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Introduction

This paper is based on the study of twelve prescribed works over four Areas of Study. Every
year two questions are set on each Area of Study (Qus 1-8). The final question choice
(either Qu. 9 or 10) is a short 25 minute essay. For question 9 this will be taken from a
work from Area of Study 1 or 2 and question 10 will then feature a work from either Area
of Study 3 or 4. Music heard in the examination is familiar music as it is taken from the set
works. The questions aim to mix listening and perception tests with factual and historical
information learnt through the two year study of the twelve set works.
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Question 1 (a)

This question was well answered in the main, although many candidates included the oboe
which was not playing at this point.

Question 1 (c)

This proved to be a demanding question with many poor responses. It was hoped that
candidates would have studied the conventions of a sonata form movement and the basic
ideas of the development of motifs, modulation to distant keys, and in this case, dialoguing.
Too many candidates just talked about the dynamics in the extract.

A good response

(c) How does Mozart develop this theme in the extract?

(2)

[ /
Plus
" Examiner Tip
/\ Examiner Comments , .
The marks can be gained for obvious responses
Two credit worthy points. i.e it is repeated and modulates.

Question 1 (d)

It was pleasing that many candidates heard the pedal point. At this level, 'pedal' alone is
sufficient for the mark, although many correctly said 'dominant pedal.'

Question 1 (e)

A simple context question. Mostly correctly answered.
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Question 2 (a)

This melody was straightforward as the main theme of the Prelude. Stepwise completion of
the melody should have been easy, although many still clearly did not know the notes or
started on the wrong note (and thereby got every note wrong!)

Area of Study 1

Chopin: Prelude No. 15 in D flat major, Op.28

2 Listen to the following extract taken from the end of the first section and start of the
second, which will be played four times.

(a) Look at the following melody, which is heard at the beginning of the extract, Fill in
the missing notes in bars 2 and 3. The rhythm is given above the stave.

o4 &

- ri ] -
1 - =) — !' i o
P~ o — 1 4 1 -
T t = L r
f | —_— }

(4)

T

~
H

A
~iuS Results¥lus
Examiner Comments Examiner Tip
A clearly presented correct response. Learn all the key melodies in the 12 set works!
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Question 2 (b)

These similarity/difference questions can be demanding and really do differentiate the ability
range of the candidates. There were many possible responses. The easiest option would be
to state -the same metre, tempo, pedal notes and different keys (major/minor) and melody
in rh in section A and |h in section B. There were many other possibilities too. These types
of listening questions need to be practised regularly.

An excellent full mark response.

(b) Compare these two sections of music. Identify two similarities and two differences.
(4)

Similarities
1. The. technigue. of. pedalling. s.4gedl 4. lokan. beth sechon §..
( ) - , , .
2 Therdea of. the rundrop . quaves notes. 1s.cared ko borh sechons
Differences

in the Ay Sechon (Ei1S 1N HAE f-:f;»;.

1. InHe Second. sechon f:l.'._‘l.t:__ﬂ"fﬁ_f()(ﬂj._t@. P..iﬂ.!.ﬁt‘d Inthe lert hand ] henc

|

2 The £irsk.sechnan. SNt ”’n_‘-.ujo_(. An.the second sechan. it ennaumonic oLty
‘ choanaes o C¥Minor

ResultsPlus

Examiner Comments

This was a textbook answer going for the obvious
mainstream responses.

A

ResultsP

Examiner Tip

Always refer to the basic musical elements in the
answers ie. melody, rhythm, pitch, tempo etc.
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Question 2 (c) (i)

This question about articulation should have been straightforward. Most candidates found
this easy.

Question 2 (c) (ii)

Question about form should have been straightforward. Most candidates found this easy.

Question 3 (b)

Nearly all candidates achieved one mark for 'woodwind’', but not everyone selected 'brass'
as the second response.

Question 3 (c)

Excellent responses here for the Clarinet!

GCSE Music 5MUO03 01 7



Question 3 (d)

Any question on dynamics should be answered chronologically. For three marks, it makes
sense to comment on dynamics at the beginning, middle and end. It is obvious too, that
for three marks the dynamics are sure to change (getting louder or softer). This is an easy
mark too.

A clear, chronological response to the question.

