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1. Speaking For Examination from 2010
SPECIMEN PAPER

READ THESE INSTRUCTIONS FIRST

Choose ONE of the following four cards.

You have twenty minutes to read it and prepare this part of the examination.

The discussion with the Examiner will last about 8 minutes.

You need to prepare the following:

Firstly, summarise the main themes of the article (1 minute).

Next, discuss your opinions on the article, its themes and the issues they raise with the Examiner
(3 minutes).

Finally, discuss with the Examiner the broader theme given in the heading on the card (4 minutes).
Dictionaries are not allowed.

You may make notes during the preparation stage but you must not read out prepared material in the
examination.

The article does not require detailed analysis but will act as a springboard for discussion with the Examiner.

This document consists of 5 printed pages and 1 blank page.
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Card 1

Tema: 3popoBLe

MTrnyun rpunn B Poccumn

JlTaBopaTopHble aHanusbl nokasanu, 4To BUpyC nTuybero rpunna (HS5N1) ectb y nTuy B BOCbMU

panoHax MockoBckonn obnactu. To, YTO rOBOPAT cCheuuanncTbl Cemvac O «NTUYbEM TPUMMEY,

HanoMWHaeT NaHgeMuio rpynna, kotopas Gbina B 1918 rogy, nmocne okoHYaHusi epBoi MMPOBOM
"

BOWHLI. Torga 6onesHsb, KOTOPYKO Ha3biBalu "ncnankon", pasHocuin no Mupy congatbl, Koraa OHU
BO3BpaLlanncb C BOWMHbI, U yMepnn oT Heé go 50 MMNNMOHOB YenoBeEK.

CerogHa MUHMCTEPCTBO 34paBOOXpPaHEHUsT cKasano, YTO OObIYHbIA FPUNM HAMHOrO onacHee, 4Yem
nTn4min. OBbIYHBIA TPUMN ONacHee NpeXxae BCEero M3-3a TOoro, YTO OH OYeHb UHMEKUMOHHBLIA. Kpome
TOro, Nocrne Hero 6bIBalOT OYEHb TSXKENbIE OCNOXHEHWS.

Poccuiickue megnumHckmne CJ'Iy)K6bI roToOBbl K BO3SMOXXHOMY 3aboneBaHno Noaen NTUYbUM rpynnomMm.
Bo Bcex 6onbLlumx ropogax ectb AOCTAaTO4YHO KapaHTUHHbIX OOKCOB, M B rMaBHbIX GonbHMLAX yxXe
noaroToBneHbl He0OXoaANMbIE MeANKAMEHTbI.

Bo BcEm Mupe nTnybum rpynnom 3aboneno 250 yenosek, 164 m3 HUX - ymepnu. Ecnu poccuiickmne

rpaxgaHe 3aboneBatoT rpunnoM, MUHUCTEPCTBO 34paBOOXpaHEHMsT coBeTyeT m3beratb NaHUKU U
npeanaraeT o6paTUTLCS 3a MeANULIMHCKON NOMOLLIbI0 06bIYHBIM CNOCOGOM.

© UCLES 2007 9782/01/SP/10
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Card 2

Tema: PaGoTa n 6e3paboTuua

Mpodcoto3 TpyaoBbLIX MUTPAHTOB

OenytaT lMNocaymbl OMutpuini POorosnH xodet co3faTtb  «CraBsHCKUI Npogcoro3dy», YTobbl 3alUTUTb
NMHTEepecChl TPYOOBbLIX MUTPAHTOB C YKpauHbl 1 n3 benopyccun. No odpuumansHelM gaHHbIM, B Poccuto
exerogHo npuesxaeT 20 MUASIMOHOB MUTPAHTOB, U3 HUX 3,5 MUMANUOHa XKMBYT B Poccumn HeneraneHo.

Mo cnoBam PorosuHa, pedb MOET O CO34aHUN LLEHTPOB MOMOLLN ANA MOMNOAbIX KBanMUUUPOBaHHbIX
cneunanmncToB-MurpaHToB ¢ YkpaumHbl M u3 benopyccun. OH 3HaeT, 4TO 3KOHOMMKa Poccuun
Hy)XJaeTcs B TakMx crneumanuctax: «3ATo 6nm3kune K Ham no KynbType, A3blky U MEHTaANUTETY Noan —
cnassHe!».

B none 2006 r. PorosuH xoten cosgaTb “Jlury 3awmtbl pycckux” Ons 3aliuThl NpaB POCCUNCKUX
rpaxkgaH Ha YkpauHe, a ellé paHee MHTepecoBarcsl NpaBamMu Ha Npoesn poccusiH Yepes JInTay.

Mo MHeHuto KpuTukoB PorosmHa, OH HageeTcs, YTO maes 3awuTbl TPYAOBbIX MWUIPAHTOB CRaBsiH
YBENUYUT €ero MNONUTUYECKYD nonynsipHoCcTb. OpHako, KOMMEHTaTOpbl CYMTAKOT, 4YTO nocne
UMMWUIPAHTCKMX BOJTHEHUIM B OPYrMX cTpaHax, nges PorosvHa He OydeT cerogHsi nonynspHou B
Poccuwn.

© UCLES 2007 9782/01/SP/10 [Turn over
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Card 3

Tema: BoriHa n mup

NMopa 0OHOBUTbL AQEPHbIN WUT

Bce 3HalOT, YTO TEXHWYECKUI NPOrpecc - 3TO OOUH U3 BaXHbIX )aKTOPOB B ycrexe nobon apmuu.
lMocnegHee Bpems M3-3a 3KOHOMWYECKUX TpygHocTen Poccus He morna perynspHo OOGHOBNATb
BOEHHYIO TexHWKy. Ho Tenepb cuTyaumss meHsietca: Poccusa cenyac ygenset 6onblle BHUMaHUA
MOKYMNKe COBPEMEHHOrO BOOPYXKEHWNSA U TEXHUKN.

boeBasi NogroToBka POCCMACKON apMuMKU cerdac HaxoguTca Ha caMOM BbICOKOM YPOBHE CO BPEMEH
pacnaga CCCP, n a1o BKMoYaeT sgepHbin apceHan Poccuun. HegaBHo Poccusi 3akasana  MHOro
HOBbIX BaNNIMCTUYECKMX pakeT.

UTo Xe kacaeTcsa NMNaHOB POCCUNCKMX BOOPYXEHHbIX cun Ha Oygyuwiee, TO OHW BUOHbI B
"ocypapcTBeHHOW nporpamme BoopyxeHus Ha 2007-2015 rogbl. Ha peanusauumio aTon nporpammbl
rocygapctBo cobupaetca noTpaTUTb NOYTM NATb TPUIMMOHOB pybnen. [MnaHupyetca nomnHoe
oBGHOBMeHMe cTpaTernyeckux agepHoix cun  Poccun, u  Takke nNOBbilEHWE couuMarbHOMW
3aLUNLLEHHOCTN BOEHHOCNYXaLLMX U UX CEMEN.

Cnegyet oTmeTuTb, 4YTO BOeHHasa uenb Poccum octaétca camosawmTton. Poccus cobupaetcs
AencteoBatb B MHTepecax obuien 6e30macHOCTM, U He YTOObl HayaTb HOBYIO «XOSNTOAHYHO BOWHYY».

© UCLES 2007 9782/01/SP/10
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Card 4

Tema: O6paszoBaHue

Poccuinckoe obpasoBaHue: CKpbITasad kKOMMepuvanu3sauuma?

O6pa3soBaHue cTano B Poccuv ogHMM M3 caMblX BaXKHbIX HaLMOHanNbHbIX MPoekToB. Poccuiickue
BrlacTV roBOPSIT, YTO pecopma obGpasoBaHMUs CMOXET pPelunTb NPoGneMbl B POCCUMACKUX LLKOMax W
YHUBEPCUTETAX, HO HACKOMbKO 3TO peasibHO?

CoBeTckoe oGpasoBaHMe TpaaWMLMOHHO CUMTanoChb BbICOKOKMACCHLIM. Ceilyac 4acTo roBopsiT, YTO
cuctema obpasoBaHus B Poccun gerpagupyeT. [axe MUHUCTP 0O6pa3oBaHUS NPU3HAET, YTO HYXHbI
CPOYHblE Mepbl. [NaBHOe, roBOPUT MUHWUCTP, HAAO MOBLICUTbL KOHKYPEHLMIO, (OMHAHCMPOBATb CaMbliX
NyYLWKUX negaroroB U nomoraTe 3 EKTUBHBIM pecdhopmam.

EcTb noan, KoTopble cYMTalOT BCE 3TO NycTbiMy crioBamu. CTyaeHThl pacckasbiBatoT, 4TO pedopma
o6pa3oBaHusA Moka He CUMbHO 3aMeTHa B MX MOBCEOHEBHOM Xu3HW. [Mpobnema peHer - rnaBHas.
MwuHuctepcTBo 00pasoBaHust yBepsieT, 4TO B Oygywem Oyger 6onblie CpeacTtB Ha Kakaoro
CTyAeHTa.

OpHako, KpuTukn ybexaeHbl, 4To pedopma obpaszoBaHus MOET No NyTu KomMmepuunanusaumn. OHu
yBEPEHbI, YTO roCy4apCTBO NbITAETCS MakCMManbHO COPOCUTb OTBETCTBEHHOCTb 3a LUKOMbI - U
cpefHue, 1 BbIClUME — U YTO B pesynbTaTe yHuBepcuTeTckoe obpasoBaHue ckopo OyaeT Tonbko
NNaTHbIM.

© UCLES 2007 9782/01/SP/10
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A: Discussion of a newspaper article and related topics (30 marks)

. Comprehension and Discussion (14 marks)
. Range and Accuracy (10 marks)

o Pronunciation and intonation (6 marks)

Comprehension and Discussion (14 marks)

Range and Accuracy (10 marks)

Pronunciation and intonation (6 marks)

13-14 Excellent

Excellent understanding of article and response to
examiner’s prompts. Shows initiative in developing
discussion.

