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You must answer THREE questions. Answer ONE question on one play from Section A, ONE
question on one text from Section B and ONE question from Section C.

SECTION A: SHAKESPEARE Page

Answer ONE question

Question 1: Romeo and Juliet 4
Question 2: Macbeth 6
Question 3: The Merchant of Venice 8

SECTION B: PROSE

Answer ONE question

Question 4: Anita and Me 10
Question 5: Balzac and the Little Chinese Seamstress 12
Question 6: Heroes 14
Question 7: Of Mice and Men 16
Question 8: Rani and Sukh 18
Question 9: Riding the Black Cockatoo 20
Question 10: To Kill a Mockingbird 22
SECTION C: WRITING 24

Answer ONE question
Question 11

Question 12
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SECTION A: SHAKESPEARE

Use this extract to answer Question 1.

Romeo and Juliet

Extract taken from Act 2, Scene 2.

Juliet:

But to be frank and give it thee again:
And yet | wish but for the thing | have.
My bounty is as boundless as the sea,

My love as deep. The more | give to thee,
The more | have, for both are infinite.

The NURSE is heard calling from inside the house.

| hear some noise within. Dear love, adieu!
- Anon, good Nurse! — Sweet Montague, be true.
Stay but a little: | will come again.

Exit
Romeo: O blesséd, blessed night! | am afeard,
Being in night, all this is but a dream,
Too flattering-sweet to be substantial.
JULIET returns
Juliet:  Three words, dear Romeo, and good night indeed.
If that thy bent of love be honourable,
Thy purpose marriage, send me word tomorrow
By one that I'll procure to come to thee,
Where and what time thou wilt perform the rite -
And all my fortunes at thy foot I'll lay,
And follow thee, my lord, throughout the world.
Nurse: (From inside the house) Madam!
Juliet: | come! Anon! - But if thou mean’st not well,
| do beseech thee -
Nurse: (From inside the house) Madam!
Juliet: By and by! | comel
- To cease thy suit, and leave me to my grief.
Tomorrow will | send.
Romeo: So thrive my soul, -
Juliet: A thousand times good night!
4
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Romeo and Juliet
1 Answer all parts of the question.
(a) Explain how Shakespeare presents the character of Juliet in the extract.

Use evidence from the extract to support your answer.

(b) Using your understanding of the extract, explain how the following lines might be
performed.

The NURSE is heard calling from inside the house.

| hear some noise within. Dear love, adieu!
- Anon, good Nurse! - Sweet Montague, be true.
Stay but a little: | will come again.

Exit

Romeo: O blesséd, blesséd night! | am afeard,
Being in night, all this is but a dream,
Too flattering-sweet to be substantial.

JULIET returns
() In the extract, we see love between Romeo and Juliet.

Explore the significance of love in one other part of the play.

(Total for Question 1 = 24 marks)
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SECTION A: SHAKESPEARE
Use this extract to answer Question 2.
Macbeth
Extract taken from Act 2, Scene 1.
Banquo: How goes the night, boy?
Fleance: = The moon is down. | have not heard the clock.
Banquo: And she goes down at twelve.
Fleance: | take 't, ‘tis later, sir.

Banquo: Hold, take my sword. - There’s husbandry in heaven:
Their candles are all out. - Take thee that, too.
A heavy summons lies like lead upon me,
And yet | would not sleep. Merciful powers! -
Restrain in me the cursed thoughts that nature
Gives way to in repose! - Give me my sword.

Enter MACBETH, with a torch-beatrer.
Who's there?
Macbeth: A friend.

Banquo:  What, sir! Not yet at rest? The King’s a-bed.
He hath been in unusual pleasure, and
Sent forth great largess to your offices.
This diamond he greets your wife withal,
By the name of most kind hostess - and shut up
In measureless content.

Macbeth: Being unprepared,
Our will became the servant to defect,
Which else should free have wrought.

Banquo: All's well.
| dreamt last night of the three weird sisters.
To you they have showed some truth.

