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SECTION A
Discuss two of the following passages.

TOV Kal Alwcoduevos Ilplapos mpos ptbov éeime:
"urfical maTpds oolo Beols émieikeN’ TAxXLA\ED,
Alkov dds Tep éywv, OAOG €Tl yNpaos oldR-

kal pév mov Kelvov mepwvaléTar dudis €ovTes
Telpouo’, oUdé Tis €oTww apny kal Aotyov apval.
A\’ TfiToL kelvds ye aébev {wovTos dkolwv

xalpel T €v Buu®, éml T’ éAmeTal ﬁuaTa TavTa
ogbec@cu, d)L)\ov Ulov amo Tpomeev lovta:

avTap eyw ﬂavaTTOTuog émel Tékov vlas dpioTous
Tpom év EUpELT], TV 8" ob Twd ¢nuL Aehetdbar.
TeVTAKOVTA HoL. Aoay 81 n)\veov vles "Axalov
évveaxaldeka pév pot ifis €k vn8vos‘ foav,

Tous &' dMous ot ETkTor €ul |J.€'YC1pOLO'L 'yvvaEKeg.
Tmu HEV TIOANGY Govpos' “Apns Umo youuaT e)\uoev
og 8¢ pol OLOS‘ env eLpUTo 8¢ doTu KaL G.UTOUS‘,
TOV OU Tpomy KTelvas dpuvduevor mepl mATPNS
"ExTopa- Tob viv €lveyx’ ikdvw vijas "Axaldv
Auvocopevos mapd oelo, ¢pépw 8’ amepeiol’ dmoiva.
dM\’ aldelo Beovs 'AxLAel, avTédr T éAénoov
pvnoduevos ool maTpds: €yw &' éleeldTEpPos TeEp,
¢TAany 8 ol’ ob T TS émxeémog Bpo*rbs' dM\\os,
av8pog 1T(1L80¢0v010 moTl o*roua xap opeyecem
Qs ¢aTo, T® 8 dpa ﬂanog v’ Luepov wpoe yooLo*
a(bapevos‘ o) apa xapbs‘ ATWOATO MKa YéPOUTA.

Tw 8¢ pvnoapéva o pév “Exktopos av8podovoro
KAdl’ adLva mpomdpolfe modEY 'AxiLAfios élvobels,
alTdp 'AxIMeUs khdlev €dv TaTép’, dAoTe & alTe
MdTpokAov: T@v 8¢ oTovayh katd SUMHAT OpwpeEL.

HOMER lliad XXIV 485-512
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A2 KA kal uny 168 elmé w‘] Tapd yrvwpny éuot.
Ay.  yvwunvy pév tob |_m SraplepolvT’ €.
KA. nva Beols BELGag dv 08’ Epdelv Tdde;
Avy. eu‘rep TS eldws v €l TOY eEELﬂeu ‘re)\og
Krn. 1l 8 dv dokel ool Tlplapos, eb TdS' fruoev;
Ay. €év mowkidots dv kdpTa pot Brival Sokel.
Kx. pf vww Tov avbpumelov aldeabiits bdyov.
Ay.  ONun ye pévrol Snudbpous péya obével.
KA. 6 & addbimtds v’ ok émidnhos méAeL.
Ay. olToL yuvraikds éaTiv 'Lueipew HLAXTS.
KA. TOLS‘ &’ O)\BLOLS‘ ve kal TO vikdoBaL TpéTeL.
Ay. 1 kal ob viknv mOSE Snptos‘ TL€LS‘,
KA.  mBob, kpdTos pévtoL mdpes Yy’ Ekwv €pol.
Ay,  aA\ el Bokel ool Tavd’, imal Tis dpBlias
AloL Tdxos, Tpddovdor EuBaciy modos,
kal Tolo®¢é p’ éuPalvord” dloupyéowr Bedv
un Tis mpoowber SupaTtos Pdior Bdvos.