(d) Describe how the dynamics change during this extract.
(3)

| Saute lowd (V) erdoes fo vewy .
ﬂm%&@amamb%
i Wf@eWbﬂMMMm%%

() \WWham wainre thir niara camnacad? Dt a cence in tha Farract bhav

ﬁ ResultsPlus

Examiner Comments

3 Marks awarded for:
starts loud = 1 mark

crescendo to very loud = 1 mark
suddenly quiet = 1 mark

A simple, yet effective response attracting three marks!

(d) Describe how the dynamics change during this extract.

.S}WKS_ ShF- F ) ;%H\ g FE Cveny

!Owcf)ﬂf‘d H"m rtfufmf ':J _______ S {‘/“( (ch‘j.

Examiner Comments

Marks for:

starts off f = 1 mark

getting ff = 1 mark (ie crescendo)
reducing to pp = 1 mark
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Question 4 (b)

Well answered with most mentioning a change of key/ tonality

Question 4 (c)

Good response here with the response of the studio effect of 'panning'

Question 4 (d)

Many candidates knew minimalist techniques per se, but key to the question was 'used in
Electric Counterpoint'. Therefore phasing, note subtraction and looping were all incorrect in
this case.

(d) Name three minimalist techniques used in Electric Counterpoint.

ResultsPlus

Examiner Comments

Three credit worthy points - with a bonus 4th thrown in!

o

(d) Name three minimalist techniques used in Electric Counterpoint.

(3)
1. ’éf/ _____________________________________________________________________________________________________________________________________________________________________________________________________________
2 INGC. CoMlALLEN ..ot
3. NS S bbrecon o

ResultsPlus

Examiner Comments

An answer with three general minimalist techniques, but only
one of which is used in the set work (note addition)
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Question 4 (e)

A simple question really. 'Electric' because the piece uses electric guitars and 'counterpoint’
because that is the texture of the music. This said, not many candidates scored two marks.
Most scored zero or one.

(e) State two musical reasons why Electric Counterpoint is a good title for this piece.
(2)

1.LO5S g foythony. and. ONrapsndal textures are. Wsed.
2. Al e guitass. Used ore  elecanc gudtass.
A

ResultsPlus

Examiner Comments

Examiner Tip

Always go for the obvious responses first. Questions

A good, logical response here. are not designed to catch candidates out!

Question 5 (a)

Most candidates were able to find two correct responses, most common being reverb
and delay.

Area of Study 3

Moby: Why does my heart feel so bad? from the album Play

5 Listen to the following extract taken from the last chorus, which will be played three
times.

(a) State two ways in which Moby makes the vocals sound distant in the first half of

the extract. (5 Tre. md s g! L}%)W&h ey loudQ) %"]]OI'CLD

oz dQ! ______

uch wne. OJ;

Examiner Comments

A replete answer with four correct responses:
1.Reverb

2.Delay

3.Quieter

Examiner T|p

Learning the key studio effects in this piece
made this a straightforward question.

4.EQ
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Question 5 (b)

Well answered in the main.

Question 5 (c) (i)

chord correctly identified in the majority of cases.

Question 5 (c) (ii)

chord correctly identified in the majority of cases.

Question 5 (c) (iii)

chord correctly identified in the majority of cases.

Question 5 (c) (iv)

chord correctly identified in the majority of cases.

Question 5 (d)

Most candidates said 'major' but sadly many said 'F major' which is incorrect.
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Question 5 (e)

A demanding question. Many candidates thought that the vocal sample was /ouder rather
than clearer or more prominent in the mix. Many also thought that the reverb had been
totally removed, which was not the case. It had been reduced. Disappointing too that
hardly any spoke about the re-triggering of the sample. This is mentioned clearly in the
analysis.

(e) State two ways in which Moby has altered the vocal sample in the second half of
the extract.

(2)
(Ht—hor——beoleet—bétro—ry I)nlsf‘?ig df«{&%cxé{?f‘%%ﬁ”@ﬁ‘
2 Less....Nverh....4.....adaeal .Sk Mol ... e yoceds
Sem  (»  ddstond |

ResultsPlus

Examiner Comments

An observant response noticing the reduction in reverb and delay.

(e) State two ways in which Moby has altered the vocal sample in the second half of
the extract.

ResultsPlus

Examiner Comments

A rare observation of the re-triggering of the sample.
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Question 6 (a)

This question and 6(b) proved to be the most challenging on the paper. Like question 2(b)
on the Chopin work, candidates find these similarity and difference questions demanding.
The two verses selected were highly contrasted and there was plenty to say about each.

