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Paper One - Drama and Prose

Example One (Question 4A), A View from the Bridge
Throughout the play, issues of law and justice are raised frequently. Chose THREE events
from the play that highlight these issues, and explain their dramatic importance.
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Examiner’s Comments

This response addresses the question directly, offering comments on three distinct
scenes - Eddie’s meeting with Alfieri, the ‘jail scene’, and the ending. The
introduction is organised, and constructive, defining the concepts in the question in
the candidate’s own terms. What follows is purposeful, and reflects a clear
understanding of the themes and relationships within the play, though it does not
develop the comments to any great depth. The textual evidence offered consists,
mostly, of appropriately chosen details. The C grade description applies here:
there is not quite the depth to place the response higher. 24 out of 40.
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Example Two (Question 6B), Pride and Prejudice

There are various settings in this novel, such as Meryton, Pemberley, London and Rosings
Hall. Chose two of these settings and show how EACH has its own atmosphere and how each
is important to the novel.
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Examiner’s Comments

Although there is an imbalance in the response - there is more on Rosings than on
Meryton - this essay shows a sharp focus on the task, from the outset. The Rosings
section shows considerable insight into how the setting reflects the personality of
Lady Catherine, and the analysis of the exchanges between Lady Catherine and
Elizabeth is very sharp. The supporting use of the text here is also impressive. The
writing in this part of the essay has the perception, and depth of detail,
characteristic of responses at high B, or A, grades. However, the second part is
relatively disappointing, and the Meryton comments are more generalised: there is
no real conviction in identifying a particular ‘Meryton’ atmosphere. Overall,
therefore, 25 out of 40.
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Example Three (Question 6A), Pride and Prejudice

‘As they are presented in the novel, Charlotte Lucas and Mr Collins seem very well matched.’
To what extent do you agree with this statement?

6L ISECTION (3

G.| T  believe that  (harlofe Jucas and My (ollin g

Marriage has &016& well  [er both Sides.
Charloffe Jucas s o "plaiv - {gaking” oo

, ! J

Tusein oy ~Searesn wea/Md that  has  ho  mameq - She.

v, AV , N|
Das  tw de S'la?fr)\.h’ need __ to MCL{V\JI as  She  Adidwlb e ]

¢ e g o . - ~
'!’G dle— (¢~ gl naid RQW\S i@i(lu‘\ lOOknﬁj t‘\m‘d,

aunke cdd  to be oetlacg  wocried at (e fime o
4 N 7
ﬁ%;m d a M&f(‘:ajm (reposa { . sho izg .‘9;»( fo. tuke

Wt Foen +L\Ol.:‘(2)‘r= M tias  Me.folling | DhO I o

posapons ", rxrfo‘snhi" danayeas Lithe hram . She accenbed|

he peodod Heo Secinerib o inot Ihowiing o avapy
J 4 J J

6/1(7‘. 1’)&1 P\Ofé(-’(’.x, 644”\\3; an "C(ld Mq:lnl“ it/\(() se - Sho
) K _
L’\O\Jr'\{)(’m o to ge Fill pbcatera. Tho poasem as fo
Db, ke predadds pooded fo tre seeat Seg aribu
D) P < ~J

London Examinations IGCSE English Literature (4360) Exemplar candidate materials 7



iber

Las  lecauss her -p»«a:,ﬁzﬁ%__ﬁathlu_p@peﬁij_mj__

'Dmlocub(:\) intailed’ fo Someone eice.
Unlike F\f_;oul—mi‘l-\ e iska lfra(f‘ (t 1ng absolutel,

hg@jmij fo _hoawe [(oue _in _a Ma,m{’maa  Charlettr ﬂ\'}\oujw
it painfless . She  menbonad o (onpwesalione akout (B
that [ she found loue _in.. W\aﬁﬂ'asgbf g - T poudd o e
Sinaply ke o She also  didt belise o being

b love. becous. she  Thinks  Haof M;Ln"eqj(/. clqa,v\jm it){fa%a(e,

Jo ;‘C You Momi) S Ome ong Yy love  thy owe  bound

+O Clacuace G | GA SO ﬁ\e/e, o \Npbwmf.
J SN b

] 5[ 0 [ _ 'O [r o ot

reamunable  Sied estafe i~ e Securifu o). aroving  dld
< 4 N J
Dilln hrower,  and 1 o paan  Ghe  lived af tho |
ooy _side Gg‘ e Lousge beganse Slks  couldn't b oo
b?ﬂ/\\Jn Wit e fnr ILDV O/\@m 5#\0 \[E& f'l' las Fnﬂfﬁ

hore_ﬂau:j to talf ko hian  onge oo ibile  dund

alsa  have sex Ll hivm onte  {n o iale o [Cpa]ﬂ

& -

' P
Chayloffe’s [oesf'd [riend Hgmhpm Bospst  13ho (s
Lithy end imf‘?llgsemf‘ Towved  Mor Colting doun . She.
decided Skhe Lauldut Soep oo (o and her noffor
Collod. hov o y}f@@ﬂjk ha o dsfriing S?M "~
@ligcdoa}b\ Loas \)-Pfj Surpedsed uko:i o L oard f(l&
Cinarlottes Emﬁa gtuwment fo . Mr. (eliias
Mre. (ollgns s - a3
Mo . He Consfantla  praises  |ajs  hairess | adiy
(aﬂuaf?u_. do. ROu@ . He prajses hovr vt to le
pomal  thove ho  (ounts  fhe Gouowit ) trees i how

