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Introduction
This paper is based on the study of twelve prescribed works over four Areas of Study. Every 
year two questions are set on each Area of Study (Qus 1-8). The final question choice 
(either Qu. 9 or 10) is a short 25 minute essay. For question 9 this will be taken from a 
work from Area of Study 1 or 2 and question 10 will then feature a work from either Area 
of Study 3 or 4. Music heard in the examination is familiar music as it is taken from the set 
works. The questions aim to mix listening and perception tests with factual and historical 
information learnt through the two year study of the twelve set works.
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Question 1 (a)

This question was well answered in the main, although many candidates included the oboe 
which was not playing at this point.

Question 1 (c)

This proved to be a demanding question with many poor responses. It was hoped that 
candidates would have studied the conventions of a sonata form movement and the basic 
ideas of the development of motifs, modulation to distant keys, and in this case, dialoguing. 
Too many candidates just talked about the dynamics in the extract.

A good response

Question 1 (d)

It was pleasing that many candidates heard the pedal point. At this level, 'pedal' alone is 
sufficient for the mark, although many correctly said 'dominant pedal.'

Question 1 (e)

A simple context question. Mostly correctly answered.

Two credit worthy points.

Examiner Comments
The marks can be gained for obvious responses 
i.e it is repeated and modulates.

Examiner Tip
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Question 2 (a)

This melody was straightforward as the main theme of the Prelude. Stepwise completion of 
the melody should have been easy, although many still clearly did not know the notes or 
started on the wrong note (and thereby got every note wrong!)

A clearly presented correct response.

Examiner Comments

Learn all the key melodies in the 12 set works!

Examiner Tip
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Question 2 (b)

These similarity/difference questions can be demanding and really do differentiate the ability 
range of the candidates. There were many possible responses. The easiest option would be 
to state -the same metre, tempo, pedal notes and different keys (major/minor) and melody 
in rh in section A and lh in section B. There were many other possibilities too.  These types 
of listening questions need to be practised regularly.

An excellent full mark response.

This was a textbook answer going for the obvious 
mainstream responses.

Examiner Comments

Always refer to the basic musical elements in the 
answers ie. melody, rhythm, pitch, tempo  etc.

Examiner Tip
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Question 2 (c) (i)

This question about articulation should have been straightforward. Most candidates found 
this easy. 

Question 2 (c) (ii)

Question about form should have been straightforward. Most candidates found this easy. 

Question 3 (b)

Nearly all candidates achieved one mark for 'woodwind', but not everyone selected 'brass' 
as the second response. 

Question 3 (c)

Excellent responses here for the Clarinet! 
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Question 3 (d)

Any question on dynamics should be answered chronologically. For three marks, it makes 
sense to comment on dynamics at the beginning, middle and end. It is obvious too, that 
for three marks the dynamics are sure to change (getting louder or softer). This is an easy 
mark too.

A clear, chronological response to the question.

A simple, yet effective response attracting three marks!

 3 Marks awarded for:

starts loud = 1 mark

crescendo to very loud = 1 mark
suddenly quiet = 1 mark

Examiner Comments

Marks for:

starts off f = 1 mark

getting ff = 1 mark (ie crescendo)

reducing to pp = 1 mark

Examiner Comments
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Question 4 (b)

Well answered with most mentioning a change of key/ tonality

Question 4 (c)

Good response here with the response of the studio effect of 'panning'

Question 4 (d)

Many candidates knew minimalist techniques per se, but key to the question was 'used in 
Electric Counterpoint'. Therefore phasing, note subtraction and looping were all incorrect in 
this case.

Three credit worthy points - with a bonus 4th thrown in!

Examiner Comments

An answer with three  general minimalist techniques, but only 
one of which is used in the set work (note addition)

Examiner Comments
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Question 4 (e)

A simple question really. 'Electric' because the piece uses electric guitars and 'counterpoint' 
because that is the texture of the music. This said, not many candidates scored two marks. 
Most scored zero or one.

Question 5 (a)

Most candidates were able to find two correct responses, most common being reverb 
and delay.

A good, logical response here.

Examiner Comments
Always go for the obvious responses first. Questions 
are not designed to catch candidates out!

Examiner Tip

A replete answer with four correct responses:

1.Reverb

2.Delay

3.Quieter

4.EQ

Examiner Comments

Learning the key studio effects in this piece 
made this a straightforward question.

Examiner Tip
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Question 5 (b)

Well answered in the main.

Question 5 (c) (i)

chord correctly identified in the majority of cases.

Question 5 (c) (ii)

chord correctly identified in the majority of cases.

Question 5 (c) (iii)

chord correctly identified in the majority of cases.

Question 5 (c) (iv)

chord correctly identified in the majority of cases.

Question 5 (d)

Most candidates said 'major' but sadly many said 'F major' which is incorrect. 



12 GCSE Music 5MU03 01

Question 5 (e)

A demanding question. Many candidates thought that the vocal sample was louder rather 
than clearer or more prominent in the mix. Many also thought that the reverb had been 
totally removed, which was not the case. It had been reduced.  Disappointing too that 
hardly any spoke about the re-triggering of the sample. This is mentioned clearly in the 
analysis.

An observant response noticing the reduction in reverb and delay.

Examiner Comments

A rare observation of the re-triggering of the sample.

Examiner Comments
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Question 6 (a)

This question and 6(b) proved to be the most challenging on the paper.  Like question 2(b) 
on the Chopin work, candidates find these similarity and difference questions demanding.  
The two verses selected were highly contrasted and there was plenty to say about each.

Three credit worthy responses. Two for differences and one for similarities.