Area of Study 3

Jeff Buckley: Grace from the album Grace

6 Listen to the following two extracts of verses two and three of the song, which will
each be played three times.

(a) Identify two differences and two similarities between the vocal lines of the two
verses.

Buckleyiing o | Ecth oMy |

QA PEGSTer i verse. 3. | gfve . :so@ MOOE,
2 47\0 dyranaics ase lowd |2 s;nssmGSH __________________________________________________
mwse?wwhamc.cm sglbblc&,uﬁ“

ResultsPlus

Examiner Comments

Three credit worthy responses. Two for differences and one for similarities.
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Question 6 (b)

As this piece focuses heavily on guitars it was hoped that playing techniques would have
been studied. On a basic level 'strumming' (both verses) and 'plucking' (verse 2) were
credited. Drop D tuning was credited in both verses. There were also other details such as
glissando (both verses), clean sound (verse 2) and distorted (verse 3) plus many others in
the mark scheme.

(b) Describe the guitar parts in the extracts, making two points about each verse.
You should refer to playing techniques and/or musical features.

1. Eo&'f\ SH*%”P‘”‘*‘A‘ R

1 Shuneedh Sh.nﬁs
2 [isterhon  amh Overowbbrv\rﬂ U'iec,l

(2)

A

ResuitsPlus OO Results¥

Examiner Comments Examiner Tip

us

A simple yet effective answer covering Always go for the most obvious responses!
the main techniques.

(b) Describe the guitar parts in the extracts, making tweo points about each verse.
You should refer to playing techniques and/or musical features.

1 Moce Plucked notes.

(2)

(2)

Plus

Examiner Comments

Again a simple answer attracting full marks.
Drop D tuning scoring 2/4 marks!
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Question 7 (a)

Many candidates lost marks as they talked about chords in the plural, and 'trilling' on the

violin (trilling has two different pitches).

This said, the correct term of tremolo was prevalent in candidate responses.
Area of Study 4

Capercaillie: Chuir M’Athair Mise Dhan Taigh Charraideach
(Skye Waulking Song) from the album Nadurra

7 Listen to the following extract taken from the introduction and first verse, which will
be played three times.

‘ (a) Describe the sounds played by the synth and violin in the opening two bars,

(2)
Synth i WMGH
P.n.paA mmmﬂw% ....... ot & (e
Violin

ﬁ ResultsPlus

Examiner Comments

A good full answer. with four points for the two marks!

sustained = 1 mark
modulation = 1 mark
E minor = 1 mark
tremolo = 1 mark
max. 2 marks given

GCSE Music 5MUO03 01

15



Question 7 (b)

Many candidates just named instruments they knew were in the piece, rather than heard in
the extract.

Average mark here was about 2 out of 4.

(b) Name four other instruments heard in this extract,
(4)

:
[

é
{

ResultsPlus

Examiner Comments

A rare four mark response!

Question 7 (d)

Clearly not many candidates knew what a lament was! They simply wrote down features of
walking songs in general, as was asked for in a question on this work from the 2011 paper.

The simple responses required were that the music is slow (1) and in a minor key (1) with
sad lyrics (1).

(d) This song is a lament based on an Irish legend. Give two musical features of this
extract that are typical of a lament.
(2)
1...800.(YrICS.......
U

20000 fonclir Y.

ResultsPlus

Examiner Comments

A good, simple full mark response.
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Question 8 (a)

'Bansuri' was a common response. Too many said just 'flute.’

Question 8 (b)

Tambura was a common response.

Question 8 (c)

This is a straightforward question testing knowledge of the conventions of the alap and gat
sections in any raga performance. Many achieved the 2 marks.

(c) State two differences between the alap and gat sections.

(2)

ResultsPlus

Examiner Comments

A typical response.
4 credit worthy points = max. 2 marks given

Question 8 (d)

'Tan' was a common answetr.
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Question 8 (e)
Candidates could give two 'likes' or two 'dislikes' or one of each.

Responses to this question must have a musical reason. 'I dislike the music because I find it
boring' is not a musical reason.

(e) Give two musical reasons why you like or dislike this piece of music.
(2)

(L

O & Malred me et EﬂMM&ldﬁ Lde dantineg,

ResultsPlus

Examiner Comments

Two good musical reasons in this example.