Macbeth: | think not of them.
Yet, when we can entreat an hour to serve,
We would spend it in some words upon that business,
If you would grant the time.

Banquo: At your kind'st leisure.

Macbeth: If you shall cleave to my consent, when ‘tis,
It shall make honour for you.

Banquo: So | lose none
In seeking to augment it, but still keep
My bosom franchised, and allegiance clear,
I shall be counselled.

Macbeth: Good repose the while!
Banquo:  Thanks, sir: the like to you.
Exit BANQUO, with FLEANCE and their torch-bearer.
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Macbeth
2 Answer all parts of the question.
(a) Explain how Shakespeare presents the character of Banquo in the extract.

Use evidence from the extract to support your answer.

(b) Using your understanding of the extract, explain how the following lines might be
performed.

Banquo  Hold, take my sword. - There’s husbandry in heaven:
Their candles are all out. - Take thee that, too.
A heavy summons lies like lead upon me,
And yet | would not sleep. Merciful powers! -
Restrain in me the cursed thoughts that nature
Gives way to in repose! - Give me my sword.

Enter MACBETH, with a torch-bearer.
Who's there?
Macbeth A friend.
(c) In the extract, Banquo refers to the witches.

Explore the significance of the supernatural in one other part of the play.

(Total for Question 2 = 24 marks)
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SECTION A: SHAKESPEARE

Use this extract to answer Question 3.

The Merchant of Venice

Extract taken from Act 3, Scene 3.

Shylock:

Antonio:

Shylock:

Antonio:

Shylock:

Solanio:

Antonio:

Solanio:

Antonio:

Gaoler, look to him; tell not me of mercy;
This is the fool that lent out money gratis.
Gaoler, look to him

Hear me yet, good Shylock.

I'll have my bond; speak not against my bond!

| have sworn an oath that | will have my bond.
Thou call'dst me dog before thou hadst a cause,
But since | am a dog, beware my fangs.

The duke shall grant me justice. | do wonder,
Thou naughty gaoler, that thou art so fond

To come abroad with him at his request.

| pray thee hear me speak.

I'll have my bond. | will not hear thee speak;

I'll have my bond, and therefore speak no more.
I'll not be made a soft and dull-eyed fool,

To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not-

I'll have no speaking; | will have my bond.

Exit.

It is the most impenetrable cur
That ever kept with men.

Let him alone;
I'll follow him no more with bootless prayers.
He seeks my life, his reason well | know;
| oft delivered from his forfeitures
Many that have at times made moan to me;
Therefore he hates me.

| am sure the duke
Will never grant this forfeiture to hold.

The duke cannot deny the course of law;
For the commodity that strangers have
With us in Venice, if it be denied,

Will much impeach the justice of the state,
Since that the trade and profit of the city
Consisteth of all nations. Therefore go,
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The Merchant of Venice
3 Answer all parts of the question.
(a) Explain how Shakespeare presents the character of Antonio in the extract.

Use evidence from the extract to support your answer.

(b) Using your understanding of the extract, explain how the following lines might be
performed.

Antonio | pray thee hear me speak.

Shylock I'll have my bond. | will not hear thee speak;
I'll have my bond, and therefore speak no more.
I'll not be made a soft and dull-eyed fool,
To shake the head, relent, and sigh, and yield
To Christian intercessors. Follow not-
I'll have no speaking; | will have my bond.

(c) Inthe extract, Shylock refers to justice.

Explore the significance of justice in one other part of the play.

(Total for Question 3 = 24 marks)

TOTAL FOR SECTION A =24 MARKS
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SECTION B: PROSE
Use this extract to answer Question 4.
Anita and Me
Extract taken from Chapter 11.

Tracey actually took a step towards her, ‘Don’t touch her | said!

‘Who am yow, me mother?’ Anita hissed back, shoving Tracey up against the side of the
stall, pinning her scrawny neck under her strong tanned arm.

‘I've seen yow, Tracey choked. ‘Seen yow with him! Yow let him touch yow as well! I'm
telling..!