AESCHYLUS Agamemnon 931-947

A3  Kdyn &, "Meydia uév ’éd)nv "éqbéSLd Lot SéSwKGS‘ Kol eijxop.at
TUXELY, K)\ewm d)OBovuaL 8 Ouws un KaK©dY HoL yevn'rat TO €UTOXMHA
ua(ovmu apxmn kat eTrLTpu,bn pe Tpos €pwTa mAetova. dv olv aléngf pot TO
Bewvor, Ti Spdow; yauew pev ok Av SUVOLLm]v a)\)\n yap SESOuaL ﬁapeeuw
¢mikelTaL o€ HoL ’ITpOS‘ TOUTOV TOV ydpov O Tr(lTT]p dikara alTév, ol EEU’QV
obd¢ aloxpav yfjuar kopny, old’ ws‘ Xapu()\ea TAOUT() L€ TIAET, AW abrob
hot Stduwot Gvya'repa KAy pév, o GEOL mply Aeummmv L8elv: viv 8¢ kal
npos‘ TO KAAN\OS aang TU(bNuTTw Kal 1TpOS‘ Aevklmmny pévny Tols ocbﬂa)\povg
exw év pebopiw ketpalr dlo évavtiwr: "Epws (IVT(I'Y(DVLCET(IL kal matmp. O
uev EO"TT]KEV aidot Kpa"rwv O 8¢ Ka(ihr]‘rm Trvaro)\mv oS Kvaw ™y 8linmy;
(IV(I’YKT] pdxetar kal ¢vots. kal 6éhw pév ool Bikdoat, TraTep, AN\’ avTidikov
Exw xalemwTepor, Bacavifel Tov BlkacThy, éoTnke peTa BeAdv, kplveTal
HeTd Tupds. dv amelbhow, mdTep, abT@ kalopat TG wupl."

ACHILLES TATIUS Leucippe and Cleitophon 111
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SECTION B
Discuss two of the following passages:

evpev & etploma Kpovidnv dTep fuevor d\wy
akpoTaTy kopudl] moAudelpados OUVADLTOLO

kal pa mdpold’ avTolo kabéleto, kal AdPe yolvwv
okalf), Selitepyy 8 dp’ Um dvbepedvos Edoloa
Aogopévn mpogéelme Ala Kpoviewa dvakTa

"Zev ﬂdTep el moTe & oc pet’ dbavdTolowr Bvnoa
T"] émeL 1 Epyw T68e poL kprnvov ééAdwp:

TIUNOOV Hot ULor 05 WKVLOPWTATOS AWV

EMAeT™™ dTdp MLV VIV e aua‘g’ av8pwv Ayamuvmv
nnpnceu Ehwv yap ExeL yépas O.UTOS‘ amotpas.
aAa ob wép v Tioor ‘OAlpme unTtieTa Zel
Todpa 8’ ém Tpweool TiBeL kpdTos Odp’ dv Axarol
LoV €OV TLowoLY (‘)d)é)\)\woiv Té € TLuR."

“Os <I>c1To ™y 8 ol Tu ﬁpooedm ved)E)\nyEpeTa Zels,
a’ oucewv &M foTor @ETLg 8" ws MPaTo 'yovvwv
Os €xeT’ éumeduiia, kal elpeTo delTepov alTis:
"UNUEPTES eV ON pol Umdoxeo Kal KaTAveuoov

7y ambeim’, émel ob Tou ém 8éos, 8¢p’ €l eldéw
ocov éyw peTa waow AToTdTn Beds elp.”

HOMER Iliad 1498-516

HX. & ¢idtatar ywalkes, dvdpes abrika
TehoUoL ToUpyor: MG dlya mpdoueve.

Xo. wahs 84; Tl viv mpdooouvowy; HA. f| pév és Tadov
AéPMTa koopel, T 8 édpéoTaTor TEAAS.

Xo. oU & é&kTos ffas mpds Ti; HA. $povprioova’ dmus
AlyioBos fHuds N Adén porwv éow.

KA. aldl. i oTéyal
Plhwv épfipol, TAV 8 ATOAIVTWY TAéaL.

HX. Bod Tis &vdov. ok dkoleT’, & ¢lial;

Xo.  Tkouo’ davnkouvoTa Slo-

Tavos, aTe ¢pial.

KA. olpor TdAawv’. AlyloBe, mob mot’ v KUPELS;

HX. 180U ud\' ad Gpoa Tis. Kh @ TEK'VOV TéKVOV,
olkTLpE TT]V Tekoboav. HA. A\ otk éxk oéBev
cuKTLpee ov-rog obd’ O yewncrag TATNP.

Xo. o moAs, w yevea Tdhaiwva, viv gol
LLOLpO. kafdnuepla ¢Blvel q‘)GLVEL

KA. u)p.OL mémAnypat. HA. ‘ITCtLO'OV el obévers, SLTr)\nv

KA. dpot pd\ alfs. HA el yap Alylcbw vy’ bpod.

