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Unit A581 Performance Marking Crliteria (AO1)

Mark

Descriptor

Accomplished
17-20

Use and selection of stage space are very effective, integrate with the
themes of the text and strongly resonate with what is heing
communicated.

The performance has good command of the demands and implications
of the texts genre and the adopted performance style.

Skilful * Use and selection of stage space works strongly with the text and
13-16 resonates with what is being communicated.
* The performance has command of the demands and implications of the
texts genre and the adopted performance style.
Competent * Use and selection of stage space works well with the text and adds
9-12 emphasis to what is being communicated. _
* The performance has some command of the demands of the texts genre
and the adopted performance style. _
Basic » Use and selection of stage space works with the text and adds to level of
5-8 communication.
* The performance meets the basic demands of the texis genre and the
; adopted performance styie
Limited * Use of stage space is appropriate to the text and shows positional
0-4 awareness of audience.
* The performance meets some of the demands of the texts genre and the
adopted performance style.
Unit A581 Performance Marking Criteria (AO2)
Mark Descriptor

Accomplished
17-20

Uses voice and gesture to create a well-crafted characterisation that
demands attention. Works very productively with others.

Semiotics: use and selection of any costume/properties/technical
aspects works very effectively with the themes of the text. Gives insight
into character, creates mood or develops tension, adding layers of
meaning for the audience.

Skilful
13-16

Uses voice and gesture to create a crafted and engaging performance
and characterisation. Some consistency in working productively with
others,

Semiotics: use and selection of any costume/propertiesitechnical
aspects works effectively with the themes of the text. This adds insight
into character, creates mood or develops tensian, adding layers of |-

_meaning.

Competent | _ '

9-12 .

Uses voice and gesture to create a fully controlied performance and
appropriate characterisation. There is evidence of cooperation with
others that is often effective.

Semiotics: “ use and selection of any costume/propertiesitechnical
aspects works with the themes of the text. ‘

Basic

Uses voice and gesture to create a controlled performance that is

-appropriate’ to context. There are occasions when productive co-

operation with others oocurs. _

Semiotics: use and selection of any costume/properties is able to
communicate something that works with the general context. Most
technical aspects used are used in a routine symbolic way, e.g. red light |
for danger or anger.

Limited
0-4

+ Uses voice and gesture in a way that is functional but generally
appropriate to context. Productive cooperation with others is rare.

- Semiotics: use of any costume/properties is functional and appropriate.
Any technical aspects used are used in a routine symbolic way.
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Unit A581 Working Record Mark Scheme (A0O3)

Mark

Descriptor

Accomplished
17-20

Deseription of character is very coherent with cogent analysis of character(s) being
played. Understanding and use of the social, historical or cultural elements resonate
strongly with the text’s context, .
Ideas for and use of performance space and any setting works on both the practical
and artistic level. There is a marked ability to reflect with clear, pertinent analysis
on the impact of these decisions on a performance.

Description shows candidate can identify and capture the important essence of the
genre of the text and performance style used.

Semiotics: considers a range of properties or light or sound etc that combine in a
unified and resonant way,

Evaluation - Directing, Acting, Design, context of text analysed with perception,
The use of subject-specific vocabulary is embedded thoroughly; text is legible with
accurate spelling, punctuation and grammar. Meaning is communicated effectively.
Information is presented in a format that is fit for purpose.

References and use of work of others, e.g. use ideas of other practitioners,

Skilful
13-16

Description of character is in clear terms with analysis of character(s) being played.
Makes pertinent comment/use of the social, historical or cultural elements of text’s
context,

Ideas for and use of performance space and any sefting is well defined and works
well with the text. Has ability to reflect with sound analysis on the impact of these
decisions on a performance.

Description shows candidate can identify and work well with genre of text and
performance style used.

Semiotics: considers a range of properties or light or sound etc that combine in a
unified way.

Evaluation — Directing, Acting, Design, context of text analysed with a degree of
perception,

The use of subject—specific vocabulary is apparent; text is legible with mostly
accurate spelling, punctuation and grammar. Meaning is communicated clearly,
Information is mostly presented in a format that is fit for purpose.

Use of knowledge and understanding gained during the course is apparent
throughout.

Competent
9-12

Description of character is in clear terms with clear awareness of relevance of
social, historical or cultural elements of text and character played.

Ideas for and use of performance space and any setting is well defined, appropriate
to text. Has ability to reflect on the impact of these decisions on a performance.
Description shows candidate can identify and match genre of text and performance
style used. - Semiotics: considers a range of properties or light or sound.

Evaluation — Directing, Acting, Design, context of text analysed with clear
understanding.

The use of subject-specific vocabulary is used most of the time; text is mostly
legible with largely accurate spelling, punctuation and grammar. Meaning is
communicated clearly throughout most of the working record. Information is
mainly presented in a format that is fit for purpose.

Some use of knowledge and understanding gained during the course is apparent.

Basic
5-8

Description of character is in simple terms with some awareness of social,
historical or cultural elements,

Ideas for and use of performance space and any setting is defined and appropriate
to text. Description of this is in simple terms and shows awareness of the effect
decisions have on the performance.

Description shows candidate can identify/work in genre of text and performance
style used.

Semiotics: considers some appropriate properties or light or sound. « Reflection
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draws on relevant functions of Performer, Director, and Designer, Evaluation is in
form of what is good and bad.