9-10 Excellent

Excellent level of accuracy. Confident and
effective use of wide range of structures.

6 Excellent
Authentic pronunciation and intonation.

11-12 Very good

Very good understanding of article and response to
examiner’s prompts. Responds readily without undue
hesitation.

7-8 Very Good

Very good level of accuracy, over range of
structures. Tenses and agreements generally
reliable, but some lapses in more complex
areas.

5 Very good
Very good pronunciation and intonation.

9-10 Good

Good understanding of article and response to
examiner’s prompts. Reasonably forthcoming but
tends to follow examiner’s lead.

5-6 Good

Good level of accuracy, with some
inconsistency. Some complex language
attempted. Errors do not impair communication.

4 Good
Generally good pronunciation and intonation.

7-8 Satisfactory

Adequate understanding of article and response to
most of examiner’s prompts. Has difficulty with more
complicated ideas.

3-4 Satisfactory

Gaps in knowledge of grammar. Communication
impaired by errors.

3 Satisfactory
Satisfactory pronunciation and intonation.

4-6 Weak

Limited understanding of article and very limited
responses, with marked hesitation.

1-2 Weak

Little evidence of grammatical awareness.
Accuracy only in simple forms.

2 Weak
Many sounds mispronounced.

1-3 Poor

Minimal understanding of article and response to
examiner’s prompts.

0

No significant understanding of article and response
to examiner’s prompts.

0
No rewardable language.

1 Poor

Native language heavily influences
pronunciation and intonation, impeding
communication.

0
Wholly inauthentic pronunciation and intonation.

© UCLES 2007
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B: Prepared topic discussion (30 marks)

o Factual knowledge and opinions (14 marks)
. Range and Accuracy (10 marks)

o Pronunciation and intonation (6 marks)

Factual knowledge and opinions (14 marks)

Range and Accuracy (10 marks)

Pronunciation and intonation (6 marks)

13-14 Excellent

Excellent factual knowledge of subject, understanding,
illustration and opinion. Excellent preparation and
discussion.

9-10 Excellent

Excellent level of accuracy. Confident and
effective use of wide range of structures.

6 Excellent
Authentic pronunciation and intonation.

11-12 Very good

Comprehensive knowledge of the subject, demonstrating
clear understanding and using appropriate illustration. Range
of relevant opinion, confidently discussed.

7-8 Very Good

Very good level of accuracy, over range
of structures. Tenses and agreements
generally reliable, but some lapses in
more complex areas.

5 Very good
Very good pronunciation and intonation.

9-10 Good

A good range of knowledge, generally well used. Relevant
opinions. Ideas discussed well.

5-6 Good

Good level of accuracy, with some
inconsistency. Some complex language
attempted. Errors do not impair
communication.

4 Good
Generally good pronunciation and intonation.

7-8 Satisfactory

Solid base of knowledge, but insecure in some areas.
Opinion adequate. Not always able to develop discussion.

3-4 Satisfactory

Gaps in knowledge of grammar.
Communication impaired by errors.

3 Satisfactory
Satisfactory pronunciation and intonation.

4-6 Weak

Limited knowledge, with obvious gaps. Some irrelevance
and repetition. Opinions limited. Discussion pedestrian
and/or hesitant.

1-2 Weak

Little evidence of grammatical awareness.

Accuracy only in simple forms.

2 Weak
Many sounds mispronounced.

1-3 Poor

Very limited knowledge. Material very thin and vague. Very
hesitant discussion.

0
No knowledge shown of topic.

0
No rewardable language

1 Poor

Native language heavily influences pronunciation
and intonation, impeding communication.

0
Wholly inauthentic pronunciation and intonation.
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2. Reading and Listening For Examination from 2010

SPECIMEN PAPER
2 hours 15 minutes

Additional Materials: Candidates must have individual listening equipment.

READ THESE INSTRUCTIONS FIRST

Write your Centre number, candidate number and name on all the work you hand in.
Write in dark blue or black pen.
Do not use staples, paper clips, highlighters, glue or correction fluid.

Dictionaries are not permitted.
The number of marks is given in brackets [ ] at the end of each question or part question.
You may approach the sections in any order you wish.

Part I: Reading
You are advised to spend 1 hour 15 minutes on this section.

Answer all the questions in the spaces provided. There are instructions about how to answer the questions,
and which language to answer in, above each item on the question paper.

Full sentences are not required in the comprehension exercises.
You are reminded of the need for grammatical accuracy in the re-translation exercise.

Part ll: Listening
You are advised to spend 1 hour on this section.

Answer all the questions in the spaces provided. There are instructions about how to answer the questions,
and which language to answer in, above each item on the question paper.

You need not write in full sentences in responses to listening texts 1 and 2.
You are reminded to answer listening exercise 3 in continuous English prose.
You may listen to the passages as many times as you wish on your individual listening equipment.

At the end of the examination, fasten all your work securely together.

This document consists of 11 printed pages and 1 blank page.
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Part I: Reading (30 marks)

TekcT ana yteHus 1

OTBeTbTE Ha crneayrouwme BOMPOChbl HACKONIbLKO BO3MOXHO CBOMMM CIIOBaMMU NO-PYCCKMU.
He nepenunwute chpasbl U3 TEKCTA.

Pyccknn TypbusHec

Ha Mo B3rnsg, Yepes gecatb net y Poccum ecTb Bce WaHChl cTaTb OO4HOW M3 rMaBHbIX CTpaH
Mupa B cdepe Typuama. OgHako, BCEM HAAO0 MPU3HATLCA, YTO CUTyauus cenvac He O4YeHb
pagocTHasi. Hanpumep, no konuyecTtsy paboTatowmx B Typuame, Poccusi HaxoguTcs TonbKo Ha
127-m mecTe B Mupe — 3T0 Bcero 6,6% oT paboyero HaceneHus, n ata undpa pacTér TOSbKO
Me[J IEHHO.

OkcnepTbl HacTO M OXOTHO MpeanaralT MHOTME NpPaKTUYHbIE Mepbl, KOTOPble MO UX MHEHWUIO
cmornu 6bl ahpekTUBHO M HakoHeL caenaTtb Poccuio roctenpunMHON TypUCTUYECKOW CTPaHOoM.
Bo-nepBbIX, OHM cYMUTalOT, YTO HeobXxooMMO cAenatb POCCUWACKYD  TYPUHAYCTPUIO
NpaBUTENbCTBEHHLIM NPUOPUTETOM K padpaboTaTb NOAPOOHYI0 rocyaapCTBEHHYH NOSIMTUKY MO
€€ pasBuTuIo. Bo-BTOpbIX, OHM yOexaeHbl, YTO Hago agekBaTHO hnHaHcupoBaTbh PenepanbHoe
areHTCTBO NO Typu3Mmy. B-TpeTbux, OHM npeanaralT yaensTb [OOMMKHOE BHUMaHue
«4yenoBeyeckomy akTopy» U1, Npexae Bcero, NoBblWEeHWeM 3apnnaTbl B Typuame. K Tomy xe,
MHOTMe cneunanucTbl BepsAT, YTO WMHOCTPaHHbIX TYPUCTOB, MHTEPECYHLUMXCA MOe3aKon B
Poccuto, Hepeako OGecrnokoaT 6ropokpaTus, NPecTyrnHOCTb W rocygapCTBeHHasi Hanorosag
nonuTurka.

Korga mbl gymaem o6 agMuMHUCTpaTMBHbLIX Gapbepax, camoe BaXHOE B TOM, YTO KaKAbli
noTeHUnanbHbI MHOCTPAHHBIN TYPUCT BCE-TaKM AOMKEH KyNUTb YacTo HefelwéByto Bu3y. A BoT
ewé ogHa MoS NUYHasi pekoMeHZauus: POCCUMCKUIA TypnpoaykT — 06e3 COMHEeHusi cendac
NMPOCTO CIMLIKOM Aoporon. [1na ycnewHoro ysenvyeHus obLero goxoaa pycckoro TypbusHeca
HY)KHO 3HauuTeflbHOE YMEHbLUEHME BbICOKMX LEeH Ha nepenét, NpoXuBaHue W Mnoes3gku no
CTpaHe.

1 [OymaeT nn aBTOp CcTaTbW, 4TO Poccusa cendac — ofgHa U3 rnaBHbIX CTpaH Mupa B cdepe
Typuama?

2 Y10 3HAUMT «roctenpumMMHas Typuctudeckas ctpaHa»? OB6bsCHUTE CBOMMM CrioBamu Mo-
PYCCKW.

© UCLES 2007 9782/02/SP/10
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3 Mo MHeHuto 9KCNepToB, KTO AOOJPKeH co3aatb nNOoJIMTUKY no  pa3BUTUD pyCCKOVI

For
TYPUHAYCTPUA ? Examiner's
Use
................................................................................................................................................. [1]
4 Y10 3HaAUUT «ageKkBaTHO pmHaHcMpoBaTby»? OO6BbACHUTE CBOMMW CITIOBAMM MO-PYCCKU.
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, [2]
5 [lo MHEHuo 3KCNEepPTOB, YTO HY>KHO paboynm B pyCCKOWN TypUHAYCTPUN?
................................................................................................................................................. [1]
6 KakoBO MHeHWe UHOCTpaHHbIX TYPUCTOB O NPecTynHocTh B Poccumn?
................................................................................................................................................. [1]
7 YTO gymaeT aBTOp CTaTbW O TOM, YTO AN noesakun B Poccuio Hago Kynutb BU3Y?
................................................................................................................................................. [1]
8 [lo MHeHuto aBTOpa CTaTbW, Kak HA4O U3MEHUTb POCCUINCKUIA TYPRPOaYKT?
................................................................................................................................................. [1]
[10]
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TekcT ona yreHus 2

Read Text 2 and answer the following questions in English.