She was silenced by Anita’s hand which clamped over her mouth, squashing her words.
‘Yow say one more word, our Trace, and | swear I'll kill yow. She pushed her into the hay
where Tracey landed on her knees and yanked her head up defiantly. For one terrible
moment, | thought she was going to get up again and | was poised to throw myself in
between them because | believed both of them capable of anything at this moment.
Instead, Tracey burst into loud retching sobs and ran out of the stable, whilst Sherrie went
over to Trixie who was stamping about fitfully, her ears up and swivelling like radar. No
one spoke for a while, Anita gulped down some more Creme Soda and forced out a belch
which no one laughed at. Eventually Sherrie asked the question that had been whirling
around my head, making me dizzy and disorientated. ‘Who’s He then? Gorra fella have
ya, Nita?’

Anita raised a forefinger and tapped it slowly against the side of her nose, the way we
always said, ‘Mind it, yow! But her smile told me everything | needed to know.

Now Anita’s recent absences made sense. My best friend in all the world really did have a
boyfriend and had never told me. My best friend was sharing me with someone else and
I knew whatever she had been giving me was only what she had left over from him, the
scraps, the tokens, the lies.
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Anita and Me
4 Answer all parts of the question.
(a) Explain how the writer presents the character of Anita in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present aggression in the extract.

Use evidence from the extract to support your answer.

(c) In the extract, Meena thinks about her friendship with Anita.
Explore the significance of friendship in one other part of the novel.

You must refer to the context of the novel in your answer.

(Total for Question 4 = 24 marks)
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SECTION B: PROSE
Use this extract to answer Question 5.
Balzac and the Little Chinese Seamstress
Extract taken from part ll, section 5.
‘Ye gods! So | did, and | also told you | wanted uplifting lyrics with an undertone of

romantic realism.

As he spoke Four-Eyes held up one of the pages between finger and thumb and waved it
in our faces. The crackle of paper blended with his scolding, schoolmasterly tone.

‘What is it with you two, always going for stuff that’s forbidden?’
‘Don’t exaggerate, Luo said.

‘You think I'm exaggerating? You want me to show this to the commune authorities?
Your old miller would be accused of spreading erotic material. He might even go to
prison. I'm serious!

Suddenly | hated him. But | didn't show it. It was better to wait until he had kept his
promise to lend us more books.

‘Go on then, tell tales on the old man! Luo said. ‘Il thought he was great - his songs, his
voice, his weird rippling stomach, and the things he told us. I'm going back there so that
| can give him some money for his kindness!

Sitting on the edge of the bed, Four-Eyes swung his skinny legs up on the table and
resumed reading our notes.

‘How could you waste all that precious time writing down this drivel? | can’t believe it.
Do you seriously think an official journal would even consider publishing this shit? That
they'd give me a job on the strength of this? You must be out of your minds!

The change he had undergone since receiving his mother’s letter was truly remarkable.
A few days before it would have been unthinkable for him to snap at us like this. | hadn’t
suspected that a tiny glimmer of hope for the future could transform someone so utterly.
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Balzac and the Little Chinese Seamstress
5 Answer all parts of the question.
(a) Explain how the writer presents the character of Four-Eyes in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present anger in the extract.

Use evidence from the extract to support your answer.

(c) In the extract, the narrator mentions “hope for the future”.
Explore the significance of hope in one other part of the novel.

You must refer to the context of the novel in your answer.

(Total for Question 5 = 24 marks)

13
P40014A

Turn over





SECTION B: PROSE
Use this extract to answer Question 6.
Heroes
Extract taken from Chapter 1.

| have plenty of money.

| received all this back pay when | was discharged from Fort Delta. The back pay
accumulated during the time | spent in battle in France and then in the hospitals, first in
France, then in England.