There is some use of subject—specific vocabulary; text is sometimes illegible with
mistakes in spelling, punctuation and grammar. Meaning is still communicated
clearly throughout some of the working record. Some information is presented in a
format that is fit for purpose.

Recognition that the use of knowledge and understanding gained during the course
could be applied.

Limited =
0—4 =

Description of character, plot, character function is in simple terms.

Ideas for and use of performance space and any setting is appropriate to text and
audience. '

Is aware and can describe in simple terms one or two attributes of genre of text and
performance style used.

Semiotics: considets properties (stage and personal) for functional purposes; selects
items of costume for character that fits context; suggest a colour to suit mood: has
simple ideas for actor expression or movement,

Reflection is at a simple level, e.g. ‘We added an accent to make it funny’

There is little use of subject-specific vocabulary; text is often illegible with many |
mistakes in spelling, punctuation and grammar which often impede communication
of meaning. Some information is presented in a format that is occasionally fit for
purpose.

Draws on some knowledge and understanding gained during the course.
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Section 1 — Working Record

‘The Crucible’ by ArtharMiller is based on historical records of the Salem
Witch trials in 1692, Thotligh some of the motives and.characterisations (for example
Abigail’s age’and her affair with John Proctg:}haﬁd;een changed or added for
dramatic pugposes and extra scenes (eéspecially the ones taking place in the characters

homes)Had to be incorporated as the court records cannot tell us these details, Miller w
C

strongly followed these records, even in some cases directly quoting from tl}gm,/ 7 Gt
The play, though written in 1953, was set in Salem, Massachusetts in 1692. \]/
The people at this time, were new settlers in America, and had a strictly Puritan W

culture. These people were deeply religious and god fearing and their Puritanical

beliefs revolved around strict prayer and worship and frowned on fun and frivolity.

This kind of culture was deeply suspicious of the Devil.and'any other cultures or i A
religions. This is shown in their attitude towards the slaves, imported from Barba ﬁfﬁ@fﬂ@“ﬁ A €4
and their animistic belief; Pf%;glores the ideas of rebellion and revenge of this

younger generation against these strict ideals, who discover a method of gaining great

power over their elders. It shows how an idea alone, can cause such mass hysteria,

* both voluntary and involuntary, enough to almost destroy an entire community.

cLpov
.! V\z\ﬁdﬂ

Arthur Miller wrote this play in 1953. At that time in America, there was a
growing movement gear’ﬁgainst Communism in the USA due to an on going ‘Cold
War® with Rusgia~8€nator McCarthy presided over investigations in a newly set up
‘House of Unamerican Activities Committee’. This“committee’ ruthlessly prosecuted
suspected communist, often with very little evidence that they truly held these beliefs.
People convicted by this ‘commijttes*would be ostracised from society people would
refuse to associate with themrArthur Miller, who was himself questioned,-said how
“...people I'd known a little bit or a lot would walk right past mg.~*"Such an intense
fear of even Wg with suspected communists to“cll“(yover the population, till a
paranoig bad"been gene%similar to that in 1692.-ATthur Miller wrote ‘The
Crucible’ as a parallel.iehis to try,and-explain-te-people.how.

Our extract is taken from Act 2. It focuses on the arrival of Hale at the house
of the Proctor’s after the build up of tension coming to head between Elizabeth and
John over his affair. This extract explores the religious feelings of both the Proctor’s

and begins to rgveal their weaknesses, for example, that Elizabeth does not believe in A L¥o (
witches c;‘hﬂl%cgnnot name all ten of the commandmen@,;l?hé’gg gaps in their AL T !
theology makethem a N

particular target especially when combined with Abigail’s ¢ In e M{_p
intentions against Elizabeth. It also starts to reveal how the ‘snowball’ affect of the % AW LT,
girls’ accusations is beginning to roll out of hand
We chose to dramatise this extract as we feel it had a lot of dramatic potgntial—""
and, with the exploration of the subtext and build up of tepsiofis, we could create an
intelligent insight into each of the characters. Also, practically, it had three fairly
equal parts which we all felt would give us an opportunity to fully stretch our acting
ability and enable us to best display our understanding of the play and its themes,






Charactey, Context and Plot

My character is Reverend John Hale. He is “nearing forty, a tight-skinned, eager-
eyed, intellectual”, He is a minister from Beverly who has been invited to Salem by
Reverend Parris as an exp@rt on witcheraft “whose unique knowledge has been
publicly called for’~He has resolved a case of witcheraft in his home town of
Beverly, so he no doubt “as to the reality of witchcrgft-or the existence of Lucifer’s
many faco Licutenants”. He is a scholarly Wﬂs/f'i:t appearance in Act 1 shows
him carrying a pile ofbooks with him. He has long been studying and-“pondering the
invisible woxld*~Tle obviously has strong Christian beliefs, duethe fact he is an
ordained minister, and in many ways is a better Christian than Reverend Parris, the
reverend of Salem. He studies his religion hard, almost in a scholarly manger, and
seems both dedicated to his beliefs and eager to be just and fair to everyone he mgets=—"
This is shown in his desire to better know the people who come accused before the
court before he judges t(lilyn our extract, he is visiting the house of the Proctor’s, in
order to do just thcat}n enquires about the Christian nature of their home.
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