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PASSAGE ONE

For use with Question 1(a) Julius Caesar

M25441A

Brutus:

Portia:

Brutus:

Portia:

Brutus:

Portia:

Why, so I do! Good Portia, go to bed.

Is Brutus sick? And is it physical

To walk unbracéd, and suck up the humours
Of the dank morning? What? Is Brutus sick?
And will he steal out of his wholesome bed
To dare the vile contagion of the night,

And tempt the rheumy and unpurgéd air,

To add unto his sickness? No, my Brutus,
You have some sick offence within your mind,
Which by the right and virtue of my place

I ought to know of; and, upon my knees,

I charm you, by my once commended beauty,
By all your vows of love, and that great vow
Which did incorporate and make us one,
That you unfold to me, yourself, your half,
Why you are heavy, and what men tonight
Have had resort to you; for here have been
Some six or seven, who did hide their faces
Even from darkness.

Kneel not, gentle Portia.

I should not need, if you were gentle, Brutus.

Within the bond of marriage, tell me, Brutus,

Is it expected I should know no secrets

That appertain to you? Am I yourself,

But, as it were, in sort, or limitation,

To keep with you at meals, comfort your bed,

And talk to you sometimes? Dwell I but in the suburbs
Of your good pleasure? If it be no more,

Portia is Brutus’ harlot, not his wife.

You are my true and honourable wife,
As dear to me as are the ruddy drops
That visit my sad heart.

If this were true, then should I know this secret,
I grant I am a woman, but withal
A woman that Lord Brutus took to wife.
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PASSAGE TWO

For use with Question 2(a) The Taming of the Shrew

M25441A

Petruchio:

Katherina:

Petruchio:

Katherina:

I pray you do. I’ll attend her here —

[Exeunt all but Petruchio]

And woo her with some spirit when she comes!
Say that she rail, why then I'll tell her plain
She sings as sweetly as a nightingale.

Say that she frown, I’ll say she looks as clear
As morning roses newly washed with dew.

Say she be mute and will not speak a word,

Then I’'ll commend her volubility

And say she uttereth piercing eloquence.

If she do bid me pack, I’ll give her thanks

As though she bid me stay by her a week.

If she deny to wed, I'll crave the day

When I shall ask the banns, and when be married.

Enter Katherina.

But here she comes, and now, Petruchio, speak.
Good morrow, Kate, for that’s your name, I hear.

Well have you heard, but something hard of hearing —
They call me Katherine that do talk of me.

You lie, in faith, for you are called plain Kate,
And bonny Kate, and sometimes Kate the curst.
But Kate, the prettiest Kate in Christendom,
Kate of Kate-Hall, my super-dainty Kate —

For dainties are all Kates — and therefore, Kate,
Take this of me, Kate of my consolation:
Hearing thy mildness praised in every town,
Thy virtues spoke of and thy beauty sounded —
Yet not so deeply as to thee belongs —

Myself am moved to woo thee for my wife.

‘Moved’ — in good time! Let him that moved you hither

Remove you hence. I knew you at the first
You were a movable.
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PASSAGE THREE

For use with Question 3(a) The Winslow Boy

M25441A

Ronnie
Arthur:

Ronnie:

Arthur:
Ronnie
Arthur:

Ronnie:

Arthur:

Ronnie:

Arthur:

Ronnie

Arthur:

Ronnie:

Arthur:

Ronnie:

Arthur

RONNIE walks slowly up to his father. ARTHUR gazes at him steadily
for some time, without speaking.

(At length) Why aren’t you in your uniform?

(murmuring): It got wet.
How did it get wet?
I was out in the garden in the rain.
Why?

(reluctantly): 1 was hiding.

From me?

(RONNIE nods.)

Do you remember once, you promised me that if ever you were in
trouble of any sort you would come to me first?
Yes, Father.

Why didn’t you come to me now? Why did you have to go and hide
in the garden?

I don’t know, Father.
Are you so frightened of me?

(RONNIE does not reply. ARTHUR gazes at him for a moment, then
holds up the letter.)

In this letter it says you stole a postal order.