S A nels oand t'GLikj about _ _[ham [I.‘Sf Qa {a Vlj tinao

His reasong wa PGV G 2. are__also ﬂm‘h» Sinple

Fis indial reason  tias because  his bairecs  fold A

f'@ﬂ S ALNe ‘(:ir\rrj- d__goad cle rquanam rua st hawe &
1 o I J A

8 London Examinations IGCSE English Literature (4360) Exemplar candidate materials



: r J ' he
—\T(lAAc: [O\A,t' Lo ’ZI\DOL "1;&' Q@ &F,nﬂsanj ‘f'n F“:)?Oda@ fin | BTN

Khe reaticod sho iton fakew . Lo~ Sheo reamcmL hia

bo joenl to  fro  clasest ﬂ'\“ut-:sl fo_ a goad w':ge that

L'C\dﬁ Cotbaring wiaudd appaR. o:ll Qdaichs  tla g

Alsa, it hyas khdom fu those daﬁc ot ;lﬁ A

Main  had —a  wife he  Das  Segn o  be |fufH«:L.r

up tho Social laddor gnde wowe- ‘ﬂ/\aro#nrp Movre

parthg ev @ (rm,(n\fsbd,

b Mr. (o({inas s @ \MAJ bfh’iv\ﬁ Uef-"

. .‘k-
Cirmasing Mg becaisse a;) his @mpo_s:(‘u cnd_ temml S -

Wi haourlage dide_rot flad love fn He  ead but

botin _ sides G;L Hee. Marr?m;)a {numnﬂ Lhat f'lr\s:j bty

lockimj Ifw Gad  iece ot least (favbnd hyappinu:
_.L"\Ff.’_laa,t_dspzd‘

e qre fold ol the,  end that Gmd@ﬁk_fj_p_r;jﬂmf_
L Oad S0 fle ""-"‘.f.:\.'j", S —— et —utr s

_lalbelt —a— "!‘[M.:j, Bre,

jj [ A KA G 5(, ke, O Las Cansidered

LS %

] f ' did not. hae The  nged ]ﬂw e

A

a \‘}{)Fr‘f‘( t‘r\mf‘ Tod gy |9 o4 cafl P‘:S?M{':th, TV\ (nn‘r‘m Sien =

-3

aftowgl. I find His  marriece slighHly _ Stromge dee fo
J * 59 3

@':‘J-' Hao s’ UﬁAdﬁ ﬁzl [[“Q?, , T Hink Wt e Surrﬂ'\"!{uﬁ

Qne . —he fros

Me. Collgns | b

corontd o damk X poppsuse

\Qwv\c;\h/‘-? ‘ ) 9 QW\A(‘\

Examiner’s Comments

This response starts positively and concisely, suggesting a well-planned approach.

An overview of the text is offered, in that Charlotte’s marriage is seen in the

context of the novel as a whole (“Unlike Elizabeth ...” etc). Also, some insight is
shown into the cultural, historical and social context - and indeed this ‘old maid’

interpretation forms a large part of the candidate’s argument. The response
remains focused on the question, and the text, throughout. However, the

comments are not particularly advanced, and the references to the text are often
fairly broad, in terms of character and narrative, so that little really detailed, or
persuasive, evidence is offered. (Many candidates who achieved higher marks on

this question were able to refer in detail to Charlotte’s conversations with
Elizabeth about her marriage, for example). 28 out of 40.
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Example Four (Question 1B), Julius Caesar

Explain the dramatic importance of the supernatural in ‘Julius Caesar’. How are Caesar and
Brutus affected by any of the extraordinary elements in the play, such as ghosts, omens,
dreams or the soothsayer?
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Examiner’s Comments
After a somewhat slow opening, this response shows a very keen focus on the

question. The use of the text is detailed, purposeful, and sustained (there are few

actual quotations, but detailed references are chosen to good effect). There is
mature understanding of the play’s key features. The candidate shows how the
play’s themes, structure, relationships and so on are brought out through the
references to the supernatural. The ideas are expressed clearly and coherently.
34 out of 40.
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Example Five (Question 4B), A View from the Bridge
Consider how Catherine’s relationship with Eddie develops as the play progresses.
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Examiner’s Comments

This response impresses from the start ... ‘Eddie and Catherine are presented as ...’
and establishes at once that the candidate is aware of subtlety and depth in their
relationship, and that the candidate has an awareness of the play’s structure. The
question is addressed very directly, and this focus is never lost. The use of the text
is very sophisticated for this level, and is sustained throughout, forming the basis
of a coherent and convincing interpretation of Catherine’s character and
relationship with Eddie. The candidate’s economical and precise vocabulary of
course helps to give the response conviction; but the high mark is gained primarily
through the detailed and thorough knowledge of the text, and the way in which
this is harnessed to the demands of the question. 39 out of 40.
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Paper Two - Poetry

Example Six (Question 2)

Several of the poems in the Poetry Anthology express strong emotions. Choose any TWO
poems and show how the poets present these emotions.
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Examiner’s Comments

This response offers a straightforward interpretation of two poems, without much
development or depth. The choice of poems is perhaps not an obvious one - some
readers might consider that ‘Half-past Two’ does not make explicit ‘strong
emotions’ in the way that many other poems in the Anthology do, and this choice
of poems tends to limit the candidate’s opportunities for comparison. Most of the
comments are appropriate, but they tend to be somewhat superficial, and there is
little sense of personal engagement with the poems. The comments on language
are usually sound, but they are rarely developed, and tend to lack conviction.
Focus on the question is also a little loose. 21 out of 40.