SOPHOCLES Electra 1397-1416
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B3 BouApevos o &ym ebdywyor THY koépny €ls €pwTa Tapackevdoat,
Adywy Tpos TOV ZdTupor MpxXouny, dmo Tod Opuibos AaBwv Thv elkaiplav.
Stapadilovoa yap €Ttuxev dpa TH Khelol kal émoTtdoa TGO Taw kaTavTiov.
ETuxe yap TUXY Twi ocuuPav TOTE TOV Opury AramTepBoal TO KAMNoS Kal TO
BéaTpov émbelkvival TOV TTepdr. "TolTo pévToL ol dvev Téxvns 6 Bpuis,”
gy, "moLelr dAN' EaTL ydp épwTikés. 6Tav olbv émayayéobar By THv
Epwpévny, TOTE obTws kaNwmileTal. dpds éketvny THy THs TAaTdvov
minolov; Seifas OMietav Tadva: Talty viv olTos TO kdMos émBelkvuTat
AeLpdva TTepdr. 6 8¢ ToU Taw Aflpwv ebavBéoTepost medUTeuTaL Ydp aUTH
kal xpuocds év Tols TTepols, kKlkAw 8¢ TO alouvpyes TOV Xpuoor meplbéel Tov
loov kikhov, kal €Ty OPBolpds év TG mTepd."”

ACHILLES TATIUS Leucippe and Cleitophon 116
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SECTION C
C1 Either (@) 'Helen is no more than the object of men's fighting in the lliad'. Do
you agree?

or (b) How useful is the idea of 'the heroic ethos' for our understanding of
the lliad?

or (c¢) Do the gods provide any moral authority in the lliad?

or (d) What view of power does the Iliad offer?
or (e) Discuss the following passage:

Todeg 5& me@TOV Pév, TO *dhaotov *rfoc,

Onép métoog EBvnioxov: ol § Elo 8bov,

vexgol Y -&g oixovg pepdpevol pilev Bmro

év YL matodon teQBolag elyov xBovdc,

xeQoiv.meguoTarévreg Gv Exofiv bro

Baol 8& un OGvolev &v pdynL Gouydv,

Gel %ot HUoQ oLV SGUAQTL XAl TEXVOLG

@uxovv, "Axonoic @v Grficay fdovai.

10 8 “ExtoQdg ool AOrg” éxovoov ag Exet

56Eag avne dorotog olxeton favav,

xal TobT "Axandv 1Eig eEepyaleTat

i & fioav oixot, YoNoTog dv EAavBay’ &v.

Tagie & Eynpe Ty Aude” yiipog 88 pf,

ovympsvov 76 anog ely’ v &v Souou;

@EVYELV PEV 0DV xgn mokepov doTig €0 QROVET:

»xoAdg OAECHOL, Ut xoABG 8& Suoriséc,

@v obvex’ ol yon, ufjteg, olxtigely og iy,

o0 Tapa AExTa: Toug yap £x8loToug Epol

%al GOl YAUOLoL TOIG £UOTG SLagbeQd.
EURIPIDES Trojan Women 386-404

Now the Trojans. First they have the greatest glory — they died for their country.
And those whom the spear took, were carried home as corpses by their dear
ones and found earth's embrace in their native land, and were laid out for burial
by those who had the right to bury them. And those Trojans who did not die in
battle, lived day after day in the company of their wives and children, pleasures
denied to the Greeks. As for Hector's fate, so cruel in your eyes, listen to the
truth. He may be dead and gone, but he has the very greatest reputation and the
coming of the Greeks is the cause of this. If they had stayed at home, his valour
would never have been revealed. Paris too. He married the daughter of Zeus.
Had he not married her, he would have had at home a bride whom no one talked
about. The man of sense should avoid war, but, if it comes to it, a glorious death
is not an accolade the city should despise, whereas an inglorious death brings it
into bad repute. It's for this, mother that you should not pity our country or my
union. For by my marriage I shall destroy those you and I hate the most.