(RONNIE opens his mouth to speak. ARTHUR stops him.)
Now I don’t want you to say a word until you’ve heard what I’ve
got to say. If you did it, you must tell me. I shan’t be angry with
you, Ronnie—provided you tell me the truth. But if you tell me
a lie, I shall know it, because a lie between you and me can’t be
hidden. I shall know it, Ronnie—so remember that before you
speak. (He pauses.) Did you steal this postal order?

(without hesitation): No, Father. I didn’t.

(ARTHUR takes a step towards him.)

(staring into his eyes): Did you steal this postal order?
No, Father. I didn’t.

(ARTHUR continues to stare into his eyes for a second, then
relaxes.)

Go on back to bed.

(RONNIE goes gratefully to the hall door.)

And in future I trust that a son of mine will at least show enough
sense to come in out of the rain.

Yes, Father.

(RONNIE goes out, ARTHUR crosses to the desk. He picks up the
telephone.)

(into the telephone). Hullo. Are you there? (He speaks very
distinctly.). I want to put a trunk call through please. A trunk call

.. Yes ... The Royal Naval College, Osborne ... That’s right ...
Replace receiver? Certainly. (He replaces the receiver and then,
after a moment’s meditation, turns and walks briskly into the
dining-room.)

QUICK CURTAIN.

10

15

20

25

30





PASSAGE FOUR

For use with Question 4(a) The Glass Menagerie

M25441A

Amanda:

Jim:

Amanda:

Jim:

Amanda:

Jim:

Amanda

Jim:

Amanda:

Jim:

Amanda:

Jim:

Amanda:

Laura:
Jim

You mean you’re a young working man and have to keep working
men’s hours. We’ll let you off early tonight.
But only on the condition that next time you stay later.
What’s the best night for you? Isn’t Saturday night the best night
for you working men?
I have a couple of time-clocks to punch, Mrs Wingfield. One at
morning, another one at night!
My, but you are ambitious! You work at night, too?
No, Ma’am, not work but — Betty! [He crosses deliberately to pick
up his hat. The band at the Paradise Dance Hall goes into a tender
waltz.]
Betty? Betty? Who’s — Betty!
[There is an ominous cracking sound in the sky.]
Oh, just a girl. The girl I go steady with! [He smiles charmingly.
The sky falls.]
[LEGEND: ‘THE SKY FALLS’.]
[a long-drawn exhalation]: Ohhhh. ... Is it a serious romance, Mr
O’Connor?
We’re going to be married the second Sunday in June.
Ohhhh — how nice!
Tom didn’t mention that you were engaged to be married.
The cat’s not out of the bag at the warehouse yet. You know how
they are. They call you Romeo and stuff like that.
[He stops at the oval mirror to put on his hat. He carefully shapes
the brim and the crown to give a discreetly dashing effect.]
It’s been a wonderful evening, Mrs Wingfield. I guess this is what
they mean by Southern hospitality.
It really wasn’t anything at all.
I hope it don’t seem like I’m rushing off. But I promised Betty I’d
pick her up at the Wabash depot, an’ by the time I get my jalopy
down there her train’ll be in. Some women are pretty upset if you
keep ’em waiting.
Yes, I know — The tyranny of women!
[Extends her hand.]
Good-bye, Mr O’Connor.
I wish you luck — and happiness — and success! All three of them,
and so does Laura! — Don’t you, Laura?
Yes!
[taking her hand]: Good-bye, Laura. I’m certainly going to treasure
that souvenir. And don’t you forget the good advice I gave you.
[Raises his voice to a cheery shout.]
So long, Shakespeare!
Thanks again ladies — Good night!
[He grins and ducks jauntily out.]
Still bravely grimacing, AMANDA closes the door on the gentleman
caller. Then she turns back to the room with a puzzled expression.
She and LAURA don t dare face each other. LAURA crouches beside
the victrola to wind it.]