18 London Examinations IGCSE English Literature (4360) Exemplar candidate materials



Example Seven (Question 1)
‘Remember’ and ‘Refugee Mother and Child” both portray people approaching death.
Explain fully whether you think each poet has been successful in writing about death.
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Examiner’s Comments

This response is quite well balanced, giving more or less equal weight to each
poem. The two interpretations both show insight and understanding. There is a
clear awareness of the effects of language (the paragraph beginning ‘The mother’s
devotion ...’, for example, illustrates quite convincingly how language choices
affect tone and convey feeling). Where technical terms are introduced they are
used purposefully (e.g., the example of euphemism in ‘Remember’), rather than
merely as ‘window dressing’. The question is also borne in mind at all times, and a
clear statement is offered in summing up the interpretation of each poem. The
response does not, however, reach the highest grades as it is a little ‘thin’, lacking
the sustained depth and detail of the very best work. 31 out of 40.
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Example Eight (Question 2)
Several of the poems in the Poetry Anthology express strong emotions. Choose any TWO
poems and show how the poets present these emotions.

Strong emotions 10
‘Dlena. Timoris ‘and Fo me fom fou’

* Plena Timons” end 01 e from Vou” ale tuwo
poems wihich Show and eypess &‘rﬁ)no emotions n
L‘D‘Pﬂ&Tlmor\& ~+the poet Q\LD(P& 565 hnw O IniD

e comes Ve, &hmcked Jf)ecqmp she has seen Ahot
another V\Dr(\@n has " kilied herself for ove gf
aman’. In For me Lrom gpu < +he Jjoef iS_veny P
meffa ted_and has veny Sl‘mng F@@[/@C/M of /fn/*f@df
'I'Du/@rdc +he meah. Che_ s mrﬂ\c/? fo meeriy JPC

he 3/9@5 her/ﬁf&@nf’s ol the fume 7o f’f’m,ﬂnd ho
thot he hos more moh€y Fhan her

“‘Plena. 77}71©r151 C\J s of QS o_ﬁﬁo/ cr/
foye poem Wiky 4| dm: d P%//I’Oﬂ/ﬂeﬁf 79 Tl/)e
an in (Tts . Coufhmy creu"{m blents irs Sslver
(iTh Their onuvironment.. /7‘9,70 +he_moeon 15.5een
20 a lDue elemen hgmd f QQ/ Ceoms @erfed- 1e®
bao See nﬁu_ﬂnma/ rm@m befreen 7’7%@. /D vers

U hric Qrem Qfound v ” & 1S Shows s That the
[overs ane really wacted and happy Fo be logelhy
17 ss The apen u/aa of a Typical I poem o
e ould e weegf There (S atso Vp’[lf Lew punchy’
The Qtion (N 7%6 Lirstsfanao Lwhich coulat
ﬁ%u@: o reﬂe(f ﬁq@ Srooth echionsg of 1he Ko7uef
Qnd I #hmkﬂv@% Gm/@ (Tt s peny ﬂﬁun nY fo
reqad Lou miohT & Sherare [F uirh The _Lfmu u&g
ﬂmvamenf*@ a iudr. e Enow +thely ofr? in o
[(ver SCeneny (be(&:uu,ae 77%?11)91‘ SQ oy ;DQ/@@Q?L
cfone _bridde " which Ae/fms ceale the horozoy
atimosphere end Gloo wilh The uprds: 7%&; /Qﬂglua(bﬂ
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Examiner’s Comments

The introductory paragraph reflects a confident and considered approach: the
candidate justifies the choice of poems, whilst introducing (and briefly
summarising) them. The interpretations are thorough and workmanlike - if not
particularly sophisticated - and the comments on technique are always purposeful
and well illustrated. A detailed knowledge of the two poems is put to good use,
throughout the essay. There is little complex or technical vocabulary used in the
analysis, but points are made simply and with conviction - e.g. the paragraph
beginning ‘The poet does not know ...”. The candidate does not quite offer the
depth of detailed understanding or commentary for the highest marks, but this is
clearly sound A grade work. 33 out of 40.
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Paper Three - Coursework

Example Nine

26

Final Draft

Intense feelings are often expressed in poetry. From your own study of at least
three poems in the anthology compare how a range of poets are able to make
careful word choices so as to ensure their poems are full of intensity and feeling.

'Plena Timoris’ by Thomas Hardy, ‘In your mind’ by Carol Ann Ev/ and
‘Refugee Mother and Child’ by Chinua Achebe ail achieve intensity and strong
emotion through literary devices and language. They all consider the theme of
love although set in different scenes. ‘Plena Timoyis’ and ‘Refugee Mother and
Child’ also talkk about the theme of death and re/s[r)air whereas ‘In your Mind’ talks

about the love of a place.

In ‘Plena Timoris’, in the first stanza there are’two lovers that are looking over a
ledge. In the first stanza Hardy uses romantic imagery: ‘the lovers looked over
the parapet stone’ which paints a picture of romance jn the readers mind. By
doing this the poet makes the reader feel the love between the couple. The poet
also achieves romantic ima/g:ry through alliteration such as ‘lovers leant’ and
‘laughed and leant’ emphasising the romance between the couple. The poet use
of the word ‘lover’ suggésts that the relationship is not Iegitimé and perhaps the
couple were having an affair. Also, by using the word ‘lovér’ it creates a false

sense of security which is shattered in the next stanza.
‘Plena Timoris’ has a dramatic contrast of mood between stahza one and the

second stanza and the rest of the poem because the poem goes from romantic

scenes to gruesome scenes. The poet does this through gruesome imagery
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whereas in the first stanza the poet uses romantic imagery. In the éecond stanza

and the rest of the poem, a couple watches a lady who has committed suicide

being fifted out of a canal. The lady in the couple is watching this incident, it

change her idea about the affair and /\realises that 1?«3 is not carefulshe will end

up like the dead women. The poet uses morbid imagery ‘arm upbore’ and @Wrw* i h/
onomatopoeia ‘splash’ is used to describe the horrou%he event creating a very .

clear image of a dead arm coming out of the water. The onomatopoeia;sﬁash’

combined with the image creates an effective image in the readers head. By the

author using this powerful ihagery he creates a strong effect of death on the
reader. It is almost as if he brings you into the poem as a//ystander watching the

life of the lovers.