My money is in cash. Hundred dollar bills and twenties and tens. The smaller bills | keep
in my wallet but the rest of the money is stashed in my duffel bag which is always with
me, slung over my shoulder. | am like the Hunchback of Notre Dame, my face like a
gargoyle and the duffel bag like a lump on my back.

| am staying in the attic tenement in Mrs Belander’s three-decker on Third Street. She
finally answered the door after | had been knocking for a while, and regarded me with
suspicion, not recognizing me. This was proof that the scarf and the bandage were
working in two ways: not only to hide the ugliness of what used to be my face, but to
hide my identity.

As her small black eyes inspected me from head to toe, | said: ‘Hello, Mrs Belander! A
further test.

She didn’t respond to my greeting and | realized that she didn’t recognize my voice,
either. My larynx, which Dr Abrams called my organ of voice, had also been damaged
by the grenade and although I can speak, my voice is much lower now and hoarse, as if |
have a permanent sore throat.

| remembered what Enrico Rucelli in the last hospital had said about how money talks
and | began to draw out my wallet when she said:

‘Veteran?’
| nodded, and her face softened.
‘Poor boy!

| followed her up the three flights of stairs, the blue veins in her legs bulging like worms
beneath her skin.
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Heroes
6 Answer all parts of the question.
(a) Explain how the writer presents the character of Francis in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present Mrs Belander’s reactions to Francis
in the extract.

Use evidence from the extract to support your answer.

(c) In the extract, Francis has been affected by the war.
Explore the significance of war in one other part of the novel.

You must refer to the context of the novel in your answer.

(Total for Question 6 = 24 marks)
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SECTION B: PROSE
Use this extract to answer Question 7.
Of Mice and Men
Extract taken from Section 2.

This was Slim, the jerkline skinner. His hatchet face was ageless. He might have been
thirty-five or fifty. His ear heard more than was said to him, and his slow speech had
overtones not of thought, but of understanding beyond thought. His hands, large and
lean, were as delicate in their action as those of a temple dancer.

He smoothed out his crushed hat, creased it in the middle and put it on. He looked
kindly at the two in the bunk house. ‘It’s brighter'n a bitch outside, he said gently. ‘Can’t
hardly see nothing in here. You the new guys?’

‘Just come, said George.
‘Gonna buck barley?’
‘That’s what the boss says.

Slim sat down on a box across the table from George. He studied the solitaire hand that
was upside down to him. ‘Hope you get on my team, he said. His voice was very gentle.
‘| gotta pair of punks on my team that don’t know a barley bag from a blue ball. You guys
ever bucked any barley?’

‘Hell, yes, said George. ‘l ain’t nothing to scream about, but that big bastard there can put
up more grain alone than most pairs can!

Lennie, who had been following the conversation back and forth with his eyes, smiled
complacently at the compliment. Slim looked approvingly at George for having given
the compliment. He leaned over the table and snapped the corner of a loose card.
‘You guys travel around together?’ His tone was friendly. It invited confidence without
demanding it.

‘Sure, said George. ‘We kinda look after each other He indicated Lennie with his thumb.
‘He ain't bright. Hell of a good worker, though. Hell of a nice fella, but he aint bright.
I've knew him for a long time!

16
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Of Mice and Men
7 Answer all parts of the question.
(a) Explain how the writer presents the character of Slim in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present the relationship between George
and Lennie in the extract.

Use evidence from the extract to support your answer.

(c) In the extract, it is clear that George and Lennie are friends.
Explore the significance of friendship in one other part of the novel.

You must refer to the context of the novel in your answer.

(Total for Question 7 = 24 marks)
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SECTION B: PROSE
Use this extract to answer Question 8.
Rani and Sukh
Extract taken from ‘Moranwali, Punjab Early 1960s".

‘I have a message for you, she said.

Billah looked at her with a mixture of pity and disgust. What message could the old
woman possibly have for him? ‘I have no time for your messages, Nimmo, he told her.

She smiled, showing rotten yellow teeth, decayed after years of iliness, brought on by the
deprivation that was part and parcel of her lowly status in the village. "You may have both
the time and the need for my words, thief!’ she spat, hoping to shake him from his apathy.

He glared at her. ‘What! You dare call me thief? What are you talking about, Nimmo?
Be gone, I've a very important task to attend to.

