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INSTRUCTIONS TO CANDIDATES

� Do not open this examination paper until instructed to do so.
� Section A: answer the questions on three of the passages.    The three passages should be selected 

from two prescribed topics only.
� Section B: answer one question.
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 SECTION A [30 marks]

Answer the questions on three of the passages.    The three passages should be selected from two prescribed 
topics only.

1. The Homeric epic: 

(a) Homer Od.   21.344-58 

  (i) What has happened just before this speech?  Who is speaking here?  What 
two things is he trying to achieve in this speech? [4 marks]

 (ii) Translate  (lines 348-9). [2 marks]

 (iii) Scan lines 351-2 ( ). [2 marks]

 (iv) In lines 354-8 ( ) what two things do we learn about 
Penelope? [2 marks]

345 

350

355



M06/2/GREEK/HP2/ENG/TZ0/XX

2206-2952

– 3 –

Turn over 

 (b) Homer Od.   22.338-53

 (i) Name the person who is the subject of this passage.  Why is he so afraid? 
Why is it not surprising that Homer shows such an interest in his story? [3 marks]

 (ii) In his speech in lines 344-53 ( ) what 
two arguments does the speaker put forward to save his life?  What else 
does he claim about himself? [3 marks]

 (iii) Translate  (lines 345-6). [2 marks]

 (iv) Scan lines 352-3 ( ).   [2 marks]
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2.    Greek Tragedy:

 (a)  Euripides Medea 371-85

  (i) Who is  (line 371)? What is Medea’s attitude to him as revealed in 
this passage? [2 marks]

  (ii) Scan lines 374-5 ( ). [2 marks]

  (iii) Translate  (lines 377-8). [2 marks]

  (iv) In lines 378-83 ( ), what two strategies does Medea 
consider?  What, in her opinion, would be the probable outcome of these 
strategies and why does she find them unacceptable? [4 marks]
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 (b) Euripides Medea 475-91 

  (i) In lines 478-87 ( ) explain briefly any three of the 
claims Medea makes to have helped Jason in the past. [3 marks]

  (ii) Scan lines 479-80 ( ). [2 marks]

  (iii) Translate  (lines 486-7). [2 marks]

  (iv) According to Medea in lines 488-91 ( ), what two 
evil things had Jason done to her?  Why was his only possible excuse 
unavailable to him? [3 marks]
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3.    Aristophanes’ Comedy:

 (a)  Aristophanes Wasps 85-102

 (i) Translate  (lines 85-6). [2 marks]

 (ii)  (lines 91-6).  What three symptoms of Philocleon’s 
illness are described here? [3 marks]

 (iii)  (lines 97-9).  Explain the humour of these lines. [3 marks]

 (iv) Explain  (line 102)?  What is its relevance here? [2 marks]
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 (b) Aristophanes Wasps 760-76

 (i)  (line 761).  To what does  refer? 
How is the conflict resolved in the next few lines? [2 marks]

 (ii)  (line 768).  What can we learn from this 
sentence about conditions for slave girls? [1 mark]

 (iii) Scan lines 770-1 ( ). [2 marks]

 (iv) Give four advantages of following his advice suggested by Bdelycleon in 
lines 771-6 ( ). [5 marks]
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4. Herodotus and the beginnings of history

 (a)  Herodotus 1.37

 (i) What had happened immediately before this passage? [2 marks]

 (ii) What two things did the son of Croesus know?  What one thing did he not 
know? [3 marks]

 (iii) Translate  (lines 3-5). [2 marks]

 (iv)    (lines 5-13).  Give three examples of rhetorical 
skill in this section. [3 marks]
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 (b) Herodotus 1.90

 (i)  (line 1).  Explain what Croesus had done to have this 
effect on Cyrus? [3 marks]

 (ii)    (lines 6-9).  What does Croesus wish 
to have sent? To whom does he want it sent? [2 marks]

 (iii)  (lines 10-15).  Give three complaints made by 
Croesus here. [3 marks]

 (iv) Translate  (line 15). [2 marks]
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5.    Socrates portrayed by Plato:

 (a)  Plato Apology 23c2-e3

 (i)  (lines 6-7).  Explain the facts that have led to 
this.   What are their relevance to Socrates’ defence? [3 marks]

 (ii)  lines (12-14).  Why, according to Socrates, do his 
accusers attribute this sort of study to him? Are they justified in doing so? [2 marks]

 (iii) Translate  (lines 14-16). [2 marks]

 (iv)  (lines 16-19).  Give three of the reasons why, 
according to Socrates, he was being prosecuted. [3 marks]
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 (b) Plato Apology 34c7-35a1 

 (i)  (lines 1-3). What emotion is Socrates 
fearing he might have provoked in some jurors by the way he conducted 
his defence?  If so, what was there about his conduct of the case that might 
have provoked that emotion?  How might the possible conduct in earlier 
times of some jurors be relevant here? [4 marks]

 (ii)  (lines 3-10).  How is this passage relevant 
to what it immediately follows? [2 marks]

 (iii) Translate  (lines 10-12). [2 marks]

 (iv) Discuss briefly how, in your opinion, the jury was likely to react to 
 (lines 16-17). [2 marks]
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 SECTION B [10 marks]

Answer one question from this section.

6.    Discuss whether the gods of the Odyssey are more credible than those of the Iliad.

7.    “Greek tragedies raise important and difficult questions, but they offer no solution.”  Discuss this 
view in the light of any two of the tragedies you have studied.

8.    Was Aristophanes a social or a political satirist?  Discuss in the light of any two Aristophanic plays 
you have studied.

9.    Discuss, with examples, the strengths and weaknesses of Herodotus as a serious historian.

10.    Basing your answer on any two of the Apology, the Euthyphro and the Phaedo, describe Socrates’ 
character, drawing attention to any differences between the dialogues.