HoBbIlh MEXaHM3M NPOTUB Teppopuama

MHorne nogn Obinn yamBreHbl, Korga Ha NpoOLWon Hegene B nepebii pa3 B Poccun Havan
paboTaTb HOBbI MexaHn3Mm NpoTmB Teppopuama. CeHcaums 6bina B TOM, 4TO HaunoHanbHbIN
aHTuTeppopuctudeckmn kommutet (HAK) ocdumumanbHo 1 nyGnvyHo obpaTunca K rpaxkgaHam c
OTKPbITbIM NpenynpexaeHnem o ToOM, YTO Ha BCEM HA3eMHOM TpaHCNopTe U METPONONMTEHE
BO3MOXHbI TepakTbl. ECnu nonb3oBaTbCA aMepUKaHCKOM Kraccudukauuen, 1o y Hac Obin
ob6baBneH "KpacHbIn" (Camblil BbICOKMIA) YPOBEHb TEPPOPUCTUYECKON YrPOo3bl.

OpHako, 4epes napy [AHeW cTano $CHO, YTO TpeBora okasanacb HeHyxHown. Munuuua
nonyymna 6onee cra 03aboYeHHbIX 3BOHKOB O MOAO3PUTENbHbBIX NpegMeTax u nuuax Ho, K
CYacTblo, HA 3TOT pa3 HUKAKOro TepakTa He 6bino. KoHeuHo, BCE-Taknm Ha BO3MOXHYHO Yrpo3y
Hago Obino cpearnpoBaTbh cepb&3HO. Kak BCe MNOMHAT, MPMMEPOM TOro, YeM MOXET
3aKOHYUTBCS Hecepb&3Hoe OTHOLWEeHME K MOAOOHBbIM CUrHamam CryXuT 3axBaT LUKONbl B
BbecnaHe. 3a HeckonbKko AHeN oo Tparegum 6ecnaHckas MUnMUus nony4duna uHopmMaumo o
BO3MOXHOM  3axBaTe TeppopucTamum  OEeTCKUX  ydypexaeHun. OpgHako  mMunmums
npourHopupoBarna 3To coobLleHne, ¢ U3BECTHLIMWU TparnYHbIMN NOCNeaCTBUAMM.

paxxgaHe CMNOKOMHO MNepeHecnn BpeMEHHble HeyaobcTBa M3-3a TPEBOrM O TepakTe W
BONbLUMHCTBO HE KPUTUKYET cTpaTernio munuuumn n cneucnyx6. OgHako, HekoTopble rpynnbl
OTKpPbITO 6ecrnokoATcs O npaBax rpaxgaH W CUYMTAKT, YTO cneucnyxbbl nonb3ykTcs
npegniorom «6opbObl C TEPPOPU3MOMY», YTOOLI onpaBAaTb HEHYXXHO IKCTPEMalibHble Mepbl.
Bce HopmanbHble noan cornacHbl, YTO caMoe MaBHOE — YYBCTBOBATb 305/10TYH0 CEPEANHY:
YMETb M 3alMLLiaTb HaceneHme oT TEPAKTOB M 3aluMLaTh YenoBeYeckue npasa.

B 3akoHe peTanbHO nponucaHbl BO3MOXHbIE OrpaHMYEHMs, KOTOpble BBOAATCS [ANA
NPOTMBOAENCTBMSA TeppopuaMy. TakMe Xe HOpMbl LEWCTBYT M B OPYrMx CTpaHax.
MpaBooxpaHuTeNbHbIE OpraHbl ybexaeHbl, 4To 6e3 yyacTus rpaxgaH HEeBO3MOXHO
obecneuntb GesonacHocTb B 6Gopbbe C TeppopuaMoM W MPOCAT, 4YTOObI K KX paboTe
OTHOCUITUCb C MOHMMaHMWEM.

9 What “sensational”’ event recently took place in Russia?

© UCLES 2007 9782/02/SP/10
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11 What is the Beslan school siege said to be an example of? For

Examiner's
Use

................................................................................................................................................. [2]
12 How are people said to have reacted to the recent “sensational” event? Give 2 details.
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, (2]
13 What concerns do certain groups have?
(2]

14 What request are law enforcement agencies said to be making to the public at the end of
the article?
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TekcT ansa yTeHus 3 For

Examiner's

Use

15 Translate the following passage into Russian. You may use words or phrases from
the previous passage.

International tourism is growing rapidly, but potential tourists are often worried by the threat
of terrorist acts. Many experts consider that in the ‘war against terrorism’ governments are
already paying the attention they should to safety. They are convinced that effective
measures are defending travellers, while not threatening their human rights. However, some
people admit that there are countries in the world to which they do not want to travel
because they believe them to be dangerous.

[10]

© UCLES 2007 9782/02/SP/10



For
Examiner's
Use

© UCLES 2007 9782/02/SP/10 [Turn over



8

Part II: Listening (30 marks)

3anucaHHbIN TekeT 1

PoccusiHe nepecTaroT 3KOHOMUTb Ha «YEPHbIN AEHbY»

I'IocnymaﬁTe TeKcT 1 n oTBeTbTE Ha cneayouwue BONpPoChbl NO-PyCCKU.

16

17

18

19

20

21

22

Mo MHeHMIO XypHanucTa, noYemy poCCcusiHe CTann OTKNaabiBaTb MeHblUe AeHer Ha
cbepexeHuna?

Kak Hatanbst AkMHOMHOBa OOBSACHSIET TEHAEHLUMIO POCCUSIH OTKNaabiBaTb Ha cOepexeHns
MeHblle aeHer?

Moyemy >XypHamucT cuyuTaeT, 4YTO  TeHAeHuus poccusH OGonblue NoKynaTb €BpO U
[onnapoB — cTpaHHana?

................................................................................................................................................. [1]
YTO CTaTUCTMKM NOKa3bLIBAKOT?
................................................................................................................................................. [1]
YTO CTaTUCTUKM HEe MOKa3biBaloT?

(1]

Mo MHeHuMo Hatanbu AKMHOMHOBOW, MOYEMY Ha camMoOM [efnie poCCUsiHe MOKynawT BCE
oonblle BantoTbI?

Moyemy HaTanbs AKMHOWHOBA cCYMTaeT, YTO poccusiHe OyayT oTknaabiBaTb ewé MeHblue
OeHer B byaywem?

© UCLES 2007 9782/02/SP/10
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3anucaHHbIN TEeKCT 2

UHTepBbLIO ¢ Bnagummupom NMo3Hepom

Listen to Text 2 and answer the following questions in English.

23

24

25

26

27

28

29

30

What exactly is the interviewer’s first question?

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, (1]
On what occasion did Vladimir Pozner receive his award for services to his country?
................................................................................................................................................. [1]
Why was he surprised to receive this award?
................................................................................................................................................. [1]
With what two types of freedom does he particularly concern himself?
................................................................................................................................................. [2]
When does he feel one needs to be particularly responsible?
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, (1]
What does he believe the role of the media should be?
................................................................................................................................................. [1]
What does he hope he has been successful avoiding in this role?

(1]

How does Pozner explain the poor standard of many contemporary Russian TV
programmes?

[10]

For
Examiner's
Use
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3anucaHHbIN TEKCT 3 For

Examiner's
Use

Bopna Bmecto HecpTn?

31 Listen to Text 3 and summarise its content according to the bullet points provided in
no more than 100 words of continuous English prose.

e The global fresh water shortage
¢ Russia’s position with respect to the global water shortage
e Issues concerning transportation of water as compared with oil

e Likely future commercial developments and Russia’s possible role

[10]

© UCLES 2007 9782/02/SP/10
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2

For text 1 and text 2, full sentences are not required. Award marks for correct answers which
include any variation / manipulation of language from the original. Use square brackets to
indicate any unacceptable “lifts” from the text. An unacceptable “lift” is one which involves no
manipulation of the text or which shows a lack of comprehension of the text or question.

TekcT ans yteHus 1

Accept

Reject

1 Hert

(1]

Ha

2 Any plausible rendering of 2 key ideas: welcomes
tourists

[1]
[1]

2 marks

Answers that do not
explain using other words:
roctenpummMmHas
TypucTmyeckasa cTpaHa

3  npaBuUTENbLCTBO/rOCYAapCTBO

[1]

HeoOxogMMo caenaTb
POCCUIACKYHO
TYPUHAYCTPUIO
NpaBUTENbCTBEHHbLIM
npuoputeTom/paspaboTar
b NOAPOGHYIO
rocyapCTBEHHYIO
NONUTKKY NO €€ pa3BUTUIO
(i.e. copied verbatim from
text)

4  Any plausible rendering of 2 key ideas: adequate
finance

[1]
(1]

2 marks

Answers that do not
explain using other words:
afeKkBaTHo
MHaHCcMpoBaTb

5 ©Gonble geHer/6onbluyto 3apnnaty/nyyilyto 3apnnaTy

[1]

NOBbILLEHNEM 3apnnaThbl
(i.e. copied verbatim from
text)

6 GecrnokouT/BONHYET/CYMTALOT, YTO 3TO Npobnema

[1]

Hepenko 6ecnokosT (i.e.
copied verbatim from text)

7 (agmuHucTpaTmBHasn) 6bapbepa/meluaeT/He noMoraeT/4yacTo goporas

(1]

a4MUHUCTPATUBHbIX
Bapbepax, goporas (i.e.
copied verbatim from text)

8 ymeHbWUTb UeHy/caenaTb Aellesne/dyTobbl 3TO CTOUMNO MeHblue  [1]

HY>KHO 3HauYUTENbHOE
YMeHbLUEHME BbICOKMX
LeH (i.e. copied verbatim
from text)

© UCLES 2007 9782/02/SM/10

[Total: 10 marks]
[AO1]




TekcT ansa uYteHus 2

Accept Reject
9 Official warning [1]
about terror attack [1] | terror attack
2 marks
10 False alarm/unnecessary alarm/it was wrong/not needed [1] | seemed not needed
11 What happens when [1]
threats not taken seriously/Tragedy can result from ignoring .
. . . ) not serious
information received by police. [1]
Reference to tragic effect of terrorism = 1 Ignoring information = 1
12 Calmly [1]
mostly no criticism [1] | inconvenient
2 marks
13 Human rights [1]
terrorist threat used to justify extreme measures [1] | people are right
2 marks
14 Understanding/acceptance/toleration [1] | remember
[Total: 10 marks]
[AO1]
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TekcT gna yteHns 3

15 Translation [AO2]

One tick per box, then see conversion table. (Underlined words can be found in previous reading

texts)

Accept

Reject
Any rendering where
grammatical inaccuracy
impedes communication

International tourism

MexxayHapoaHbIn/MHTEpHaLNOHANbHbIN
TYpu3Mm

is growing rapidly,

pacTéT ObICcTpOo

but potential tourists

HO NMOoTeHuUunanbHble TYPUCTDI

are often worried

yacTo becnokosTcs

by the threat 06 yrpose
of terrorist acts. TEPAKTOB.