‘Yes, very important. If you are not to be undone, thief, smiled Nimmo. Now she had his
attention.

‘Again you call me thief. Tell me - have | stolen anything from you?’
‘Not me, Billah. But you have stolen!

A terrible chill entered Billah's heart. For a moment he thought that the old woman knew
of his real purpose, but then he shook the thought away. ‘Get away from me, you hag!
he shouted. ‘What do you know of my affairs?’

Nimmo ignored his raised voice and stepped in front of him, so that she was blocking
his path. ‘I know that you have stolen and | know that you are undone. Your key has
unlocked something more than you imagined!

Billah shook his head but did not move her from his path. Men did not raise hands to
women, no matter what supposed station they held in life. Instead he lowered his voice.
‘Nimmo, will you stop speaking in riddles and tell me what it is that you speak of — in the
name of God?’

‘Your tree is blossoming, child, as a flower in spring!
Billah felt another icy sensation engulf his body. How could she ... ?

‘Now you begin to hear me, Billah, said Nimmo, seeing the dawning of realization in his
sparkling eyes.

‘How—7" he began, before she shushed him.
‘Not only have you stolen a father’s honour—’

‘How do you know of this?” demanded Billah, glaring at Nimmo.
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Rani and Sukh
8 Answer all parts of the question.
(a) Explain how the writer presents the character of Billah in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present Nimmo's effect on Billah in the
extract.

Use evidence from the extract to support your answer.

() In the extract, Nimmo knows Billah's secret.
Explore the significance of secrets in one other part of the novel.

You must refer to the context of the novel in your answer.

(Total for Question 8 = 24 marks)
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SECTION B: PROSE
Use this extract to answer Question 9.
Riding the Black Cockatoo
Extract taken from Chapter 10.
Every time | looked in the rear-view mirror it was filled by Jason’s big, laughing face. No one could
have guessed we were on our way to a solemn ceremony.

‘Quick, hang a U-turn, | think | see some paperbarks over there, ordered Bob.

| turned the car hard; one of the wheels caught the median strip, lurching the driver’s side of the car
into the air. Bob stomped on his imaginary brake pedal as his hat and beard became airborne. After
he'd caught his breath he turned to me and said, ‘Geez, you only clipped it, brother, turn around and
have another crack at it, you might kill it this time!’

Tears of laughter streamed down my cheeks; Bob made a show of straightening his beard and hat
while Jason’s baritone laugh bounced about the cabin.

‘Here we go, stop here! Look, there’s a whole clump of them, said Bob, pointing to a dozen or so
paperbarks.

We were on a busy six-lane road festooned with CLEARWAY and NO STOPPING signs.
‘| can’t stop here!’| protested as | pulled into the bus-only lane and slowed down.

‘We'll only be a second - if the law comes, tell ‘'em we're on sacred business, advised Bob as he leapt
from the car.

Bob and Jason laughed like young boys on an emu chase as they sprinted across the park to the
trees. The two men studied a few trees and exchanged opinions before Bob pointed to the one he
thought was best. | watched in disbelief as he wrapped his arms around the tree and shimmied up
the trunk a metre or two like a koala, then pulled until the bark began to come away. He let himself
fall to the ground and as he came down a great section of bark came down with him. He and Jason
jogged back to the car with a section of paperbark about the size of a small surfboard.

We had our smoking bowl.
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Riding the Black Cockatoo
9 Answer all parts of the question.
(a) Explain how the writer presents Bob in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present the men’s behaviour in the extract.

Use evidence from the extract to support your answer.

(c) In the extract, the men are gathering paperbark for a traditional ceremony.
Explore the significance of tradition in one other part of the story.

You must refer to the context of the story in your answer.

(Total for Question 9 = 24 marks)

21
P40014A

Turn over





SECTION B: PROSE
Use this extract to answer Question 10.
To Kill a Mockingbird
Extract taken from Chapter XIlI.