The contrast between romantic imagery and gruesome imagery is strong and

sudden representing the affair that the lovers are having from being happy and

laughing ‘laughed and leant’ to breaking up and being heart broken. The contrast

shows that these sort of relatigaéhips never last long and once it ends it only

becomes worse because they lose their loved one “her arm dropt from his’ and /)({l
every thing they that made them happy. By using the couple watching the body

being pulled out th;canal ‘a dripping body began to show’, Hardy ultimately

shows the ‘lovers’ end. The contrast between stanzas also represgnts the

metaphorical déath of love and how it starts out happy but quickly dies.
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In ‘Plena Timoris’ in the first stanza ‘his arm around her’ representing the feeling
and mood of love in the stanza. It moves on to the second stanza ‘arm uphore’ //)52/
pottraying the feeling and mood of death where the dead woman is carried out of

the canal. In the fourth stanza“her-arm dropt*shows the metaphorically death of

L“ZM
love where the lady leaves the man. Hardy describes the live women as a

o

S

28

corpse like fhe dead women using words such as ‘froz€’ and ‘shuddered’. This

connects the dead vyﬁvan’s fata%th the live lady in the reader’s mind and

{wé \/)% reflects the live lady’s thoughts about the inevitable dea41 of love.

‘Refugee Mother and Child’ by Chinua Achebe is about a refugee mother and
child living their daily lives in the horrible living conc\iyzs that they live in. Chinua
Achebe uses vocabulary of death lsuch as ‘ghost smile’, ‘ceased to care’ and
‘putting ﬂowéé emphasising the inevitable. After you have read the poem you
grow attached to the mother and wonder if she is going to die because she puts
her child’s life before her own ‘mothers there had long since ceased to care but
. not this one’. We have respect for her pw@a spirit as she performs act of love
mand devotion ‘combed the rust coloured hair left on his skull’ td the child- as she

attempts to perform nermal activities ‘struggling with labour’ in this horrendous

situation increase the sense of pathos.

In the poem, there are shocking images of the@ty of daily lives of a refugee

o
‘washed out ribs and dried up bottdté and ‘blown empty bellies’. Pain and

suffering is also conveyed in the fack of punctuation and the poem’s free verse.
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This gives the poem a reflective tone and it becomes like a catalogue of pain.

The quotation ‘heavy with adour’ refers to the ‘stench of diarrhogéa’; this has a

strong effect on ‘the reader because it is an image of smell which no one wishes

16 experience. Achebe usesthie word --"heavy’ég:uggest that it is overbearing and— ~~

powerful. The image is meant to horrify@ shock the reader.

In"Refugee mother and child’ there is contrast between the horrific,inéges
‘Washed-out ribs’ and the love and care of the mother ‘mother’s tenderness’. The
poet achieves this through religious imagety of ‘I\ﬁé&)nna ahd child’, there are all
these horrific images of children but through all that there is imagexﬁ)ve and
devotion ‘mother’s pride aé she combed the rust-coloured hair’, which gives the
mother a quality to admire because the mother smjas time to comb his hair and

love him like the ‘Madonna and child’ even though they are living in horrible

conditions.

In ‘In Your Mind’ the poet Carol Ann Duffy the poet does not use specific \mﬁ
6r things "your job’ and ‘render the room yours’. When Duffy is talking about
going on holiday she says ‘the other country’. By saying this, it allows the reader
to imagine andé\w them into the poem. It lets the reader imagine and lets them

put their dream country. Also, when she talks abefﬂﬁs ‘your job’ and ‘render
the room yours’ again allows the reader to imagine and let the reader turn the

poem into their own.
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In ‘In Your Mind’ by Carol Ann Duffy enjamﬂment is used with free verse to
represent the flow of thoughts and the lack of formal structure gives the poem a
dream-like quality. The second stanza is broken up with punctuation“you go to
-you jobs; right at-the old/hotel, left and left again’to-make the-stanze-like'a camera———-
taking snapshots of routine on her holiday and things she saw ‘seagulls. Bells’ on

her holiday.

In ‘In your Mind’ each stanza is associated with a different ﬁée, in the second
stanza the sense is S|ght of her holiday ‘watching thé sun peel itself into the sea’.
In the third stanza the sense is sound on her hzli?;/ ‘a flute practigX:;cales’
and in the fourth stanza is smell ‘turns up the scent of the air’. By using three out
of the five senses the poet enables the reader to associate the senses with
images and sounds and smells to cl?{a clear picture in the reader’'s mind of

going on holiday, the holiday and returning home.

I conclude that these three poems ‘Plena Timoris’ by Thomas Hardy, ‘In your
mind’ by Carol Ann Duffy and ‘Refugee Mother and Child’ by Chinua Achebe all
achieve inteh@nd strong emotion through literary device$ such as alliteration ﬁd}
and imagery and also the use of language and vocabulary. The poems portray

the intense and strong emqﬁiﬁhrough in ‘Plena Timoris’ the metaphorical death

of love and the juxtaposition with actual suicide. In ‘Refugee mother and child’

the use of ending the love in horrerdous situation contrast of past and present

and in ‘In your mind’ the contrast of past and present and juxtaposition of dream

30 London Examinations IGCSE English Literature (4360) Exemplar candidate materials



v
and reality. Also the poets Hardy and Achebe using the theme of love and death
and showed how they affect each other fo portray their intense emotions.
Whereas, on the other hand Duffy uses only the theme o}ﬁle to portray the

intensity and-ermotion irher poemiss" o e remmen e e

Examiner’s Comments

This unit of coursework offers a sound, if undeveloped, interpretation of the
chosen poems. The precise focus of the assignment title is helpful for this
candidate, offering support and direction - although such a relatively prescriptive
title might have been limiting for a more gifted candidate.