Many experts

MHorue akcnepThl

consider that

CUYMTAIOT, UTO

in the “war against
terrorism”

B «bopbOe/BONHE C TEPPOPUIMOM»

governments are already

npaBUTENTILCTBA YXKe

paying the attention they
should

yaenawT HyXXHOE BHUMAHUE.

to safety.

©e3onacHoCTH.

They are convinced that

OHu ybexaeHbl/yBepeHbl, YTo

effective measures

3 dheKTUBHbIE MEpPbI

are defending 3awuuanT
travellers, nyTeLecTBEHHNKOB,
while HoO / noka

not threatening

HEe yrpoxaroT

their human rights.

nx yenoBeyecknM npaBam.

However,

OpgHako,

some people

HEKOTOpble noaun

© UCLES 2007
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admit that

NPU3HAKOT(CA), 4YTO

there are countries

€CTb CTpaHbl

in the world B MUpE,
to which B KOTOpble /KoTopble (with nocewats)

they do not want

OHU HEe XOTAT

to travel

nyTellecTBoBaTh / e3anTb/noceLaTb

because

NnoTOMY, 4YTO

they believe them

OHU BEPAT, 4TO

to be dangerous

OHU OnacHbIe.

Conversion table:

Number of ticks | Mark
28-30 10
25-27 9
22-26 8
19-21 7
16-18 6
13-15 5
10-12 4

7-9 3
4-6 2
3 1
0-2 0
© UCLES 2007
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For text 1 and text 2, full sentences are not required.

3anucaHHbIN TekeT 1

Accept

Reject
Answers where attempt at
transcription is so
inaccurate it impedes
communication, or
identifies incorrect part of
recording

16

OHU cTanu MeHbLLe DecnokonTbes
o0 bypywem

[1]
(1]

2 marks

Y HUX MeHblLlUe aeHer

17

[1]
(1]

n3-3a kpeamToB (byma kpegmToBaHus) KpeanTHbIX KapToyek/
OHun moryT 3aHMMaTbh geHbru (B kpeauT y 6aHkoB)/
Mm yxxe He Hago konuTb (Ha 6onbLuyto Nokynky) (Any 2)

€eCTb Oym

18

MoTomy, 4To Kypc pybnia BbIpOC (OTHOCUTENBHO €BPO 1 gonnapa) [1]

pybnb pacTér

19

CKonbKO BanoTbl POCCUAHE MOKYNaloT/CKONbKO HaceneHusa nokynaet
BantoTbl [1]

CKOJIbKO HaceneHuns

20

[1]

CkonbKko BantoThl poccunaHe npoaaroT

pOCCUsiHE MoKynatoT
Aonnapbl 1 eBpo

21

(1]

(Ons) nyTewecTsui

4yTOBbI TPATUTL

22

lMoTomy, 4TO poccumnckasa aKOHOMMKKA yKpennseTcs [1]
N HaceneHne He BOUTCA XUTb B KPeOUT, KOr4a SKOHOMUKA Kpenkas
[1]

2 marks

akoHomuKka B CLLUA
Kpenkas

© UCLES 2007
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[Total: 10 marks]
[AO1]




3anucaHHbIN TeKCT 2

Accept Reject
23 Whether he feels pressure (from above) [1] why do’;/ou criticise the
powers”
24 On the 75th anniversary of Russian TV [1] | when he was 75
25 He often disagrees with the government [1] | he does not agree with it
26 Freedom of speech [1]
and of the press/publishing/writing [1] | words
2 marks
27 When broadcasting to a large audience [1] | in a big auditorium
28 Be like a guard dog OR remind the government of problems OR its
. a dog
mistakes (1]
29 By managing not to compromise with his conscience [1] | not going to compromise
30 Itis a business/aims at maximising profit/
depends on ratings/depends on advertising [Any 2 of 4]
[Total: 10 marks]
[AO1]
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3anucaHHbIN TeKkcT 3

31
Of the 12 points identified here, award up to a maximum of 10.

Accept

Reject

The global fresh water shortage

major problem (for humanity)/

in 10-15 years half of the world’s population will be affected
may lead to global conflicts/

water will become a strategic resource (like gas and oil)

(max 3 marks)

water shortage

will be a problem for 15
years

global conflicts because of
oil and gas

¢ Russia’s position with respect to the global water shortage

Russia appears better off/
has the world’s second largest reserves
but the water crisis will affect everyone

(max 3 marks)

Russia has a problem with
water

only Brazil has less water
should trade water

e Issues concerning transportation of water as compared with oil

(Whereas) oil is easy to transport to remote users/
water is not/ as huge quantity required
(and) much would be lost

(max 3 marks)

water is easier to
transport than oil

oil costs three times as
much as water

o Likely future commercial developments and Russia’s possible role

Water conservation technology will be sold/

(and) water-intensive products will be sold

Prices of these will rise

(and) Russia could become a key player on the world market

(max 3 marks)

Russia will sell water
Russia cannot afford to
play with water

© UCLES 2007 9782/02/SM/10

[Maximum: 10 marks]
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Transcripts
3anucaHHbIN TeKCT 1
PoccusiHe nepecTaloT 3KOHOMUTb Ha «YEPHbIN OeHb»

XKypHanucrT:

Kaxabii rog noan B Poccun oTkNaabiBalOT MeHbLUE M MeHblle AeHer B 6aHK Ha cbepexeHus. Tak,
ecnu B 2003 rogy cbepexeHus coctaenanu 20 npoueHToB goxonos, To B 2006-m rogy — Tonbko 17.
Hatanbss AknHguHoBa , Bbl gnpektop baHkosoro LleHTpa passutusa. [lodemy Tak crnydmnocb? A
AyMato, YTO pOCCUSIHE HaBEPHOE CTanu MeHbLle 6GeCcnoKoUTLCS O «3aBTpaLLUHEM AHE»?

Hatanbsa AkMHOMHOBA:

- OTo B pesynbTate KpeautoB. B nocnegHune rogbl Mbl BUAMM HaCTOAWMA OyM KpeamToBaHus ©
KpeauTHbIX KapToyek. PaHblue y nogen He 6610 BO3MOXHOCTU B3STb KpeanuT, NodToMy Anst 60nbLUon
NOKYNKN UM Hago 6bino konuTb AeHbrn. Cenvac Takon npobnemsl He cyuiectByeT. [10aTOMy Mbl BCE
MEHbLLE OTKNaabiBaeM n BCé Gorblue 3aHMMaeM y 6GaHKOB.

KypHanucr:

- EWwé ogHa CTpaHHOCTb: XOTS KypC pybnis BbIpOC OTHOCUTENbHO Aofinapa U eBpO, HO POCCUSIHE
cTanu nokynaTtb 6onblle BankoThl...

HaTtanba AKnHanHoBA:

CTaTMCTMKN yYNTBIBAIOT, CKONMbKO HaceneHue nokynaeT BanioTbl, HO 3aKpbIBatoT rfasa Ha TO, CKOSTbKO
npogatoT. PoccusiHe nokynawT gonfapbl U €Bpo, YTOObl TpaTUTb B MYTELWECTBMSAX, HO AaHHble
LieHTpo6aHKa nokasbiBatloT, YTO Ha pyKax NoAen OCTaéTcsa BCE MeHbLLE 0NNapoB U €BPO.
XKypHanucrT:

- CbepexeHus y poccusiH 6yayT ewé cokpawaTbea?

Hatanbs AKMHOMHOBA:

- Oa, k atomy Bcé naért. O6bIYHO, rae akoHOMMKa Kpenkasi, Hanpumep B CLUA, To HaceneHwe He
bounTca XKntb B KpeauT. M poccninckasa 3KOHOMMKA CTaHOBUTCS Kpenye.

Anekcangp 3KO3AEB
padmka Omutpus MONYXNHA.
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3anucaHHbIN TeKCT 2
UHTepBbLIO ¢ Bnagumupom lNMosHepom

Bnagnmnp BnagumupoBdy, Bbl OOMH M3 HEMHOTMX TeneBegyLnx, KOTOpble MOCTOSAHHO KPUTUKYHOT
BnacTb. Bbl YyBCTBYyeTe Ha cebe aaBreHne ceepxy?

lMoka mMeHs HUKTO He TporaeT. HepaBHO, korga Obin 3a rpaHuuen, s y3Han, YTo B YecTb 75-netus
POCCUNCKOrO TEeNneBUAEHUs MeHs Harpagunu opgeHoM «3a 3acnyrm nepeg OteyectBom». A BCE
cTapasncsa MoHATb: novyemMy MHe pann? Begb 4acto mMosi no3vumsa He corfnacHa ¢ nosvumen
npaBuUTenbCTBa. A OYEeHb KPUTUYECKU OTHOLLYCh K TOMY, YTO MPOUCXOAUT, B HaCTHOCTM cO cBO6OOOM
crnosa U nevyaTn. XoTs 9 cuuTaro, 4to cBoboga crioBa — He NPOCTO rOBOPUTL BCE, YTO Xo4elb. Koroa
TBOE CIOBO BLIXOAUT Ha Gonbluyo ayantTopuio, y Teba aosmkHa 6biTb OTBETCTBEHHOCTL 3a TO, YTO Thl
rosopuwb. Mo-moemy CMW — 310 kak cTopoxeBasi cobaka, KoTopas BCE& BpeMs naeT, HanomMuHas
BnacTsaM o npobnemax n 06 owmnbkax, KOTopble BRacTb coBepllaeT. A HagewcChb, YTO MHe yaaéTcs
37O genatb, He nas Ha KOMNPOMUCCHI C COBECTbIO.