When they saw Jem and me with Calpurnia, the men stepped back and took off their hats; the
women crossed their arms at their waists, weekday gestures of respectful attention. They parted
and made a small pathway to the church door for us. Calpurnia walked between Jem and me,
responding to the greetings of her brightly clad neighbours.

‘What you up to, Miss Cal?’ said a voice behind us.

Calpurnia’s hands went to our shoulders and we stopped and looked around; standing in the path
behind us was a tall Negro woman. Her weight was on one leg; she rested her left elbow in the
curve of her hip, pointing at us with upturned palm. She was bullet-headed with strange almond-
shaped eyes, straight nose, and an Indian-bow mouth. She seemed seven feet high.

| felt Calpurnia’s hand dig into my shoulder. ‘What you want, Lula?’ she asked, in tones | had never
heard her use. She spoke quietly, contemptuously.

‘I wants to know why you bringin’ white chillun to nigger church!

‘They’s my comp’ny, said Calpurnia. Again | thought her voice strange: she was talking like the rest
of them.

‘Yeah, an’l reckon you’s comp’ny at the Finch house durin’ the week!

A murmur ran through the crowd. ‘Don't you fret, Calpurnia whispered to me, but the roses on her
hat trembled indignantly.

When Lula came up the pathway towards us Calpurnia said, ‘Stop right there, nigger!

Lula stopped, but she said, ‘You ain’t got no business bringin’ white chillun here - they got their
church, we got our'n. It is our church, ain't it, Miss Cal?’

Calpurnia said, ‘It's the same God, aint’it?’
Jem said, ‘Let’s go home, Cal, they don’t want us here—’

| agreed: they did not want us here. | sensed, rather than saw, that we were being advanced upon.
They seemed to be drawing closer to us, but when I looked up at Calpurnia there was amusement in
her eyes.

22
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To Kill a Mockingbird
10 Answer all parts of the question.
(a) Explain how the writer presents the character of Calpurnia in the extract.

Use evidence from the extract to support your answer.

(b) Comment on how language is used to present reactions to Lula in the extract.

Use evidence from the extract to support your answer.

(c) In the extract, Lula is aggressive.
Explore the significance of aggression in one other part of the novel.

You must refer to the context of the novel in your answer.

(Total for Question 10 = 24 marks)

TOTAL FOR SECTION B = 24 MARKS
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SECTION C: WRITING
Answer EITHER Question 11 OR Question 12 in this section.

EITHER

*11 Write a review for a young persons magazine of a TV programme you have watched.
OR

*12 Write the text of a speech you will give to other students presenting your views
about the importance of role models for young people.

TOTAL FOR SECTION C =48 MARKS
TOTAL FOR PAPER =96 MARKS
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SECTION A: SHAKESPEARE
Answer ONE question from this Section.

Indicate which question you are answering by marking a cross in the box X. If you change your
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SECTION B: PROSE
Answer ONE question from this Section.

Indicate which question you are answering by marking a cross in the box X. If you change your
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SECTION C: WRITING
Answer ONE question from this Section.

Indicate which question you are answering by marking a cross in the box X. If you change your
mind, put a line through the box $<¢ and then indicate your new question with a cross [X.

== | Chosen Question Number: Question 11 [] Question 12 []

Write your answer to Section C here:

— R O A0 T 0
P 4 0 01 4 A 0 1 4 2 4
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P 4 0 01 4 A 0 1 5 2 4 Turn over



r

P 4 0 01 4 A 0 1 6 2 4
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P 4 0 01 4 A 0 1 7 2 4 Turn over



r

P 4 0 01 4 A 0 1 8 2 4



P 4 0 01 4 A 0 1 9 2 4 Turn over



r

P 4 0 01 4 A 0 2 0 2 4



TOTAL FOR SECTION C =48 MARKS
TOTAL FOR PAPER =96 MARKS

21

P 4 0 01 4 A 0 2 1 2 4



BLANK PAGE

P 4 0 01 4 A 0 2 2 2 4
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P 4 0 01 4 A 0 2 3 2 4

23




BLANK PAGE

P 4 0 01 4 A 0 2 4 2 4