A

Resu

Examiner Tip

Always refer to a musical element. The answer here
refers to 1) melody and 2) rhythm.

Question 9 (a)

'Romeo and Juliet' was the common response.
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Question 9 (c)

This essay had plenty of credit worthy points. The examples below show a weak answer and

a first class response.

*(c) Comment on how Bernstein uses the following musical elements in Something’s
Coming.

Melody

Rhythm

Harmony/Tonality
«  Structure

« Instrumentation

Remember to use correct musical vocabulary where appropriate.

Rhgyfor Sa5F "> Gp beod OVine, bau

he feet JL SPeect’s cf3nof Sloos doawaq
L HtUuses @t faintlng i sericin (alses.

the Narmone, s monofhonic metodle Gad
accolinemat . Theficece 4 Qoftelbeq
_ has o Lo 5}‘?"‘; ferre C"/-gg 5&# B nole>

el ﬁ “
| B Results#

_____ us
Examiner Comments
Just two points.
Melody
Word painting = 1 mark
Rhythm
No marks
Harmony/Tonality
No marks
Structure
No marks
Instrumentation
3 instruments quoted = 1 mark
2 bullet points achieved, maximum mark out of 4.
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A first class answer.

*(c) Comment on how Bernstein uses the following musical elements in Something’s
Coming.

Melody

Rhythm
Harmony/Tonality
Structure

Instrumentation

Remember to use correct musical vocabulary where appropriate.

B M ‘V\vh an. M’%MM U or bl w‘udﬂ LU ,‘u}w v beth
e voad mnd inivmmentod purk, TH conbiwnss mite a muml,wawuwu_
Opening vtk WIS symeopabod before minging accented guares puthing ewphans
Jon imporkont ey wuch oo “down’ omd sy The seond sechion sem b opoming
i vein duced in e veead Ling but ot a sower Pt and pani das HWI"‘H“ o
with e o, The Ho reckion nboducs o more Wil wokedic idea phuth
is g In_ Mg singar’s m and g3, ﬂw"lg umprind oF Unghotd webes ‘

Mlu’n W a lel o['.swwmfw Uw &zdrmn e ondwaba and
W Hhe v, el This b mm,ew Hae.. ydm,-

(10)

0 quite a ok Huou

aparer hadtre. e arothake dinves o pushes Be fiece fovnand vhih omphais Tony's
anHipskon, for Something coming.

Sm\)m, 15,4 Major. o, o laf‘k}:gqu...lumg W oed ke olumere

dw& D najor oy Extendod. duonds. and busnabes e ominanly wred in Hae.
_____ WMW hy. W\Lmﬁgw IS At i Moo 1 aimphediie Ads uae

a}-jur.\fumﬂnﬁ Can ncomimon aummn. ) gk inshod of Widing ik owﬂndb
mm&hmmg disglagiy vidres ok hoth D wajor and. g sulss. .
before- .. by For. examfle, wiron it medulabon b C, bhoe
maﬁﬂF’tmlm Y ombhewm,
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. The shondrare. cmpva. st tah. whidn i hodus e syrcapeked mff
and Waen goes onte P Hurte diffening sbion. wiith cad / }vndauiﬂm«/'
Wolodit, Mers and 4iHer o row Hne ghakuse or. ey, The gub 3 popenbed whl. it fes.
. The ingvanankakion ek aat. ol- o foll mhesba whidhplay quiehly @
ad_ it drew whw,wmwemmdeom ________________
we. plez ol b wawbha emphaxt et Nt The mlrwh m‘nlga.t.mamm Husplo...

‘Umjdngzw H\O,mfnbuunmmg __________________________________________________________________________________________________________________________________________

ﬁ ResultsPlus

Examiner Comments

Melody
Augmented 4th = 1 mark, opening riff = 1 mark, long held notes = 1 mark,
blue notes = 1 mark

Rhythm
syncopated = 1 mark, accented quavers = 1 mark, cross rhythm = 1 mark,
push rhythms = 1 mark

Harmony/Tonality
augmented in instrumental part = 1 mark, jazz harmonies = 1 mark, D major
key = 1 mark, extended chords = 1 mark, bitonality = 1 mark

Structure
introduction = 1 mark, outro = 1 mark

Instrumentation

full orchestra = 1 mark, brass use mutes = 1 mark, strings pizz = 1 mark,
strings tremolo = 1 markAll bullet points answered with at least 2 credit - max.
10 marks given

Question 10 (a)

'Ostinato' was frequently given as the correct answer.

