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This marking scheme has been prepared by the Hong Kong Examinations and
Assessment Authority for teachers’ and students’ reference. This marking
scheme should NOT be regarded as a set of model answers. Our examinations
emphasise the testing of understanding, the practical application of knowledge
and the use of processing skills. Hence the use of model answers, or anything
else which encourages rote memorisation, will not help students to improve their
learning nor develop their abilities in addressing and solving problems.
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Marking Scheme

General Notes for Teachers on Marking

1. This marking scheme has been updated, with revisions made after the scrutiny of actual samples of student
performance in the practice papers. Teachers are strongly advised to conduct their own internal
standardisation procedures before applying the marking schemes. After standardisation, teachers should
adhere to the marking scheme to ensure a uniform standard of marking within the school.

2. The marking scheme may not exhaust all possible answers for each question. Teachers should exercise
their professional discretion and judgment in accepting alternative answers that are not in the marking
scheme but are correct and well reasoned.

3. In questions asking for a specified number of reasons or examples etc. and a student gives more than the

required number, the extra answers should not be marked. For instance, in a question asking students to
provide two examples, and if a student gives three answers, only the first two should be marked.

4, The following symbols are used:

/ A single slash indicates an acceptable alternative within an answer.

+ A plus sign indicates that there are two pieces of information necessary to be awarded the

point: the first piece of information comes before the plus sign and the second after.

PP-DSF-MIISIC. 1A-2
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Part A Western Classical Music (50 marks)

[ 1 indicates the time interval where the music is being extracted
1. Excerpt 1. J. Haydn, String Quartet in Eb major, Op.33, No.2 (The Joke) [0:00 — 0:39] (Total 8)
Excerpt 2. A. Schoenberg, Pierrot lunaire  [0:00 — 0:56]
Excerpt 3. J.S. Bach, Brandenburg Concerto No.4 in G Major, BWYV 1049: I11. Presto
[0:00 — 0:34]
Excerpt 4. R. Schumann, Mondnacht, Op.39, No.5 Lied [0:00 — 1:25]

Excerpt 1 Period :Classical Period Time Signature: 6/8 1,1
Excerpt 2 Period :Twentieth Century \ocal technique: 1,1
/ modern Sprechstimme (spoken voice) /

Sprechgesang (spoken song)

Excerpt 3 Period :Baroque Period Texture: polyphony 1,1
Excerpt 4 Period :Romantic Period Genre : lieder 11
2. Excerpt 5 J.S. Bach, Mass in B minor, “Crucifixus” (opening) [0:00 —-1:14] (Total 10)
(@ Imitation / suspension / anticipation 1,1
(b)  4-bar Ostinato / Ground bass; 1
Chromatic descending writing 1
(c) Mass 1
(d) Refer to the score 4
Correct notes Marks
9 4
7-8 3
4-6 2
1-3 1
(e) Dominant (V) 1
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Marks
Excerpt 6 Olivier Messiaen, Quartet for the End of Time, I. Liturgie de crystal (Total 12)
[music is played according to the scores indicated]
(@) Any two of the following answers: 1,1
Violin / clarinet / cello / piano
(b)
Box P Trill 1
Box Q Harmonics 1
Box R Staccato / détaché 1
Box S Glissando / portamento 1
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Marks

(© ()

(if) The notes start a semiquaver later than the original version.

1

The first quaver rest should be a semiquaver rest. All subsequent rhythms should then be

regrouped accordingly.

LCOMm
papers

%

www, StudentBount
-Homework Help & Pas


http://www.studentbounty.com/
http://www.studentbounty.com

(d) Twentieth century / modern

Any one of the following:

- Any answers related to atonality
- each instrument plays independently with its own pitch and rhythmic materials

Excerpt 7 George Frideric Handel, Julius Caesar, “Tyrant, avoid my sight” [0:00 — 1:34]

Excerpt 8 Giacomo Puccini, Madama Butterfly, “Con onor muore”

[0:00 - 2:01]

Excerpt 7 Excerpt 8
Dynamics Limited dynamic range Contrasting dynamic range
Texture Homophony Homophony

Orchestration

e Chamber/medium sized e Vigorous string passage
orchestra o Effective use of brass
e Use of harpsichord o Effective use of percussion
[ ]

Prominent string sonority
Uses figure bass/basso continuo

Use of string pizzicato

Harmony

Diatonic harmony

Chromatic harmony

Melody

e Sequential writing
e Descending scale

e Featuring coloratura soprano in
high tessitura

e Expressive and emotional
singing

Text-setting

o Mostly syllabic and sometimes
melismatic

e Syllabic

Note:

- Candidates should write the answers in prose.

(Total 20)

- Two marks can be awarded for each correct description and comparison of the two excerpts.
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This marking scheme has been prepared by the Hong Kong Examinations and
Assessment Authority for teachers’ and students’ reference. This marking
scheme should NOT be regarded as a set of model answers. Our examinations
emphasise the testing of understanding, the practical application of knowledge
and the use of processing skills. Hence the use of model answers, or anything
else which encourages rote memorisation, will not help students to improve their
learning nor develop their abilities in addressing and solving problems.
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Marking Scheme

General Notes for Teachers on Marking

This marking scheme has been updated, with revisions made after the scrutiny of actual samples of student
performance in the practice papers. Teachers are strongly advised to conduct their own internal
standardisation procedures before applying the marking schemes. After standardisation, teachers should
adhere to the marking scheme to ensure a uniform standard of marking within the school.