Many of the points made are supported by close reference to the text, although the
ideas are at times not followed through: we are often told that a language choice,
or an image, is ‘effective’, for example, but we are rarely told what the particular
effect is. However, the unit sticks to its task, shows a clear understanding of
meaning and tone, and offers some personal opinions - albeit without much sense
of engagement. Occasional difficulties in expression may hinder the flow of the
argument, though they rarely obstruct meaning. 25 out of 40.
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Example Ten

English Literature Coursework
Critical Essay  Final Draft

Intense feelings are often expressed in poetry. From your own study

of at least three poems in the anthology compare how a range of
poets are able to make careful word choices so as to ensure their
poems are full of intensity.

Frano, Hefugs-fwtother and Child and Plena Timoris are based on the themaes of love, death
and childhood. Piano by D.H. Lawrence expresses the happy memories his childhoed
and also his sadness as an adult that he can never hWis childhodd back. Refugee
mother and Child by Chinua Achebe reflects the emotion '8f a refugee mother watching her
son die” Plena ﬁmor}?xfritten by Thomas Hardy reflects that the love is not infinite but is
fraglfaind easy to change. Although the three poems have different feelings of emotion,
they are all presented in a way which will maximise the intens‘r{?ﬂ the theme they are

representing.

The poem PFPiano, where a grown up man thinking bzigi/at his childhood while listening toa_.
singer and a pianc play jri front up/him is, rhythmic. The poeam/iS made up of rhymifig
couplets such as “string%” and “sings”™ which represent the melody of the piafio. The title of
the poem Fiano is noj-only echoed by the first word of the poem “s\c}ﬁrﬁf" but also some
other euphonic words such as “tingling strings™ of the piano and “cosy” living room he had
while he was a child. This makes the reader feel as if they are actually in the situation.

The poet shows how his feeling towards his childhood becomes emotl{al. Thepoet slides
into his chiidhood ymories veyrynoothly, led by the song, using negativé connotations
such as “insidious™ and “betrays’ me” o show that he was taken back to his childhood
memories against his wilf, However, he cannot control his emotions as he remiipzﬁ himself
of the childhood he misses so much. The conirast between ;yr “sitting under the piano”
while the mother plays the piano and he himself “weepifg liké a child” in the third stanza
reflects his emotions. Being under the piano symbolifes the protection he enjoyed while he
was a child. On other hand, the simile used, compared to a child, shows his
heartbreaking sadness that he cannot retumn to his secure childhood.

There is also a contrast -between his feelings towards his femories of childhood }nd the
current situation he is placed in. Euphonic words such “hymns” and the “tinkling piano”
in the parlour of his house, his mother “who smiles a§ she sings” are used as descriptior, of
his childhood. On the other hand, negatix%)rds and negative words such as “clanfour”
and describing the singer singing“as “vain?” reflects his thoughts about the current situation.
The onomatopoeia, “tinkling pfana”, describing his childhoed is written in the present tengs,
making it sound as if it's happening right now, emphagsiSing that the man remembersﬁs
childhood clearly. Describing the song as a “clamolfr,” however, shows his dislike of his

current situation. Thispigxéposition not or;%s{scribes that he is not willing to be in the
situation as a grown u an but also foils the sweet memories of his childhood.

FPlena Timoras describes a woman’s fove and trust suddenly vanishing away as she watches
a corpse OOL?JWoman, who drowned herself for her lover, drawn up from the water. There is

a strong corftrast between the otions towards who Jover before and after’she hears about
ahother womat'’s death as/the emotion of the man changed dramatifally after thinking

about his childhood in Piano. The lovers spending time together “laughéd and leant™ against
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English Literature Coursework
Critical Essay  Final Draft

each other is very different frop/the alliteration on the last stanza, the young woman being
confused about the “dim dreads” o‘fzﬁeir future together, The alliteration in the first stanza
shows that the young woman trusté and depends on the man. However, the alliteration
describing the lovers at the end of the po?z)h)as a totally different effect, sheWing that her
trust in the man has become pessimistic”It emphasises the broken hcpe”and trust of the

young woman towards the man.

Thomas Hardy juxtaposesé similarity of the dead woman and the young woman which is
the reason for the young woman becoming scargd about her own re!ationshlij?ﬁh the man.
A parallel is shown between these two wome:zZom the dead woman’s “arMi upbore” fro
the water and the young woman’s “arm drop$” from the k?aﬁ's shoulder,~The similar(vﬁl
gesture emphasises that the two women’s situation is aliké and foreshddows the sityation
which the young woman c¢an be pla::?d in at the end of her relationship. The metashorical
death of love is juxaposed with rea¥ death, which ig’the main theme of the’poem. Young
woman's “heari shuddered” as if it wants to “freezg” her when she hea%ther woman’s
death, is parallel with the “dripping body” of the woman VZPO/' ‘drownéd herself” forms a
horrible image. Since these words seem like describing a cdfpse, it foreshadows the worst
ending, death, for the voung woman when her love relationship is broken.