Examiner Comments
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Question 6 (b)

As this piece focuses heavily on guitars it was hoped that playing techniques would have 
been studied. On a basic level 'strumming' (both verses) and 'plucking' (verse 2) were 
credited. Drop D tuning was credited in both verses. There were also other details such as 
glissando (both verses), clean sound (verse 2) and distorted (verse 3) plus many others in 
the mark scheme.

A simple yet effective answer covering 
the main techniques.

Examiner Comments

Always go for the most obvious responses!

Examiner Tip

Again a simple answer attracting full marks. 
Drop D tuning scoring 2/4 marks!

Examiner Comments
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Question 7 (a)

Many candidates lost marks as they talked about chords in the plural, and 'trilling' on the 
violin (trilling has two different pitches). 

This said, the correct term of tremolo was prevalent in candidate responses.

A good full answer. with four points for the two marks!

sustained = 1 mark
modulation = 1 mark
E minor = 1 mark
tremolo = 1 mark
max. 2 marks given

Examiner Comments
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Question 7 (b)

Many candidates just named instruments they knew were in the piece, rather than heard in 
the extract. 

Average mark here was about 2 out of 4.

Question 7 (d)

Clearly not many candidates knew what a lament was!  They simply wrote down features of 
walking songs in general, as was asked for in a question on this work from the 2011 paper.

The simple responses required were that the music is slow  (1) and in a minor key (1) with 
sad lyrics (1).

A rare four mark response!

Examiner Comments

A good, simple full mark response.

Examiner Comments
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Question 8 (a)

'Bansuri' was  a common response. Too many said just 'flute.'

Question 8 (b)

Tambura was a common response.

Question 8 (c)

This is a straightforward question testing knowledge of the conventions of the alap and gat 
sections in any raga performance. Many achieved the 2 marks.

Question 8 (d)

'Tan' was a common answer.

A typical response.

4 credit worthy points = max. 2 marks given

Examiner Comments
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Question 8 (e)

Candidates could give two 'likes' or two 'dislikes' or one of each.

Responses to this question must have a musical reason. 'I dislike the music because I find it 
boring' is not a musical reason.

Question 9 (a)

'Romeo and Juliet' was the common response.

Two good musical reasons in this example.

Examiner Comments

Always refer to a musical element. The answer here 
refers to 1) melody and 2) rhythm.

Examiner Tip
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Question 9 (c)

This essay had plenty of credit worthy points. The examples below show a weak answer and 
a first class response.

Just two points.

Melody
Word painting = 1 mark

Rhythm 
No marks

Harmony/Tonality 
No marks

Structure 
No marks

Instrumentation 
3 instruments quoted = 1 mark
2 bullet points achieved, maximum mark out of 4.

Examiner Comments
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A first class answer.
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Question 10 (a)

'Ostinato' was frequently given as the correct answer.

Question 10 (b)

'Burkino Faso' or Africa was correct here.

Melody
Augmented 4th = 1 mark, opening riff = 1 mark, long held notes = 1 mark, 
blue notes = 1 mark

Rhythm
syncopated = 1 mark, accented quavers = 1 mark, cross rhythm = 1 mark, 
push rhythms = 1 mark

Harmony/Tonality
augmented in instrumental part = 1 mark, jazz harmonies = 1 mark, D major 
key = 1 mark, extended chords = 1 mark, bitonality = 1 mark

Structure
introduction = 1 mark, outro = 1 mark

Instrumentation
full orchestra = 1 mark, brass use mutes = 1 mark, strings pizz = 1 mark, 
strings tremolo = 1 markAll bullet points answered with at least 2 credit - max. 
10 marks given

Examiner Comments
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Question 10 (c)

A straightforward essay question with plenty of credit worthy responses available.

An example of an excellent response and a weak response  are given below for comparison.
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An excellent response with many points answering all 5 bullet points. Marks for:

Rhythm
ostinato = 1 mark

Instruments
talking drum/djembe/donno = 1 mark, balofon = 1 mark, bell end = 1 mark,

Structure
intro = 1 mark, instrumental = 1 mark, coda at end = 1 mark, chorus = 1 mark, vocal calls 
then chorus responses (call and response) = 1 mark

Vocal parts
solo vocal calls = 1 mark, and chorus (chorus responses) = 1 mark, G flat major = 1 mark, 
pentatonic = 1 mark

Texture
monophonic = 1 mark, heterophonic = 1 mark

Max. 10 marks given.

Examiner Comments
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A weak answer with only 3 points worthy of marks ie.

Rhythm

Instruments
drums = 1 mark, dun duns = 1 mark

Structure
call and response = 1 mark

Vocal parts

Texture

Examiner Comments
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Paper Summary
In order to improve their performance, candidates should bear in mind the following advice.

Candidates should listen to the prescribed works as much as possible to internalise the 
complete structure of the music.

•	 Candidates should practice listening to extracts (of approximately one minute duration) 
from different sections of the piece and not just the opening bars

•	 There are many facts on each of the twelve pieces. Candidates should create key fact 
cards or similar summarising the salient points which are then often tested in the 
questions

•	 For dictation questions (which includes chord sequences, rhythms etc), the principal 
melodies in the pieces should be studied and used as practice dictation exercises

•	 The weakest answers are often of the compare and contrast or similarities and 
differences nature. Practice these using any of the verses/choruses, section A to section 
B etc. in the set works.

•	 The essay question can effectively be thoroughly prepared. Key fact cards on the 
musical elements, such as structure, harmony, texture, rhythm, melody etc. will be 
invaluable.

•	 Finally there are now many practice paper resources to aid efficient revision and 
preparation for this paper. As in any subject at GCSE level, it is the quality and quantity 
of revision that will determine the degree of success on 5MU03.
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Grade Boundaries
Grade boundaries for this, and all other papers, can be found on the website on this link:

http://www.edexcel.com/iwantto/Pages/grade-boundaries.aspx
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