ﬂoqemy Ha pOCCI/IVICKOM TenesnageHnn cerogHd tTak MHOro nepegay HM3Koro CTaH,EI,apTa?

Bo Bcém mupe cyulecTtByeT koMmmepyeckoe TenesuaeHume. OHO YCTPOEHO Kak Bu3Hec, CTpeMuTcs K
MaKCUManbHOM NpuObLINM, a 3Ha4uT, 3aBUCUT OT PENTMHIOB M peknambl. BoT u crtaBaAT Takue
nepefayun, KoTopble He MOAHMMAIOT UHTENNEKTYanbHbIA YPOBEHb HACENEHMSI.

3anucaHHbIN TekeT 3
Bopa Bmecto HechTU?

HexBaTka npecHow BOoAbl CTaHeT Of4HOM M3 rnaBHbIX Npobnem yenosedecTtBa. Yepes 10-15 net y
KaXkgoro BTOpPOro xutensa 3emnu He 6ygeTt goctaTovyHO BoAbl. HegoctaTtok BoAbl MOXET NPUBECTU K
rno6anbHbIM KOHPAMKTamM 1 Boga CTaHET OAHMM U3 CTpaTermyecknx pecypcoB, Kak cerogHs HedTb m
ras.

Kaszanocb 6bl, gns Poccun npobnema npecHonm BoAabl He Takas octpas. 1o BogHbIM pecypcam
Poccusa 3aHumaeT BTOpoe MecTto B Mupe nocrne bpaswnuun. OgHako BOAHbBIA KPU3WUC HOCUT
rnobankeHbIN XapakTep, U OH, HECOMHEHHO, ByaeT npobnemon Ana Bcex. Ho ToproBatb BOAOW, Kak
CerogHs TOpryroT HeTbO U ra3oM, HenNb3s, roBOPUT ANPeEKTop MHCTUTYTa BoAHbIX npobnem Buktop
JannnoB-[JaHnnbsiH:

«HedTb MOXHO KayaTb no TpybGam, BO3WUTb MO >KENesHoW [opore MM MOpK M [AOCTaBNSTb
noTpebuTensM, KoTopble XMBYT Aaneko oT MecTa eé A06blun. A ¢ BOAOW HAaMHOTMO CIOXHee, Tak Kak
OHa HyXHa B OrpoMHbIX KonuyecTBax. Ecnu npuBesTn KyOOKMNOMETp BOAbl, Hanpumep, npu
TpaHCNOpTUPOBKE TpeTb ByaeT noTepsiHay.

Buktop HaHunos-[daHunbsH npegnonaraet, 4yto B 6yayuwiem 6yayT npogaBaTb He BOAY, a HOBble
BOJOOXPaHHbIE TEXHOMNOMMWN U BOAOEMKME MPOAYKTbI: 3TO 3HAYMT MPOAYKTbI, KOTOPblE HEBO3MOXHO
npoussecTn 6e3 3HauuTernbHbIX 3aTpaTt BoAbl. OH roBopuT: Takue BOOOEMKME MPOAYKTbI HAYHYT
pacTu B LieHe, U UX Npon3BoacTBo OyAeT oYeHb BbirogHbIM. MIMeHHO Poccusi MoXeT cTaTb KIto4YeBbIM
MrPOKOM Ha MUPOBOM PbIHKE TaKoW NpoayKLnumn».
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Part I: Discursive Essay (40 marks) For

Examiner's
1 Bbibepute OOHY 13 cnegyowmx TeM U HanMWNTE COYUHEHNE NO-PYCCKM. Use
Hanuwwute 250-350 crnos.

He 3abyabTe, 4TO Ball OTBET MOXET OTpaXaTb 3HaHWE XU3HW U KyNbTypbl BO BCEM MUpPE.

(a) «lpaBuTenbcTBa OOMKHLI UMETb NPaBO LeHUypoBaTb MHTEpPHET». CornacHbl Nn Bbl C
3TUM MHEHuem?

(b) Bbl gymaete, 4TO amopanbHO 3acTaBnATb AETEN NPOTMB BOSIM 3aHMMATLCS CMOPTOM?

(c) «3T10 ponr GoraTbix rocygapcTB NoOMoraTh passBuBarOWmMMCcs cTpaHamy. CornacHbl nn
Bbl C 3TUM MHEHUEM?

(d) Bbl cornacHbl, 4TO yXe CrMLIKOM NO34HO CnacTu Hally nrnaHeTy?

(e) «Poccua moxeT pasBmBaTtbCs ycnewHo u 6e3 gemokpatmum». CornacHbl fiv Bbl C 9TUM
MHEeHnem?

© UCLES 2007 9782/03/SP/10
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Part ll: Use of Russian (20 marks) For

Examiner's

YnpaxHeHue 1 Use

3akoHuMTe crneayrowme NpeanoXeHus, ynoTpeonsas rnaronbl B CKOOKax B nogxoasiien
copme.

Mpumep: A BooGule He (MHTepecoBaTbea) UHmMepecyrcb Knaccum4eckom My3blKown!
2 Moit Bpar (samumatcs) e (yTOOnOM Kaxayio cybboty.  [1]
3 [HemuTombko uytoO (BCTATH) [1]
4 O Tom, 4TO Cry4Unock BYEpa BEYEPOM, sl BaM ceivac (pacckasats) [1]
5 «Cenyac Bbl Bcerga o4eHb XopoLlo (nucaTb) L no-pyccku!»
—CKasan npenogasarernb. 1]
6 Ecnn g (kynutb) BuneTsl Ha MaTy, TO 1 NO3BOHIO BaM BCEM. [1]

[5]

YnpaxHeHue 2
CaenanTte ogHO npeanoXxeHue U3 ABYX, He YNOTPEONAA «KHO», «a» UIIN «U».
Mpumep: A 3Hat aeBylky. OHa paboTaeT B pecTopaHe.

OteeT: A 3Halo AEBYLUKY, Komopas paboTaeT B pecTopaHe.

7 Monopgon YenoBek nen necHu B BaHHOW. Mbl criblluanu ero.

OTBeT: [1

OtBeT: [11

OTBeT: (1]
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10 CrtyneHT npountan pomaH. [1oTom OH BepHyn ero B 6UGnmMoTeky.

OrtBeT: 1]

11 Mocksuy roBopun Typucty. «3asTpa noroga oyaert nyywe!»

OTBeT: 1]

[5]

YnpaxHeHue 3

MpouyTUTEe TEKCT, MOTOM 3aKOHYUTE €ro, ynoTpeonAs npaBumbHbIN BapuaHT M3 chMckKa
Huxe. lMoayepkHuUTe CnNoBO, KOTOpoe OGonblue BCero noaAxXxoAuT MO 3HAYeHU W
rpammaTtuke TeKcTa.

MacTtep n Maprapurta

..... (12)..... mio3ukn SHapto JInonga Bebbepa, .....(13)..... Ha cloxeTe 3HAaMeHUTOoro .....(14).....
Mwuxamna bynrakoea «Mactep n Mapraputa», OyoeT npeacTtBaBneH 3puTento B Grivkanwem
..... (15)..... B ©ynrakoBckom npousBegeHun .....(16)..... nepcoHaxu, KoTopble Korga-To
npuvHecnu cnasy BebbGepy: Mewya n Kot BberemoT 3apaHee ..... (17)..... ObITb CMMNaTUYHbI
..... (18)..... mosukna «Kowwku» 1 pok-onepsl «ncyc Xpuctoc — cynepssesian.

Eweé .....(19)..... coBeTckne BpemeHa pABaguaTtb ..... (20)..... TOoMy Haszag B Mockee un
MuTtepbypre ..... (21)..... nocTaBrneH ero nepsbii MiO3nkn «Mncyc Xpuctoc — cynepssesgar.
Cenvac ..... (22)..... POCCUNCKNX TeaTpax ..... (23)..... «lMpwuspak onepbl». Heckonbko pa3 oH

6bin B Poccun. Y Hero MHOro pycckux ..... (24)..... B JloHooHe oH perynapHo ..... (25).....
MeponpuATUA, CBA3aHHbIE C ..... (26)..... KynbTypou, Takue kak «Pycckaa pancoaua» nnu rana-
BEYEp, ..... (27)..... dectmBano «Pycckass 3auma». OH ..... (28)....., yTO nocne nageHus
«.....(29)..... 3aHaBeca» CTpaHa, .....(30)..... nogapwuna ..... (31)..... PaxmaHuHoBa, YarikoBckoro
n WocTakoBnya He MOXeT .....(32)..... B CTOPOHEe U eLlé npenogHecéT HaM Cloprnpusbl.
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Tenepb, Ha KaxAabl HOMep, NOAYEePKHUTE CIOBO, KOTOpoe 6onblie BCero noaxoauT no

3HA4YeHUI U rpaMmmMmaTunKe TekKcTa.