Question 10 (b)

'Burkino Faso' or Africa was correct here.
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Question 10 (c)
A straightforward essay question with plenty of credit worthy responses available.

An example of an excellent response and a weak response are given below for comparison.

*(c) Comment on how the group Koko uses the following musical elements in ¥ir.

Rhythm

Instruments

/
Structure \// | . M

Vocal parrs/

Texture

Remember to use correct musical vocabulary where appropriate.

MWH."‘/{&MQPM fn
wwmw anel Seed
Mmmwmmwm
Wﬂumw ES
mmsmwmim
davm.. . Scrall dm}olﬂ.c;-u Wﬂf(&«-ﬁ:ﬁ‘uﬂd’-
A{MMH Wb el Lsad AL Gk as 2net ol
gra puact (Gah  vovok gues Lon bunogomp Woko)
Eoe b Bu e hart e e loataphane plasye
mﬂnuuhow&dhrubm- %mmwwm

(10)

Mﬂﬂ#-
%)‘ﬂhf anmf Colgranes) Ay AL, AY

B eslicts mmwwww..

15 ttse tolo yocal calls  opd. Bran Clioteis
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w.b w—&m—pawc,c%m%m

Mbw_.é ........ B, W M M,
- CAAGCIAE R ... O APET... Soto yorod colia Baal

o S O W¢WMS
%QM)MWWQ%

*w\E@MMMMWW

*‘tfk _cm M Cmn{,tnp@'vwa.pmm) m

ﬁ ResultsPlus

Examiner Comments

An excellent response with many points answering all 5 bullet points. Marks for:

Rhythm

ostinato = 1 mark

Instruments

talking drum/djembe/donno = 1 mark, balofon = 1 mark, bell end = 1 mark,

Structure

intro = 1 mark, instrumental = 1 mark, coda at end = 1 mark, chorus = 1 mark, vocal calls
then chorus responses (call and response) = 1 mark

Vocal parts

solo vocal calls = 1 mark, and chorus (chorus responses) = 1 mark, G flat major = 1 mark,
pentatonic = 1 mark

Texture

monophonic = 1 mark, heterophonic = 1 mark

Max. 10 marks given.
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—'rl"uc, r‘(,’ﬂlm ;/) (.1;/‘,- D ery Mf ;7‘

............ kee?s a_Steedy i Hh wﬂ fl fece Lhith

Mdf‘f uﬁ«?/“% P {av) & r"wf

— i _coll D oo
, SZ@K{/ 'ﬂ-ﬁ/g S phen 0ne e / J// 9*;4

| fie oflers refly thongl Loy
: “ "/0/“‘:- 0’7;' ]£ ’J\f /z % ut/”é)
i m; VP i

entire _ﬁ:frg LS [ow___.

_+f: r’/’)fw N f/c:’ ch’}(fj« /t‘/ el ~/( _ ()’/? }m7
i TL > fmf u/{f“ '” *"er 9.1 szcﬂ il é*"J
ﬂﬂ*”“’j &/ KO S

% ResultsPlus

z'f C //rw

Examiner Comments
A weak answer with only 3 points worthy of marks ie.

Rhythm

Instruments
drums = 1 mark, dun duns = 1 mark

Structure
call and response = 1 mark

Vocal parts
Texture
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Paper Summary

In order to improve their performance, candidates should bear in mind the following advice.

Candidates should listen to the prescribed works as much as possible to internalise the
complete structure of the music.

Candidates should practice listening to extracts (of approximately one minute duration)
from different sections of the piece and not just the opening bars

There are many facts on each of the twelve pieces. Candidates should create key fact
cards or similar summarising the salient points which are then often tested in the
questions

For dictation questions (which includes chord sequences, rhythms etc), the principal
melodies in the pieces should be studied and used as practice dictation exercises

The weakest answers are often of the compare and contrast or similarities and
differences nature. Practice these using any of the verses/choruses, section A to section
B etc. in the set works.

The essay question can effectively be thoroughly prepared. Key fact cards on the
musical elements, such as structure, harmony, texture, rhythm, melody etc. will be
invaluable.

Finally there are now many practice paper resources to aid efficient revision and
preparation for this paper. As in any subject at GCSE level, it is the quality and quantity
of revision that will determine the degree of success on 5MUO3.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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