(translated by Shirley Barlow)
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C2 Either (a) Is there a political dimension to Sophocles' Electra?

or (b) 'The plot may require an act of deception, but Euripides is far more
interested in his characters' capacity for self-deception.’ Is this true of Euripides'
Electra?

or (¢) 'In Aeschylus' Agamemnon, the figure of Cassandra is essential for
understanding the figure of Clytemnestra'. Do you agree?

or (d) 'For Euripides, trite epiphany; for Sophocles, incomprehensible
absence.' Is this an adequate account of how Sophocles and Euripides deal with divine
authority?

or (e) Discuss the following passage:

Op. 0f kal paTebw  TOLOe & dpkolvTws éxeL.
KA. ol 'vo, Tébvnkas, ¢lATaT’ Alyicbov Bla.
Op.  ¢LAels TOV dvdpa; Touydp év TauTOL Tdduwl
kelont Bavévta 8 olTL un mpoddls TOTE.
KA. ¢mloxes, o mat, TOvBe 8’ aldecar, Téxvov,
HacToY, mpds ML ob ToAd &1 Bpllwv dpa
obhotowy €EMperlas elTpadés ydAa.
. TTuhdén, 1L Bpdow; punTép’ aldeabd kTavely;
TMvh. 7ol 8al 16 Aowmov Acklov pavtebpaTta
Ta TUHOXPNOTA, TOTA T €UOpKWUATA;
dmavtas €xBpols TAv Bedv Myyod TAfov.
Op. kplvw o€ VKAV, Kat TOPALVELS HOL KANRS.

AESCHYLUS Choephoroi 892-904

OR: You are the one I seek; this man has had enough.
CLYT: Oh woe! You are dead, dearest one, mighty Aegisthus.
OR: Do you hold this man dear? Then in the same tomb

you shall lie, and in death shall you never lose him.
CLYT: Hold, my son, and have respect, my child,

for this breast, at which many a time in slumber
have you sucked with your gums the milk that nourished you.

OR: Pylades, what am I to do? Shall I respect my mother and not kill
her?
PYL: Where henceforth shall be the oracles of Loxias

declared at Pytho, and the covenant you pledged on oath?
Count all man your enemies rather than the gods.
OR: I judge you the victor, and your advice is good.

(translated by Hugh Lloyd-Jones)

[TURN OVER
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C3 Either (a) Discuss the use of first-person narration in the writing of the Second
Sophistic.

or {b) 'An obsessive interest in the past is a way of avoiding the problems
of the present.’ Discuss, with reference to the prose of the Second Sophistic.

or (c) Was Foucault right to see the Second Sophistic as a turning point in
the history of sexuality?

or (d) 'Self-consciousness and irony are the hallmarks of the rhetoric of the
Second Sophistic.' Do you agree?

or (e) Discuss the following passage:

ATdvTwy olv TOV ToLoUTwY KaTeyéha TV mapexovTwy abTols Tols
kdha€y, kal mpooeTiOel 8¢ OTL Un €v émailvols poévov, dANd kal év ypadals
Ta 6pom oML, kohakeleagBal Te kal é€amardobal Bélovol. “XaipouvoL yotw,”
&g, “TOv ypadéwv ékelvols pdaTa, oL dv mwpos TO evuopq‘)OTEpov atTols
elkdowatr, elvalr & Twas, ol kal TTpOO'TClTTOUO’LV Tols TexviTals N ddehety
TL Tfs pros N peldvtepa ypddagbar Ta Supata fi $TL dv dMo
émbuufowoy avTols ‘ITpOO'GLVO!L €lTa )\aveavew abtobs dMoTplas eikdvas

oTedavolrTas kal ovdér avTols éolkulas.”

TabTta 8¢ kal Ta ToalTa éleyev, Ta pév dNAa émailvoloa Tob
ouyypdupaTtos, €v 8¢ TolTo oU ¢épouoa, OTL Bedls almiv, "Hpg kai
"AdppodlTy, elkaocas.

LUCIAN Pro Imaginibus 6-7

She made fun of all such people as these, who surrender themselves to
flatterers, and she added, too, that many wish to be similarly flattered and
cozened in portraits as well as in complimentary speeches. “In fact™, she said,
“they delight most of all in those painters who make the prettiest pictures of
them. And there are some who even direct the artists to take away a little of the
nose, or paint the eyes blacker, or give them any other characteristic they covet;
and then, in their blissful ignorance, they hang wreaths of flowers upon
portraits of other people, not in the least like themselves!”

That is about what she had to say; she commended most of the piece,
but could not put up with one feature of it, that you compared her to goddesses,
to Hera and Aphrodite.

(translated by A.M. Harmon)

END OF PAPER