Mpumep 12 HoBas HoBOE HOBbIN HOBblE
13 OCHOBaH OCHOBaHHOro OCHOBaHHbIN OCHOBaHHbIX
14 pomaH pomaHa pomaHe poMaHoM
15 Bynywee Byaywem Byoywmm BynyLmnx
16 npucyTCTBOBaTb npucyTcTByeT NPUCYTCTBYIO NPUCYTCTBYIOT
17 AOIMKEeH AOSMKHA OOJDKHO AOSKHbI
18 cosgarenem cosparernb cosgarento cospgarens
19 B Ha npu C
20 rog roga rogos net
21 ObIn 6bina 6610 Bbinn
22 B Ha no yepes
23 noeéT Xoaun xoauT weén
24 apyrmx apysen apy3bsi Opy3bamMu
25 noceluaem noceluaet nocewiatb noceLiaroT
26 pycckas pycckune PYCCKUI pyccKom
27 NOCBSAILLEHHASA NOCBSILLEHHbIN MOCBSILLEHHBIM NOCBALEHHOMY
28 y6exaéH ybexaeHa ybexaeHo ybexxaeHbl
29 XenesHas XenesHoro XernesHbln XenesHbIX
30 KoTopas KOTOpOWn KOTopoMy KOTOpYI0
31 Mup Mupa Munpe MUpy
32 ocTaéTtcs ocTaHeTcs ocTaTbca ocTalTcA

[20 -2 =10]
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Part I: Discursive Essay (40 marks)

Accuracy and linguistic range (24 marks) [AO2]

Development and organisation of ideas (16 marks) [AO3]

Accuracy and linguistic range

22-24

Excellent

Almost flawless. Excellent range of vocabulary and
complex sentence patterns. Good sense of idiom.

18-21

Very good

Highly accurate. Wide range of vocabulary and
complex sentence patterns. Some sense of idiom.

14-17

Good

Generally accurate. Good range of vocabulary and
some complex sentence patterns.

10-13

Satisfactory

Predominantly simple patterns correctly used
and/or some complex language attempted, but with
variable success. Adequate range of vocabulary,
but some repetition.

6-9

Weak

Persistent errors may impede communication.
Simple and repetitive sentence patterns. Limited
vocabulary.

1-5

Poor

Little evidence of grammatical awareness.
Inaccuracy often impedes communication. Very
limited vocabulary.

No relevant material presented.

© UCLES 2007

Development and organisation of ideas

15-16

Excellent

Implications of question fully grasped. Ideas and
arguments very effectively organised, illustrated
with relevant examples. Wholly convincing.

12-14

Very good

Most implications of question explored. Ideas and
arguments well organised, illustrated with relevant
examples. Coherent argument.

9-11

Good

Main implications of question explored.
Organisation generally clear but lacking
coherence in places. Some relevant examples.
Some ability to develop argument.

6-8

Satisfactory

Some implications of question explored. Patchy or
unambitious organisation, but with some attempt
at illustration. Some irrelevant material.

3-5

Weak

Limited understanding of question. A few relevant
points made. Rambling and/or repetitive. Ideas
and arguments poorly developed.

1-2

Poor

Minimal response. Implications of question only
vaguely grasped. Very limited relevant content.
Disorganised, unsubstantiated and undeveloped.

No relevant material presented.
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Discursive Essay Indicative Content

(a) «lMpaBuTenbCcTBa AOMKHbI UMETb NPaBO LeHLYypPOBaTb MHTEpPHET». CornacHbl N Bbl €
3TUM MHEHuem?

Philosophical question dealing with the problem of balancing freedom of expression with the
perceived needs of government to protect society or specific groups within it from extreme
views as well as distasteful or harmful material. While some may champion the rights of the
individual against an increasingly controlling state, others may find that terrorist orientated
websites or those advocating suicide or showing child pornography justify state censorship.
The best answers will probably give both sides of the argument before stating whether/to
what extent they agree with the opinion that “governments should have the right to censor
the Internet”.

(b) Bbl gymaeTte, 4TO amopanbHO 3acTaBnATb AeTen NPOTUB BOJIN 3aHUMATbLCA CNOPTOM?

Philosophical question dealing with the perceived right of children to refrain from participating
in compulsory sport, should they so wish. Some candidates may support the rights of
children to determine their own lifestyle while others may argue that children cannot know
what is best for them and therefore should sometimes be made to do things they would
prefer not to do. Candidates are likely to define “child” and suggest from what age one
should be allowed to have the right to refuse to participate in sport. Issues arising include the
dangers of obesity and related diseases, the cost to society of treating these, health
problems relating from sports injuries, psychological damage done to those forced to
participate in activities they find humiliating and the consequences of a negative self-image
arising from being overweight.

(c) «3To ponr 6oraTbix rocygapcTB NoMoraTb pa3BuBarOWMMCA cTpaHamy». CornacHbl nu
Bbl C 3TUM MHEeHuem?

Philosophical question dealing with a perceived duty of rich countries to help those still
developing. Some may argue that former colonial powers and other first-world nations have a
duty to pay something back to those countries whose natural resources were exploited by
them in years gone by. Rich countries have surplus wealth and will not harm themselves
through giving. By helping other countries to develop, developed nations are also creating
new markets for their own exports of goods and services, thereby improving their own
economies. Others may take the view that by helping other countries to develop, rich
countries are creating new competitors which will endanger their own economies. The
transfer of call-centres to India and the moving of factories to new members of the EU where
labour costs are cheaper than in Western Europe or North America may be cited. The best
answers will discuss both points of view before stating whether / to what extent they agree
with the opinion that “it is the duty of rich states to help developing countries”.
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4
(d) Bbl cornacHbl, 4TO yXe CJIMLLKOM NO34HO CNacTy Hawy nnaHeTy?

Philosophical/speculative/environmental question. Candidates should state whether/to what
extent they agree with the view that it is already too late to save our planet. The best
answers will cite examples of overpopulation, environmental catastrophes (eg flooding, tidal
waves etc), the effects of pollution on land, sea and air, already apparent and likely effects of
global warming on the environment as well as the economies of countries and the daily lives
of ordinary people. Some candidates may take the view that the problems are so immense
that we can do nothing significant to reverse the damage, while other may be more sanguine,
arguing that climate change is a natural phenomenon to which mankind can learn to adapt.
Some parts of the world will benefit from global warming, as the possibilities for agriculture
and exploitation of natural resources increase, while recycling and alternative energy sources
are already having some impact on environmental problems.

(e) «Poccus MoxeT pa3BuBaTbLCA YCMNELWHO U 6e3 aemokpaTtuny». CornacHbl i Bbl C 3TUM
MHeHUuem?

Political and social question dealing with Russia today. Candidates have to state whether/to
what extent they agree with the view that “Russia can develop successfully without
democracy”. The Putin years have seen an erosion in democratic practices and values in the
Russian Federation, but this process has been accompanied by continued growth in the
economy, a perception of social stability under a strong leader, and the re-emergence of
Russia as a force in world politics. Some may argue that democracy is therefore
unnecessary for the successful development of the country, while others may take the view
that the development of Russian society along democratic lines is more important than
economic development and that without democracy, economic progress and material
success are worthless. Yet others may argue that democracy may still emerge after a solid
economy and middle class are firmly established.
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Part II: Use of Russian (20 marks)

YnpaxHeHue 1

Accept Reject
2 3aHumaeTcH [1]
3 BcTanu [1]
4  pacckaxy [1]
5 nuwerte [1]
6 «kynnwo [1]

[Total: 5 marks]
[AO2]

YnpaxHeHue 2 (Tolerate minor copying errors)

Accept Reject

7 Mol cribilann MONo4oro Yenoseka, KOTOpbIA Nen NeCHN B BaHHON
OR Monogoi 4enoBek, KOTOPOro Mbl Crbilann, Nen NecHu B
BaHHOWN.

OR MbI cnbilwanu, Kak MosrioAon YenoBek ner NnecHU B BaHHOM
OR Monogon 4enoBek nen necHy B BaHHON, NO3TOMY Mbl ChbILanmu
ero.[1]

8 Tkl nosHakomunack ¢ HOBbIM NPOEeCccopoM, KOTOPLIN paHbLLe
pabotan B Mockee? [1]

9 3aBTpa OH BEepHETCS 4OMOWN, YTO / Yero Mbl O4EHb XOTUM!
OR Mol 04eHb XOTUM, YTOBbI OH 3aBTpa BEPHYNCA JOMOMN. [1]

10 [locne TOro, Kak CTygeHT npouyuTan poMaH, OH BepHyn ero B
onbnuoTeky.
OR lNpounTas pomaH, CTyAEeHT NOTOM BEPHYI ero B 6MbnmnoTeky.
OR CTtyaeHT BepHyn B GUGnMoTeKy pomaH, KOTopbIA OH npo4duTan.
OR CTtygeHT npoynTan pomMaH, KOTOpPbI OH NOTOM BEPHYI B
onbnuoTeky. [1]

11 MockBuny roBopun TypucTy, 4TO 3aBTpa noroga Oyget nyywe.
Ignore direct speech marks if correct tense used. [1]

[Total: 5 marks]
[AO2]
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YnpaxHeHue 3 (One tick for each, then see conversion table) [AO2]

12 HoBbIN (example)

13 ocHoBaHHbLIN

14 pomaHa

15 OGyaywem

16 npwucytcTBylOT

17 [OMKHbI

18 cospgartento

19 B

20 nert

21 6bin

22 B

Number of ticks | Mark
19-20 10
17-18 9
15-16 8
13-14 7
11-12 6
9-10 5
7-8 4
5-6 3
3-4 2
1-2 1
0 0

© UCLES 2007

23

24

25

26

27

28

29

30

31

32

noert

Apysen
nocewaet
pycckon
MOCBSALLEHHbIN
y6exaéH
XenesHoro
KoTopas

Munpy

oCcTaTbCA
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2
Part I: Cultural Topics (30 marks)

Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250 — 400 words.
You should bear in mind that you will be assessed on both content and language.
In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to
other sources.
1 JOETCTBO

NN.ToncTton, [Jemecmso

B.MaHoBa, Cepéxa

dunbm: BosgpauwieHue (pexnccép A.3BArnHLeB)

EITHER

A  Onuwwute VI306pa)KeHVIe AeTcTBa B Bbl6paHHbIX BaMu npounssBeaeHunsx. I'Io-BaLuemy, OEeTCTBO
naeanmn3npoBaHo B 3TUX I'IpOI/I3Be}J,eHI/IFIX?

