 
sigelEasne sang, s~r w~nigean 
helle h~efton. HEold hine f~este 
se ]ge manna w~es m~egene strengest 2 0  
on la~em da~ge ]9ysses lifes. 

,?, 
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S E C T I O N  B 

. Choose two of the passages which you have translated in Question 1, including at least 
one from Beowulf, and comment on any points of literary and stylistic interest. 

S E C T I O N  C 

. 

4. 

. 

. 

. 

. 

Discuss the role played by feuding in the narrative of Beowulf. 

cw~edon l~mt he w~ere wyruldeyninga 
mannum mildust ond mon6w~erust, 
leodum li6ost ond lofgeornost. 

(Beowu  H. 3180-2) 

Do these lines provide, in your view, a fitting epitaph to the poem's hero? 

Beowulf is suffused with Christian allusions, phrases and ways of thought, 
many of which greatly heighten its poetic effect ... That is not to say that it had 
any specifically Christian message or deep and hidden theological content. 

(H. Mayr-Harting) 

Discuss. 

John Niles finds in Beowulf'a unity that might be called inorganic.., based on 
consistencies of theme'. Does this, in your view, account for the structure of the 
poem? 

It is the configuration of the whole, or at least our conception of that 
configuration, that conditions our response to details of word, phrase, image 
and structure. 

(Stanley B. Greenfield) 

Consider The Seafarer in the light o f  this statement, focusing on one or more of  the 
types o f  details which Greenfield lists. 

World is crazier and more o f  it than we think, 
Incorrigibly plural. 

(Louis MaeNeice, "Snow') 

How might this observation be applied to the Old English riddles? 
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10. 

11. 

12. 

Jane Chance argues that the female personae who narrate The Wife "s Lament and Wulf 
and Eadwacer show an inversion of feminine roles. Do you agree with this claim? 

In what ways does the story of Cynewulf and Cyneheard go beyond mere chronicling? 

Discuss the treatment of cultural transition in the excerpts from the Old English Bede 
that you have read. 

Consider the importance of narrative structure in at least two of  the works you have 
read for this course. 

13. How have concepts of  genre informed your reading of two or more of the works you 
have studied for this course? 

14. 

15. 

16. 

17. 

18. 

There is in Old English poetry such pervasive use of artful synonymy, of  
contrastive restatement in different words, that we sometimes overlook just 
how extensive and various are the stylistic uses of exact verbal repetition. 

(Fred C. Robinson) 

Consider the uses of any of these stylistic features in one or more of the Old English 
poems that you have read for this course. 

Beowulf is preserved (it seems) because it is about outlandish monsters, like 
most of the other texts in the manuscript. 

(Patrick Wormald) 

How might an awareness of manuscript context affect your interpretation of either 
Beowulf, or any other work or works that you have studied on this course7 

Would you wish to argue for a different title for any one or more of  the poems that 
you have read for this course? 

Consider how the role of woman as mother is depicted in any one or more of the 
works that you have read for this course. 

Discuss the importance of humility in two or more of the works that you have read for 
this course. 

END OF PAPER 