END
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SECTION A: Drama
Answer ONE question from this section.
1. Julius Caesar
Either
(a) Read Passage One in the Extracts Booklet.
(i) Comment on the way Portia talks to Brutus in this passage and assess how
effective she is.
(i1)) What is the importance of this passage in the play as a whole?
Or
(b) It is sometimes said that Caesar was partly responsible for his own death. How far
would you agree with this opinion?
Or
(c) Imagine that you are Octavius. You have gained control at the end of the play and
have learned a great deal about leadership. Write your thoughts on leadership, based
on your experiences throughout the action of the play.
Do not invent details that are not in the play.
(Total 40 marks)
2. The Taming of the Shrew
Either
(a) Read Passage Two in the Extracts Booklet.
(1) How does Shakespeare present Petruchio in this passage?
(i) With close reference to the language, show how Shakespeare has created humour
in this passage.
Or
(b) Compare and contrast two or three of the marriages and explain whether you think
they will be successful.
Or
(¢) Imagine that you are Bianca and you have finally married Lucentio. Write your
thoughts.
Do not invent details that are not in the play.
(Total 40 marks)
|\ J

EngLit152113_M25441A_O_GCE_Engli2 2 24/11/2006 10:18:41 ‘



Leave\
blank
The Winslow Boy
Either
(a) Read Passage Three in the Extracts Booklet.
(i) What do we learn about the relationship between Ronnie and his father in this
passage?
(11) What is the importance of this passage in the play as a whole?
Or
(b) Rattigan was asked to ‘neaten’ the ending of the play but he chose not to do so. How
effective do you find the ending of the play?
Or
(c¢) Imagine you are Dickie and you have heard the news that your family has won the
court case. Write your thoughts.
Do not invent details that are not in the play.
(Total 40 marks)
The Glass Menagerie
Either
(a) Read Passage Four in the Extracts Booklet.
(i) What are your thoughts about the way in which Amanda behaves in this
passage?
(i) ‘Tennessee Williams is a writer who gives great importance to stage directions
and other theatrical devices.’
Refer closely to the passage to show how far you agree with this opinion. You
may, if you wish, refer to details elsewhere in the play.
Or
b) ‘There is nothing but gloom in this play; there is no idea of hope.” How far do you
( gbutg play p y
agree with this statement?
Or
c) Imagine that you are Jim and you have just left Tom’s house after meeting his family.
g y y J g y
Write your thoughts.
Do not invent details that are not in the play.
(Total 40 marks)
Begin your answer on page 4.
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Chosen question number:

question with a cross (X).

Question 1(a) []
Question 2(a) []
Question 3(a) []
Question 4(a) []

Question 1(b) []
Question 2(b) []
Question 3(b) []
Question 4(b) []

Indicate which question you are answering by marking the box (X). If you change your
mind about your answer, put a line through the box 34 and then indicate your new

Question 1(c) [
Question 2(c) [
Question 3(c) [
Question 4(c) [J]

Leave )
blank
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(Section A continued)
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(Section A continued)
Section
A
(Total 40 marks) |
TOTAL FOR SECTION A: 40 MARKS
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SECTION B: Poetry
Answer ONE question from this section.
5. Read the following poem.

Incendiary

That one small boy with a face like pallid cheese

And burnt-out little eyes could make a blaze

As brazen, fierce and huge, as red and gold

And zany yellow as the one that spoiled

Three thousand guineas’ worth of property 5
And crops at Godwin’s Farm on Saturday

Is frightening—as fact and metaphor:

An ordinary match intended for

The lighting of a pipe or kitchen fire

Misused may set a whole menagerie 10
Of flame-fanged tigers roaring hungrily.

And frightening, too, that one small boy should set

The sky on fire and choke the stars to heat

Such skinny limbs and such a little heart

Which would have been content with one warm kiss 15
Had there been anyone to offer this.

Vernon Scannell

Consider this poem carefully. Write about it as fully as you can. In planning your writing
you might like to consider all or some of the following:

the poet’s attitude to his subject

the poet’s descriptive skills

the language used

the poem’s effect on you

any other aspects you consider to be of importance.

(Total 40 marks)

6. When the poem Telephone Conversation was written, it was thought of as shocking and
amusing. By close reference to the poem, show what effect it had on you.

(Total 40 marks)

7. Choose two poems from the Edexcel Anthology and show how successfully the poets
have expressed a response to the society in which they live.

(Total 40 marks)
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Indicate which question you are answering by marking the box (X). If you change your
mind about your answer, put a line through the box $4) and then indicate your new
question with a cross (X).
Chosen question number:  Question 5 [] Question 6 [] Question 7 [] ——
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(Section B continued)
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(Section B continued)
Section
B
(Total 40 marks) |
TOTAL FOR SECTION B: 40 MARKS
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SECTION C: Prose Pre-1950
Answer ONE question from this section.
8. THOMAS HARDY: Far From The Madding Crowd
Either

(a) With close reference to two incidents in the novel show what use Hardy makes of
coincidence.