OR
B «[eTu kak getun B nobom Beke». M3yuns aBa npounsseneHns, Bbl COrfacHbl / HE CornacHsbl ¢
3TUM MHeHueM? [loyemy / noyemy HeT?
2 [IEPEMEHbI B POCCUWN 1890-1905
A.Yexos, )KeHa
M.Tlopbkun, Yenkauw

dunbm: bpoHeHocey, «[TomémkuH» (pexnccép C.ON3eHLWTENH)

EITHER

A Kakyto kapTvHy nepemeH B Poccum B 3TO BpeMsi 4alOT HaM co3gaTtenu BbiOpaHHbIX Bamu
npounsseneHnin? MNMo-sawemy, ata KapTuHa peannuctmyHa?

OR
B «loagbl 1890-1905 6binn MCKNIOYUTENBHO TsKEMOe BpeMs Ans pabodero knacca». M3yums

ABa npousBefeHnsi, o6bSACHUTE MoYeMy Bbl COrMacHbl / He COrfacHbl C 3TUM MHEHUEM.
[anTte npnynHbl.
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3 1917 W PEBONOUMA

A.Bnok, [JeeHadyamb
B.MaskoBckun, Knon
®dunbm: Okmabpe (pexnccép C.ON3eHLWTENH)

EITHER

A Kak oTHOcATCA co3gatenu BblibpaHHbIX Bamu Npo3eeaeHuin k Pesonounn? Bac yaneBnsoT nx
peakuun?

OR
B «Kaxgbln xaHp oTpaxaeT Pesonwouuio no-pasHoMmy, HO mtobon xaHp MoxeT ObiTb

appekTmMBHbIMY». Bbl cornacHel / He cornacHbl ¢ 3aTMM MHeHueM? [lo-Ballemy, cosgaTtenu
BblOpaHHbIX BaMy NPON3BEAEHNI NPaBUIbHO ONMUCHIBAKOT XXM3Hb B 3TO BpEMSA?

4 CTAIVHU3M
A.ComxeHunublH, MampéHuH dsop
J1.4ykoBckas, Cogpbs NemposHa
dunbm: YmomnéHHbie conHuyem (pexnccép H.Muxankos)

EITHER

A Onuwwute BnusHne CTanuMHU3Ma Ha XM3Hb OOHOrO MEPCOHaXa B KaXAOM U3 BblOpaHHbIX
BaMu npounsseneHnin. Bam xanb nx?

OR
B CpaBHute usobpaxeHue obuiectsa B ABYX BblOpaHHbIX Bamu npounsseaeHusix. MNMo-sawemy,
cosgaTtenu aTux NPou3BeaeHUn NoKasbiBalOT HAaM NPaBUIbHYHO KAPTUHY 3TOr0 BPEMEHN?
5 TMNOCJNEBOEHHAA XXEHCKAA NUTEPATYPA 20-ro BEKA
H.BapaHckas, Hedens kak Hederns
W.'pekoBa, Bdosull napoxod
J1.Ynuukada, CoHeuka

EITHER

A YTO Mbl y3HAEM O XW3HW XKEHLUMH B BbIOpaHHbIX BaMu npousseneHunsx? Mo-sawlemy, XunsHb
3TUX XKEHLLMH COBCEM TpyaHa?

OR
B «B CCCP paBeHcTBa Mexgy nonamu He 6binox». [lpountaB BblOpaHHble Bamu

Npou3BeAEHNs, Bbl COMMAcHbl / He cornacHbl C 3TUM MHeHuem? [lo-Bawemy, 3TW TEKCThbI
CWUNBbHO KPUTUKYHOT 00LLECTBO?
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Part IlI: Literary Texts (30 marks)

Recommended word length: 450 — 600 words.

You should bear in mind that you will be assessed on both content and structure.

6 A. MNywknH, MedHbil ecadHuk

EITHER

Choose EITHER question A OR question B OR question C on ONE of the literary texts and answer it
in English.

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the poetic techniques employed;

comment on its relevance to the work as a whole.

U oH, kak ByaTo OKongoBaH,

Kak 6yaTto kK Mpamopy NpuKoBaH,
ConTn He moxeT! BKpyr Hero
Bopaa u 6onblue Hudero!

U, obpalléH K HEMY CMMHOLD,

B Hekonebumon BbILLNHE,

Hapg Bo3myLéHHoo Heoto
CTouUT C NPOCTEPTOID PYKOHO
Kymup Ha 6poH30BOM KOHE.

YacTtb BTOpas

Ho BOT, HacbITACb pa3pyLleHbeM
W Harnbim 6yCTBOM YTOMSCb,
Hesa obGpaTHO noBneknacs,
Ceoum ntobysicb BO3MYLLEHBEM

U nokmaas ¢ HebpexeHbeMm

Ceoto gobbivy. Tak anogen,

C cBupenoi Wwarko ceoem

B ceno BopBaBLINCL, MOMUT, PEXET,
KpyLwmnT 1 rpabuT; BONNKU, CKPEXET,
Hacunbe, 6paHb, TpeBora, Boit!..
U, rpabexxom OTAroWEHHBbI,

Bosicb NOroHn, yTOMNéHHbI,
Cnewat pa3bonHMKn gOMOWN,
[o6blvy Ha NyTK poHsS.

OR

B What do you consider to be the message of MedHbIl 6cadHUK?

OR

10

15

20

C ‘For the reader of MedHbIl ecadHuk, it is Pushkin’s poetry which provides the main interest’.

Do you agree?

© UCLES 2007 9782/04/SP/10



7 H.Tloronb, Hoc
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

- V3BMHUTE MeHA, 9 He Mory B3ATb B TONK, O 4éM Bbl M3BONUTE TFOBOPUTD...
Ob6bAcHUTECH.

"Kak MHe emy 06bacHuTL?" - nogyman Kosanes 1, cobpaBLUUCL C OyXOM, Hayan:

- KoHeuHo, 4... Bnpo4yem, s manop. MHe xoguTb ©e3 Hoca, cornacuTtecb, 3TO
HenpunuyHo. Kakon-Hnbyab TOproBke, koTopasi Npogaét Ha BockpeceHckom mocty 5
OYULLEHHbIE anenbCuHbl, MOXHO cuaeTb 6e3 Hoca; HO, uMes B BuAy MOSyYUTh...
nputoM Oyayun BO MHOMMX AOMax 3HakoM C gamamu: Yextapésa, crTaTckas
COBETHMLUA, 1 gpyrue... Bol nocyante camu... 9 He 3Hat0, MUOCTUBbLIN rocyaapb. (MNpu
atom Mavop KosamneB noxan nneyamu.) M3BuHUTE... eCrniMm Ha 39TO CMOTPETb

coobpasHo ¢ NnpaBunamMu gosnra u YecTu... Bbl CamMu MOXeTe MOHATb... 10
- Hwyero pewuTenbHO He MOHMMaK, - oOTBeyan Hoc. - W3bsacHUTeCh
yOooBneTBopuTenbLHee.

- MunocTuBbIn rocygaps... - ckazan Kosanes ¢ 4yBCTBOM COGCTBEHHOIO AOCTOUHCTBA,
- 51 He 3Hal0, KaK NOHMMAaTb CIoBa BalW... 30ecb BCE OeNo, KaxXeTcs, COBEPLUEHHO
o4vyeBnaHo... inn Bbl xoTuTe... Beab Bbl MO COOCTBEHHbI HOC! 15
OR
B Examine the various techniques used by Gogol to achieve comic effect in the story.

OR

C ‘Gogol wants the reader to sympathise with the characters in Hoc'. Do you agree?
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8 W. TypreHes, lepsas nobosb
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

3nHanga ToponnMBO Noxana MHe PyKy M nobexana Bnepén. Mbl BEpHYNUCb BO
dgnvrens. MangaHoB NPUHANCA ydTaTb HaM CBOEr0 TOSMbLKO 4YTO OTNeYaTaHHOoro
«Younyy», HO A He cnywan ero. OH BbIKpMKMBAN HapacneB CBOM YETbIPEXCTOMHbIE
AMbbl, pudMbl YepedoBanncb U 3BEHENN, Kak OyOeHYMKM, MyCcTO U TPOMKO, a 9 BCE
rnagen Ha 3uHaungy v BCé cTaparncs NOHSATb 3HavYeHne eé nocnegHux Cros. 5
nb, MoXeT ObITb, CONEPHUK TalHbIN
Tebs HexxgaHHO Nokopun? —
BOCKIMKHYN BOPYr B HOC MargaHoB — 1 Mouv rfasa v rnasa 3mHauabl BCTPETUINCS.
OHna onyctna ux W crnerka nokpacHena. A yBugan, 4YTO OHa MNoKpacHena, u
noxoriogen oT ucnyra. A yxe npexae peBHOBan K HEW, HO TONIbKO B 3TO MrHoBeHne 10
MbIC/Ib O TOM, YTO OHa nontbuna, CBEpkHyna y MeHs B ronoee: «boxe mown! oHa
nontodunal»

OR

B What use does Turgenev make of nature in lNepeas noboeb?

OR

C ‘The young narrator is effete and, as such, unworthy of Zinaida’s love’. Do you agree?
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9 A.Yexos, BuwHésnll cad
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the dramatic techniques employed;
comment on its relevance to the work as a whole.

Jlrobosb AHOpeesHa: YeOeMm - 1 30eCb HE OCTAHETCS HU OYLUMN. ..

JlonaxuH: [1o camol BECHBbI.

Baps: (BbloeprusaeT 13 yarna 30HTUK, NOXoXe, Kak ByaTo oHa 3amaxHynack; JlonaxuH
Aenaet Bug, 4to ucnyrancs). Yto Bbl, 4TO Bbl... A U He gymana..

Tpogpumos: Tocnoga, naoémrte cagutbca B akunaxu... Yxe nopa! Cenvac noesg 5
npnaéT!

Baps: lNMeTq, BOT OHK, Balumn kanowu, Bo3ne yemogaHa. (Co cnesamu.) U kakme oHn 'y

BacC rpsisHble, cTapble...