The change in the relation of the dead woman with her lgver/is used to intensify the pain of
the dead woman. The caesura explaining “He grew tired.” shows the end of the relationship
and also love, which is the reason for the woman’s death. The caesurae after the end of the
refationship between the dead woman and herjlover, “And hope,” “hopefess despair” shows
how her emotions changed rapidly by speeding up the pace of the poem.

The refugee mother’s hopé[essnesé)r the son who is soon going to ,die, is\yA described
f

in Refugee Mother and Child. The son’s “wagshed~ous ribs™, “dried up/bottoms™ apd also his
“blown empty bellies” shock the reader.v?zsmother’s obscure hop¥ of the mojfier to make

"~ her son live s shown in the oxymoron “Blown emptly bellies”. The word “rust™ is used t/wﬂile
1

describing the hair of the dving child, emphasises the mother's hope for her son oeiy/

slowly breaking and also the regret not being able to save th€ child. i also represenis déCay
which emphasis the weaken of the mother's hope.

Although this poem is describing the child’s death, it aliydreshadOWS the mothers’ death.

This is predicted since the poem is written in the past teri€e with only few verbs including the
description when the mother “began” to part her son’s hair and when she "held” a ghost
smile for her child, used throughout the poem. As shown in the examples such as the
mother “held a ghost sphile™ for her dying son, and “began” parting his son’s hair, the poem
is written i past tense. 1t seems as if the cry% death is what happened in the past andas
if both the mother and the child are not alive anymore. There are only few verbs including
when the mother “combed” heﬁld's hair for the Jast time. This emphasises their
weakness over the unconirollable @ituation they are in.

Chinua Achebe jfitensifies the pain the refugee mother and the child are going through with
monosyllabic words, These wordg” slow down the pace and at the same time emphasises

the few temaining polysyllabic Words. “-- for a sgr she socn would have to forget” makes
the reader curious about the reason why thé mother needs to forget her son. The
monosyllabic words also increase the sadnes$ since it describes their powerless reaction to

London Examinations IGCSE English Literature (4360) Exemplar candidate materials

C/5°J

33

(2



English Literature Coursework
Critical Essay  Final Draft

the pain and statically waiting for their last moment. “She héld a g%mile” and combed
her son’s “hair left on his skull’ emphasises their hopelesd and static-Situation,

If euphonic words were us% Fiaro to repre:‘?en{ both the poet’s childhcod and bi§ current
situation, the lexis of death is used in this Yoem, foreshadowing :29/ child’s ‘death. The
refugee mother parting tzz/;on's hair as putting éf/le@ers on a “tiny grave” foreshadows that

" the boy -is going to die $oon. The word “finy” ¥specially emphasise that it's a death-of a -
young boy. The mother giving a “ghost smile” to her gon who cannot get away from death,
express the main theme of the poem, the infinite | of the mother, Trying tzxr{,ake her son
comfortable at the very last moment makes the reader respect the mother's Strength,

activity emphasises the sorrow of the mother and the child even more. Parents parting their
child’s hair is compared with the refugee mothers parting her child:yhair as if she were
“putting flowers on a tiny grave” increases the agony. This simile” allows the reader to
compare their own situation with the refugee mother and child and increase thgAfeeling of
pathos. It makes the reader admire rather than pity the mother. This is similar, )o;t/i:e pathos
created in Plena Timoris when young woman hears about another woran’s death;?d\//vever,
it's confrasted that the love between the two jovers is about to break in Pleha Timoris
although the love between the refugee mother and child is growing even stronger.

This horrendous situation, a mother watching her own Jcl;?d die, contrasted to & normal life

The contrast between euphonic words describing childhood with negative words representing
his sadness as being an adult helps D.H.Lawrence to emphasise the intense/ésnotion:
Longing for the protected childhood in “Piano”. Similarly in “Refugee Mother and Child” the
images of death are contrasted with the loving and projécted impression created by a
religious character. “Plena Timoris” also develops intensity by juxtaposing the living with the
dead, This emphasise the transience of love. The intense feeling cre‘g,teﬁ by poels’ careful
choice of words keeps the intensity of the poem high until the yy/last line. Intensity allows
the poet to emphasis the themes, mainly love and protection, of the poem.

Examiner’s Comments

This unit offers a close and detailed analysis of the chosen poems, demonstrating
clear understanding and some sensitivity in interpretation. The quality of the
work, and how points are developed more fully than in the case of the previous
examplar unit, can be seen clearly in the two candidates’ treatment of the ‘arm
upbore’ and ‘arm drops’ references to ‘Plena Timoris’. In this unit the observation
has more depth, and suggests a much more engaged personal response, even
though the basic idea is not dissimilar. Additionally, this unit is lucidly and
coherently expressed, using a technical vocabulary where this is appropriate.
Overall, this unit offers personal insights, sound technical analysis, and a clearly
focused response to the assignment title. 33 out of 40.
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Example Eleven

Several of these poems discuss themés concerning suffering. Discuss three
of them.

“Remember”, "Crabbit Old Woman™ and “Refugee Mother and Child”
all depict suffering in some form, stemming mostly from the iikely prospect 2
of death. "Remember” by Christina Rossetli is about torment and
confusion when anficipating death;. “Crabbit Old Woman” by Phyllis CLeor”
McCormack is about an old woman in hospital anficipating death; and te<~2 2"
“Refugee Mother and Child” by Chinua Achebe is a descripfion of <t

xtreme suffering in times of famine and hardship.

'),) The tone of the three poems is similar in that each is melancholic; a bitter
st underfone had the poem a voice. In “Remember”, Rossetti reveais a
$o% muﬁ’t’f morbid fascination with death and decay—yge is a semantic field of v
A 4 death in the use of the extended metaphor*Remember me when | Gm’ﬁéc)""‘
5\ oY gone/Gone far away into the silent land”. She compares death 1o a vfawfb
2 or® journey, and the ambiguous implications set the ambivalent fone for the
rest of the poem as “silent land” can be peaceful, franquil, and calm; or it
could also be viewed as eerie and frightening.