Or

(b) Imagine that you are Troy and you have discovered that Fanny is dead. Write your
thoughts.

Do not invent details that are not in the novel.
(Total 40 marks)

9. 19th CENTURY SHORT STORIES
Either
(a) Some stories have the effect of making the reader feel uncomfortable and even
distressed. Choose two stories which aim to do this, and show how the writers
achieve these effects.

Or

(b) Show how Conan Doyle develops suspense in The Adventure of the Speckled Band.
(Total 40 marks)

14
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10.

ALDOUS HUXLEY: Brave New World
Either

(a) ‘The plot of this story is simply a way of conveying interesting and worthwhile
themes.” What do you consider to be the important ideas in the book?

Or

(b) Compare and contrast the characters of Bernard Marx and John the Savage.
(Total 40 marks)

Leave )
blank

11.

JANE AUSTEN: Northanger Abbey
Either

(a) Does Northanger Abbey offer the reader anything to think about or is it just a rather
silly romantic tale? Explain your views with close reference to the novel.

Or

(b) By close reference to two incidents in the novel illustrate how Austen shows Catherine
maturing and gaining self knowledge.

(Total 40 marks)

12.

F. SCOTT FITZGERALD: The Great Gatsby
Either

(a) To what extent is it important to your understanding of the novel that Nick is the
narrator?

Or

(b) Imagine that you are Tom and you have just spent the day with Myrtle in New York
which ended with you hitting her. Write your thoughts.

Do not invent details that are not in the novel.
(Total 40 marks)

Begin your answer on page 16.
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Indicate which question you are answering by marking the box (X). If you change your
mind about your answer, put a line through the box (34 and then indicate your new
question with a cross (X).

Chosen question number:  Question 8(a) [] Question 8(b) []
Question 9(a) [] Question 9(b) []
Question 10(a) [] Question 10(b) []
Question 11(a) [] Question 11(b) []

Question 12(a) [] Question 12(b) []

Leave )
blank
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Section
C
(Total 40 marks) |
TOTAL FOR SECTION C: 40 MARKS
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SECTION D: Prose Post-1950
Answer ONE question from this section.
13. E. BRAITHWAITE: To Sir, With Love
Either
(a) How eftective is Braithwaite’s portrayal of school life in this book?
Or
(b) Write about two incidents in the book which you think were particularly powerful in

illustrating Braithwaite’s difficulties and frustrations ?
(Total 40 marks)

14. ANITA DESAI: The Village By The Sea
Either

(a) With close reference to two incidents illustrate the importance of Bombay to the
novel.

Or

(b) How far do you agree that the children in this novel are better than the adults at
adapting to change?
(Total 40 marks)

15. CHINUA ACHEBE: Things Fall Apart
Either
(a) How successful is Achebe in describing traditional village life in Umuofia?
Or

(b) ‘The female characters in this novel hold great power in society but also suffer.” Show
how far you agree with this statement, referring closely to two female characters.

(Total 40 marks)
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16.

GERALD DURRELL: My Family and Other Animals
Either

(a) Write about two incidents that show that this is a book about the difficulties of family
life.

Or

(b) Durrell presents many of the animals in the book as having human characteristics.
How far does this contribute to your enjoyment and appreciation of the book?

(Total 40 marks)

Leave )
blank

17.

JOHN WYNDHAM: The Chrysalids
Either
(a) Show the importance of fear in the novel.
Or

(b) ‘In this novel, Michael is shown to be an effective leader.” How far do you agree that
Michael has leadership qualities?

(Total 40 marks)

Begin your answer on page 22.
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Indicate which question you are answering by marking the box (X). If you change your
mind about your answer, put a line through the box (5¢) and then indicate your new
question with a cross ((X).

Chosen question number:  Question 13(a) [] Question 13(b) []
Question 14(a) [] Question 14(b) []
Question 15(a) [] Question 15(b) []
Question 16(a) [] Question 16(b) []

Question 17(a) [] Question 17(b) []
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blank
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(Section D continued)
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(Section D continued)

(Total 40 marks)
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Section
D
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END

TOTAL FOR SECTION D: 40 MARKS
TOTAL FOR PAPER: 160 MARKS
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