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INSTRUCTIONS TO CANDIDATES

Write your examination number, as required, in the box above.
Before the examination begins, listen carefully to the test excerpt.
If you cannot hear the recording clearly, speak to the
superintendent now.

Listen for the warning pip and announcements on the tape.

You may write your answers when you wish, either during a
recording or during the pauses. :

Write all your answers in this question-answer book in
the spaces provided. In questions where there is a choice, place
a tick in the appropriate box.

Use the spaces inside the back cover for rough work.

Do not bring any other papers into the examination hall.

You may not make any comment, tap, hum or sing during this examination.
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Q1 An excerpt from the Beatles’ She’s Leaving Home

« You will hear it without a break and then each section (A, B, and C) will be played again, THREE times.
 The music is given as a reduced, single line score below.
» Answer the questions on page 3.

Section A, bars 56-71
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Section A, (bars 57-71)

(i) For which instruments is this section scored?

(ii) Circle one bar where syncopation can clearly be heard in the accompaniment.

(iii) In which bars does this rhythm feature? J 3 3

Name the instrument which plays this rhythm in those bars

Section B, (bars 72-87)
(i) Describe the bass line at X

(ii) Which two of the following can be heard in this section?
((J uneven phrasing () pizzicato (] tremolo
[[J octave leaps ((J ornamentation [} falling thirds

(iii) How does the music describe the lyrics ‘Daddy, our baby’s gone’?

(iv) Fill in the missing cello part at Y on the score.

Section C, (bars 88-106)

(i) Describe the texture in bars 88-95

(1) Which two of the following chords are used in bars 100-106?

() c¢# [ C#m(D) J F¥7) (] Ffm

(ii1) Identify and explain a recording technique used in this section.
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Q. 2 An excerpt from Symphonie Fantastique by Berlioz will be played THREE times.
41

e There will be a suitable pause after each playing.

 The outline score is printed below.
« Answer the questions on page 3.
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(i) What is the range of the opening descending theme?

In which key is this opening theme played?

Identify the cadence at X.

(i) What instruments play the counter melody in bars 49-61?

(ii1) What melodic device is in bars 49-56?

Explain your answer.

(iv) The harmony in bars 62—-65 moves in

] 3rds ] 5ths ] 6ths

(v) Add stems and beams to complete the rhythm at Y.

(10)
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Q. 3 An excerpt from Mozart’s Piano Concerto in A major K488 will be played THREE times.

e There will be a suitable pause after each playing.
« Answer the following questions.

(i) From which section of the movement is this excerpt taken?

(ii) The rhythm of the opening melody played on the piano is

u P RPP PP Voo on

This melody is repeated by

() woodwind ) woodwind, violins and piano (7] strings

(iii) Describe one way in which the soloist and the orchestra contrast in this section.

(iv) Which two of the following can be heard in the excerpt?
(7) imitation () uiplets [7) octave leaps

7] polyphony 7] tonic pedal (7 discords

(v) Describe two ways in which the themes played by the soloist in this excerpt differ from the
way in which they are first heard in this movement.
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Q. 4 An excerpt from Seachanges by Raymond Deane will be played THREE times.

o
o

 There will be a suitable pause after each playin

* The outline score is printed below.
» Answer the questions on page 9.
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(i) Name the two instruments playing the melody in imitation at the beginning of the excerpt.

(i) In which bar of the excerpt is the guiro first heard?

The rhythm first played by the guiro is

T T nEFEFEER 0.0

(iii) Describe the texture of the excerpt.

(iv) In which bar does the time signature change?

Insert the new time signature on the score.

(v) Identify and describe two instrumental techniques in this excerpt, excluding pizzicato
and arco.
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Q.5 Irish Music. Answer A, and B. Note that B contains a choice of questions.

A. You will hear THREE excerpts, each played THREE times.

Excerpt 1

Excerpt 2

Excerpt 3

Name the instrument(s) playing the melody.

Name the instrument(s) playing the accompaniment.

What features of Irish traditional music are in this recording?

This song is an example of
() an aisling (] alament [7) alove song

Name a well-known performer of this style of singing.

Name the instruments playing the melody.

Name the instruments playing the accompaniment.

The metre of this excerpt is four. What Irish dance tune has the same metre and a similar
rhythmic pattern?
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B. Answer ONE of the following.

(i) Discuss the music of a twentieth-century composer in the context of Irish traditional music.
Refer to specific musical examples in your answer.
OR
(i) Give an account of four different types of Irish song. In each case, give an appropriate example
of a song you have studied.
OR
(iii) Discuss the use of ornamentation in Irish traditional instrumental music. Refer to regional
performing styles and support your answer with specific musical examples.
OR
(iv) Briefly describe some of the ways in which Irish traditional music has influenced the music of
North America. Refer to performers and specific musical examples in your answer.
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Q.6 Aural SKkills. This question is based on the song Never had a dream come true by Simon Ellis and
Cathy Dennis.

* Each section (A, B and C) will be played THREE times. There is printed music for Section A only.
* Answer the questions on each section.
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Section A. Introduction, Verse 1 and Chorus 1

(i) Identify four instruments which play in the introduction.

(ii) Mark clearly on the score with X, Y and Z respectively where each of the following are

heard for the first time.

backing vocals (X) drums (Y) tambourine (Z)

(iii) The rhythmic figure in the accompaniment in bars 13 and 14 is

O 7. d -], d ...

(iv) The chord on beats 1 and 2 in bar 19 is a

(] major (seventh) (] minor (seventh) [7) diminished (seventh)

Section B. A contrasting section

* There is no printed music for this section.

(i) How many bars of music are there in this section?

(ii) Identify one musical change which takes place in the last line, the lyrics of which are:
[ just can’t say goodbye, no, no, no, no.
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Third string figure is
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Section C. Last Chorus and Coda

* The lyrics for this section are printed below.

Line 1 I never had a dream come true

Line 2 "Til the day that I found you

Line 3 Even though I pretend that I’ve moved on

Line 4 You’ll always be my baby

Line 5 I never found the words to say

Line 6 You’'re the one I think about each day

Line 7 And I know no matter what life takes me to

Line 8 A part of me will always be, a part of me will always be
Line 9 With you. Ooh.

(1) Identify the cadences at the end of lines 1 and 2 (underlined). In the case of each cadence,
name the chords used.

cadence at end of line 1 chords

cadence at end of line 2 chords

(20)
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