“Crabbit Old Woman” could be viewed as angry and confrontational,
when McCormack opens with a series of questions: “What do you see,
nurses, what do you see2/Are you thinking/when you're looking at me/...ls
that what you’re thinking?/...Then open your eyes/you’re not looking at
me.” The tone becomes bittersweet as she reminisces throughout the
poem, taking on mulliple perspectives, patterned affer Shakespeare’s
famous “Seven Ages of Man” speech from As You Like it: “I'm a small child
of ten...A young girl of sixteen...Dark days are upon me, my husband is
dead...”. The future is “cruel” as she thinks of “the years/and the love |
have known". 7 Lo wse A cloge redererce o9 qu

The namafive viewpoint of “Refugee Mother and Child” is an
observatiohal one, Achebe was a visitor at the scene of the poem's
subject matter and not actually experiencing it firsthand, like the other
two poems. As d result [ think that he finges the poem with sympathy and /
pity as a wilness to an inevitable tragedy. He uses a semaniic field of
ilness, particulady the first five lines of the second stanza, “The air was
heavy with odours of diarrthea of unwashed children with washed-out ribs

and dried-up bottoms strugglinj}%mboured steps...” to emphasize the

. incredibly harsh circumstances of the situation and how honified he feels.

e eclheg e  also  ulilizes synasthesia Yo create the strong impression of

>7'M e ) onerwhelming sensations that are so infense, to the point where | feel the
' words are able to jump off the pagé three dimensionally.

Several similar themes also appear in each poem. “Remember” is

distinct becguse it showcases the weakness of humanity—ithe ambiguity

and con}u&%n. Rosselti appears to be talking to some sort of lover or
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person who holds her “by the hand”, holding onto her, anchoring her
down. She vacillates between telling them to remember her when she is
“gone away", and urging them to “...forget and smile/than that you /
should remember and be sad". In the octel/she repeatediy tells them to
“remember” her, “only remember” her, as if for fear of oblivion. However, U/‘-AJAM
there seems 1o be a sort of quiet anger in “When you can no more hold §] ted~
me by the hand...when no more day by day/You tell me of our future that pam
you planned.” - Rossetti sounds quite resentiul of this person, who.sounds ... .
domineering menially {planning their future) and physically (holding her)}.
She seems to be warning him, "if will be late to counsel then or pray"—as
if she knows that she will die. In my opinion it sounds as if she finds a
certain glee in death, appearing to embrace it, not in the least worried.
But once again, her flair for ambiguity comes in as she ruefully sums up her
relationship with this person, and her take on life and death: “Nor | half
tumn to go yet tumning stay.” She isn’'t quite sure whether fo leave or stay
with him, torn beitween him—and death. This leads me to wonder if she is /
personifying death gnd talking to-death jlself. It is as if the mystery person
dominates her ﬂ:?éhts the way death dominates her thoughts. o
Then, the volta dppears with the discourse marker “Yet” that signifies the Ve
turmoil inside her mind as she then changes her opinion with “Yet it you ¢ iqqe.
should forget me for a while/And afterwards remember, do nof grieve...”. <.~
A contradictory theme of strength is infroduced, as she bravely faces up =
to death herself, smoothly reassuring: “For if the darkness and coruption
leave/...the thoughls that 1 once had./Befter by far you should forget...”.
-She wanis him to live his own life. The metaphors for death and the rotting
of the body, also could suggest the life she led—dark and depressing.
Confrasting with some aspects of *Remember”, “Crabbit Old Woman”
disptays themes of dignity, humanity and resisting old age and death. The
confrontations in the beginning are effective because Phyllis McCormack
acknowledges what is percelved to be wrong about her: “...old...not very
wise...Uncerlain of habit...far-away eyes...dribbles her food...Who seems
not to notice the sthings that you do...” . Yet the sarcasm in- the
acknowledgements all suggests that she still has a fully functioning and .
stable mind, entirely capable of thought and not deferiorating just
because her body “crumbles” and "there is a stone/where | once had a go'ﬂ{
heart.” Because inside her “old carcass”—an eviscerated corpse, empty -
and dead—"a young gl still dwells...floving and living life over again.” ﬁﬁi
The hope is still conveyed, her youthful spirit sfill existing. It is a beautiful 7“
thing, to be so positive even though there is the “stark fact/that nothing ’
.can last”. McCormack personifies nature in “...nature is cruel/'Tis her jest
" to make/old age look like a fool” to emphasize the fact that even though
there is nothing she can do about getting old, about the rapid decline of
her exterior, there is nothing wrong with it so long as her mind is still sharp
as ever. This is evidenced with her good memory in naming many
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memories in such detait during the recounting of her life story: “A young
girl...dreaming that soon a true lover she'll meet...Remembering the vows
that | promised fo keep...

“Refugee Mother and Child” also includes themes of dlgnl’ry and the
strength of humanity, more similar fo “Crabbit Old Woman” than to
“Remember”. Chinua Achebe cleverly demonstrates his admiration for
the mother’s dignity and hope to maintain life in the face of death by
comparing her and her child fo Jesus.Chiist.and the.Virgin Mary=="No
Madonna and Child could touch that picture of a mother’s tenderness...”.
He compares black starving refugees in Africa fo the epitome of white
culture, insinuafing that the bond he withessed franscends humanity and
that they are even better than the cornerstone of Christianity, elevafing
the mother’s status which proves provocatfive and extremely effective.