The marking scheme may not exhaust all possible answers for each question. Teachers should exercise
their professional discretion and judgment in accepting alternative answers that are not in the marking
scheme but are correct and well reasoned.

In questions asking for a specified number of reasons or examples etc. and a student gives more than the

required number, the extra answers should not be marked. For instance, in a question asking students to
provide two examples, and if a student gives three answers, only the first two should be marked.

The following symbols are used:

/ A single slash indicates an acceptable alternative within an answer.

+ A plus sign indicates that there are two pieces of information necessary to be awarded the

point: the first piece of information comes before the plus sign and the second after.
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Part B Chinese Instrumental Music, Cantonese Operatic Music, Popular Music (50 marks)

[ 1 indicates the time interval where the music is being extracted

1. (=) 87— E (Music performed by 15 =" %) [0:00 - 1:00] (Total 6)

(@ Bangdi 1
(b)  trill 1
flutter-tonguing 1
(c) zhi 1
(d) The ensemplg plays the same melody with the dizi in a heterophonic texture. o 1
When the dizi plays a long note at the end of each phrase, the ensemble answers it with 1

short melodic figures.

2 TR (IE PF[, 50 ) (guzhen, yangqin, pipa,erhu, xiao) [1:34 - 3:33] (Total 7)

(@  Any three of the following answers: 3
e  Sequence
¢ Melody repeated
«  Downward melodic contour; first phrase ends on the note zhi, moving downward
along the pentatonic scale to the note zhi an octave below.
*  When the sequence is repeated, the guzheng plays an answering phrase against the
erhu which plays the original pentatonic melody.

(b) e«  The melody can be divided into two halves. The erhu plays the main melody in 1
the first half, joined by the pipa in the second half, with the yanggin and guzheng
playing accompaniment.
¢ When the melody is repeated, the xiao plays the main melody throughout the 1
whole section. All the other four instruments, the erhu, pipa, guzheng, yangqin,
play the accompaniment, creating a contrapuntal texture.

(c)  The main melody is first presented in homophonic texture and changed to polyphonic 2
texture when repeated.

3. Doming Lam’s Autumn Execution, Section 3, " [IL % & » Eh 9 < 5 | (Total 7)
PR (PRI 3= B T fris YA

(@  Any four of the following answers: 4
e Bowed strings playing a 3-note melodic figure in free rhythms at the beginning.
e Tone clusters played by strings.
«  Middle section shifted to homophonic texture with regular rhythmic pulse.
e  3-note figure played by winds, upper bowed strings and plucked strings.
e Lower strings play in ostinato.

e  Pitchsliding

(b) e Gongs of different sizes 1
¢ Providing accents to the homophonic section. 1
e  Echoing the orchestra’s 3-note figure. 1
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4,

(AT %S fE ?{ - #E i % ) Sung by % LS
[music is played according to the lyrics indicated]

(@  Fanxian shiziju zhongban

(b)  The vocal part begins each phrase without accompaniment and is followed by other
instruments in the style of zhuigiang; instrumental parts imitate the vocal melody and
also add bridges between vocal phrases.

(©) ik liu 1
= wu 1
=3 che 1
E2 gong 1
CFI RN ) Sung by f= & £ (Total 7)

[music is played according to the lyrics indicated]

@ OO EA D @D E - AR 3

(Zero mark if all the characters are circled)

(b)) A 1

(©  Instrument: yehu / guzheng / xiao (any 2) 2
Reason: These are the instruments used to accompany nanyin . 1

“Hound Dog” Elvis Presley [whole piece] (Total 5)

(@  Any three of the following answers: 3

e Each line is set to 4 bars of music

e The first two lines are identical, which is typical of a 3-line verse blues pattern.

e The lyrics “You ain’t nothin’ but a” in Lines 1 and 2, and “well, you ain’t” in Line
3 function as pick-ups.

e  The first beat of each 4-bar phrase in the blues pattern falls on “hound” in Lines 1
and 2, and “never” in Line 3.

(b)  Any two of the following answers: 2
e  Elvis imitated the vocal style of African-American singers, which sounded “wild”
to his audience in the 1950s.
e He used the upper range of his baritone and chest voice, which made the music
sound more exciting.
e« He pronounced some words to give the singing an uneducated, rural and
American south impression.

( e~ &) Sam Hui [whole piece] (Total 10)
@ | 1
(b)  Any two of the following answers: 2% 2

e  Every phrase begins on the fourth beat.

e  Each phrase is 2 bars long.

e The end of each phrase usually falls on the first beat of the bar.

e Usually one note is set to one word, occasionally two notes are set to one word.

(c)  \erse —Verse — Chorus — Instrumental bridge — Verse — Chorus (last line repeated) 3
(A1)  (A2) (B) (A) (A2) (B)
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(d)  Any two of the following answers:
e Drum set provides the regular rhythm synthesiser.
e Use of synthesiser (or electronic piano).
«  Naming some ways of combining instruments.
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