The touching picture of strength is shown in “"Most mothers there had
long since ceased to care but not this one...”. She "held a ghost smile...in
her eyes the ghost of a'mother’s pride..." whlch denotes the finiest effort
to smile,~probably due to her exhaustion dand lack of energy, and
connoting their imevocable, slow deaths. The death imagery is subile, but
instantly recognizable as soon as the word “ghost” is used. The “rust-
colored hair left on his skul” also denotes a skeletal, washed-out cnd/
therefore near-death, appearance. But what so amazes -me is the D_g,.,.o«s-lﬂd
“mother’s pride” which drives her to.comb and "carefully part” his “rust- a(u—}f(d"-‘
coloured hair"—an effective mefaphor—the very domestication and b
incongruity of it, along with the isolated phrase * - singing in her eyes - m"g,i’M
which connotes an isolated, incongruous thought as well because lﬁ»}“"
“singing” is a verb with joyful connotations, very much a contrast with the $
rest of the poem. The parting of his hair shows that his mother hasn’t quite
given up hope yet: “in another life this would have been a litile daily
act...now she did it like pulting flowers on a iiny grave” at once
demonstrates the human capacity for sirength and weakness—
attempting to hope, to dream and defeat death; yet realizing full well
that miracles will net happen anyway—"...for.a-son she soon med have.
to forget"—therefore letting her son die ‘gently’.

“Refugee Mother and Child” is effective in that the graphology. the
enjambment, the lack of punctuation all give the impression of exiremely
vivid .imagery that Achebe simply cannot waste any fime on pausing to
describe it. | like that this poem deliberately lacks punctuation because his
reaction is so immediate. There is foo much sensation at once—as clearly
demonstrated in “the dir was heavy with odours of diarrhea...unwashed
children...washed-out ribs...dried-up bottoms...blown empty bellies.” The
alliterétion on the letter ‘b’ denotes how big and round and hollow the — ~- - —-
starving children’s stomachs are, connofing a cruel irony thai when
starving their bellies are so “blown” and fuilHooking, a severe side effect of
mainutriion. Another cruel irony is shown when he uses ﬂ}gf meiaphor
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“ghost smile™ as starvation strips away the fiesh of the face, making the

people look as if they are smiling all the fime when only it is the flesh that is

so thin that you can see their teeth through it ali. Achebe also deliberately

creates opposition between ‘clean’ and ‘dirty’, in. “washed-out ribs”,

which in rea! life resembles a very whife, streiched, clean appearance

when in fact they are nol—more effective display of irony. This fits well with

the conirast between the aforementioned white Madonna and the blac

refugees of whom theyrepresent. St Towt gpprtod O pane
| find that irony also appe i in “Remember”. It is written in a ST

form which most closely resembles the Petrarchan sonnet, which has a

very strict octet-sestet structure of 14 lines. Meanwhile, Rossetti's thoughts

are a cacophony inside her head, which initially | thought would be more,/

suited to free verse, where she can go wild with her emotions. However,

she seems to be trying to be calm and logical about death and the

person she is addressing; therefore she is trying o control all her impulses

and slots her swirling thoughts into a neatly ordered poem. The first-person

use also makes the situation more .chiling.  Metaphor..and imagery

associated with death are packed into the 14 lines. The rhythm is also very

regular, keeping in with the formal structure, which also seems to contrast

with her imegular coniradictory thoughts and ideas. The Petrarchan sonnet

is traditionally used for wrifing about serious matters, and where the octet

described a problem, the sestet revealed g solution, with the volta

clanifying this structure. This can be found in “...you understand/it will be

late to counsel then or pray” and “Yet...do not grieve...".

“Crabbit Old Woman" overall is a very popular and effective poem for
many reasons. It has a very regular iambic frochaic rhythm, which suits the
poem because it is monosyllabic and sounds as like a normal everyday
conversatfion, parlly why people can relate to it so much. The long
sentences indicaie the outpouring of emotions that change fone easily
and the simplicity actually works because nothing in the poem is subtie.
An example is the sudden change from “Again we know children/my
loved one and me” {0 “Dark days are upon-me/my husband is dead::in. .
the next line. 1t fulfils the preconceptions that people hgve about age,
and the anger as mentioned is also stimulating. The full thymes also make
it more aftractive to read, but in this case poefic diction is used which to
some would be a disappointment. Even though the metaphors used are
often clichéd—*"wings on her feet”, “far-away eyes”, "my heart gives a
leap”— think that it is well suited to this particular poem. The simple lexis is
also well suited because of the simple subject matter. Therefore
metaphors for transition from youth to age are prominent ( “grace and

b Vigour depart/fiow is ‘0 stone/where | oncey ad a heart...” ), and used
p_rpgr_e__sp'gcgsrsifully and sirikingly.
observationat but with the poet's own little twist o provoke and stimulate

the reader'smind. /* = - MW pefgonad

aPM

Examiner’s Comments

This is an outstanding unit, combining a confident personal response with a highly
detailed technical analysis of the poets’ styles. The candidate is not afraid to
express individual (or ‘non-standard’) views - ‘Even though the metaphors used are
clichéd ...”; and invariably the points are supported with detailed and relevant
textual examples. The understanding of poetic form and technique is sophisticated
- remarkable at GCSE level. There is a sensitive, mature and critical understanding
of the material, expressed in a lucid way, which carries great conviction. A wide
range of technical terms is used appropriately, and, while the points could no
doubt be made equally well without the use of these terms, their use enables this
candidate to communicate ideas concisely and precisely. The excellent ending of
the unit, on a personal note, rounds off a piece of work of which the candidate
should be very proud. 40 out of 40.
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