Tpogpumos (HapeBas kanowm): Naém, rocnoga!..

laee (cunbHO cMyLWéH, bouTca 3annakaTb): NMoean... ctaHums... Kpyase B cepeaunHy, 10
©enoro oynneTom B yron...

Jllo6oseb AHOpeesHa: Npém!

JlonaxuH: Bce 3pgecb? Hukoro tam HeT? (3anupaeTt 6okoByto ABepb Haneso.) 3aech
BeLLW CNOXeHbI, Hago 3anepeTb. Vgéml..

AHst: Mpowan, gom! MNpowan, ctapas XusHb! 15
Tpopumos: 34paBcTBYi, HOBas XU3Hb!.. (YxoguT ¢ AHen.)

OR

B Describe the atmosphere in BuwHéenili cad and the methods employed by Chekhov to
create it.

OR

C ‘In BuwmHésnlili cad, Chekhov makes his audience sympathise with the main characters as
well as laugh at them’. Do you agree?
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10 E. 3amaATuH, Mbi
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

Bot u cerogHa. PoeHO B 16.10 -- a4 cToSAN Nepepn cBepKatoLen CTEKNSAHHOM CTEHON.
Hago MHom -- 30M0TOE€, CONHEYHoe, uYuctoe cusHue 6ykB Ha BbiBecke bBropo. B
rnybuHe ckBO3b CTekna gnuvHHas odepefb ronybosaTbiXx toHMd. Kak namnagbl B
OPEBHEN LEPKBM, TEMNATCSA nuua: OHW MNPULLIAN, YTOObI COBEPLUNTL MOABWUI, OHM
npuwnn, YTobbl NpegaTth Ha anTapb EgnHoro NocygapcTtea cBomx nobumbix, apysen - 5
- cebsa. A a -- g4 pancs K HAM, ¢ HUMW. W He wMory: Horu rnyboko BhasiHbl B
CTEKNSAHHbIE NANTLI -- A CTOSAN, CMOTPEN Tyno, He B cunax ABUHYTbLCSA C MecCTa...

-- 9N, maTemaTuk, 3ameytancs!

A B34 POrHy”. Ha MeHsa  -- 4épHble, NaknpoBaHHbLIE CMEXOM rfasa,
ToncTble,Herpckne rybol. MoaT R-13, crapbid npusitenb, n ¢ Hum po3osass O. A 10
obepHyncs cepguTo (oymato, ecnu Obl OHM He nomewanu, s Obl B KOHLE KOHLIOB C
MSICOM BbipBan 13 ce6s V-1, 51 6b1 Bowwén B Biopo).

-- He 3ameutancs, a yx ecnu yrogHo -- 3antobosarncs, -- 4OBOMbHO pe3Ko ckasan
1.

OR
B How effective is the use of first-person narrative in Msi?
OR

C ‘Above all, Ml is memorable for its treatment of the theme of freedom and happiness’. Do
you agree?
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11 M. Bynrakos, Cobaybe cepdue
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

(B mempadu nepepeis, u danbuie, 04e8UOHO, M0 OWUbKe 0m 80J/IHEHUS HAMUCaHO):

1 Oekabps. NepeyépkHymo, nonpasrneHo: 1 sHeaps 1925 e.

dotorpadumpoBaH yTpoM. OTYETNMBO naeT «Abblp», NOBTOPSAS 3TO CMNOBO MPOMKO U
Kak ©bl pagocTtHo. B 3 vaca (kpynHbiMv GykBamu) 3acmesrncsi, Bbi3BaB 0OMOPOK
FOPHUYHOW 3UHBI. 5
Beuyepom npousHéc 8 pas nogpsa cnoso «AbbIp-Banr», «AbbIp»!

Koceimu 6ykeamu kapaHdawom: Mpodeccop pacumngpoBan cnoBo «Abbip-Banr», OHO
o3Ha4vaeT «[naspbiba»!!! Yto-To uygoBuL,...

2 sAHeaps. doTorpadmpoBaH BO Bpems ynbldkM npu marduu. Betan ¢ noctenu u
YBEPEHHO AepXanca nonyaca Ha 3agHux nanax. Moero no4tu pocrta. 10
B mempadu sknadHol nucm.

Pycckasa Hayka YyTb HE NOHecna TSXKY yTparTy.

NcTopusa 6onesHun npodeccopa d. ®. MNMpeobparkeHckoro.
B 1 yac 13 muH. — rnyboknn obmopok ¢ npodeccopom [lpeobpaxeHckum. [Mpu
nageHun yaapurcs rorioBov 0 HOXKY cTyna. TuHKTypa BanepuaHa. 15
B MOEM n 3uHbI NpucyTCcTBMM NEC (ECnM NCOM, KOHEYHO, MOXHO Ha3BaTb) obpyran
npodpeccopa NpeobpaxeHCcKoro No matepu.

OR

B Who or what are the targets of Bulgakov’s satire in Cobause cepoue?

OR

C ‘Bulgakov has a talent for making us laugh, even when we know it is wrong to do so’. Do you
agree?
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10
12 0. TpudoHos, ObmeH
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

B ntone matb OmutpueBa KceHna ®énopoBHa Tskeno 3abonena, u eé oteesnu B
BoTknHCKylo, raoe oHa nponexana [ABeHaguatb AHeW C MOoAO3peHWeM Ha camoe
xyawee. B ceHTabpe caoenanu onepauuio, Xxydwee noaTeBepausniocb, Ho KceHus
®épnopoBHa, cunTaBLlasl, YTO Yy Heé A3BeHHas 6onesHb, NoYyBCTBOBaNa ynydleHue,
cTana BCKOpe XOAWUTb, U B OKTAOpe ee oTnpaBunv JOMOW, NOMOMHEBLUYO U TBepao 5
yBEPEHHYI0 B TOM, 4YTO Aeno MAET Ha nonpaBky. BoT nmeHHo Torga, koraa KceHus
®épopoBHa BepHynacb M3 GonbHUUbI, XeHa [dmuTtprueBa 3aTesdna obMeH: pewwuna
CPOYHO Cbe3XaTbCA CO CBEKPOBbLIO, >XMBLUEN OAMHOKO B XOpollen, OBaguaTtu-
METPOBON KOMHaTe Ha [NpodcotosHon ynuue.

PasroBopbl 0 TOM, 4TOGbl COEANHUTBLCA C MaTepblo, AMUTpMEB Ha4YuHan n cam, genan 10
370 He pas. Ho 1o 6bino gaBHO, BO BpeMeHa, koraa oTHoweHus JleHbl ¢ Kcenunen
PEOopoBHON eLlé He oTyeKkaHunuce B (OPMbl TaKOW OKOCTEHEBLUEW U MPOYHOWN
BpaXabl, YTO MPOM3OLUNIO Tenepb, Mocne 4detblpHaguaTn NeT CYnpy>XeCKOW XU3HU
Omntpunesa.

OR
B How effective is the narrative structure of ObmeH?
OR

C ‘ObwmeH is principally about the clash of hostile moral forces and the absolute triumph of
philistine values’. Do you agree?
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11
13 T. Toncrtas, Munas LLlypa, lNemepc, Peka Okkepesurib
EITHER

A Write a commentary on the following extract. You should explain the context in which it
occurs; comment on its content, use of language and the narrative techniques employed;
comment on its relevance to the work as a whole.

- XKoy! Kgy!- kpunuyana EnuszaBeta ®PpaHueBHa, ckopas 3aBuTas 6abynbka,
OTKMAbIBasA KPHOKM M 3anopbl, Bnyckas orpabneHHoro lleTepca, TEMHOro, onacHoro,
nonHoro 6e40m No ropno, Mo BbICOKYHO TYryHO NYroBuLly.

- Bot ctoga! Cpasy 1 HauHéM! [MpucaxmBanTecb Ha AMBAHYMK, CHaA4ana noTo, NoTom
Yyanky. Tak? beicTpeHbko GepuTe KapTy. Y KOro ko3a? ¥ MeHs ko3a. Y Koro uecapka? 5
Cenvac ybbto eé, - pewun lMNMeTtepc, Enusaseta ®paHuesHa, oTBeauTe rnasa, cenvac
Oyny Bac ybuBaTb, Bac, M nokomHyto 6abywiky, U AeBo4Ky c 6GopopaBkamu, u
BaneHTuHy, n danbwmMBOro aHrena, U CKOfbKO UX TaM eLwé, - Bcex, KTo obewan u
obmMaHyn, 3amaHun u OGpocun; ybbldo OT MMEHM BCEX TYYHbIX W OAbILAMBbIX,
KOCHOSA3bIYHbIX 1 6e3yMHbIX, OT UMEHWN BCEX, 3anepTbiX B HESICHOM YynaHe, Bcex, He 10
B3ATbIX Ha NpasgHuK, NpUrotoBbTecb, EnnsaBeta dpaHuesBHa, cenvac byay AywnTb
Bac BOH TOW BbILNTON NOAYLIKOWN, U HAKTO HE y3HaeT.

OR
B What do you consider to be the main themes of these stories?

OR

C ‘Tolstaya’s reputation is chiefly founded on her ability to make magic with words’. Do you
agree?
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2
Part I: Topics

Candidates are to attempt one question from Part I: Topics and will write their answers in the Target
Language as these texts/films are to be studied primarily in cultural context (be it historical, political,
social) as well as a literary/cinematic one.

Answers are to be marked out of 30 according to the criteria below:

e 20 for Content [AO3: 10 marks, AO4: 10 marks]
e 10 for Language [AO3]

This paper is intended to test candidates’ knowledge and understanding of a topic and their ability to
use this knowledge to answer questions in a clear and focused manner. A sophisticated literary
approach is not expected (although at the highest levels it is sometimes seen), but great value is
placed on evidence of a firsthand response and thoughtful, personal evaluation of what candidates
have studied. Candidates may have been encouraged to depend closely on prepared notes and
quotations: quotation for its own sake is not useful, though it will not be undervalued if used
appropriately to illustrate a point in the answer. This applies to films as well as literary texts.
Texts and notes may not be taken into the examination.

Candidates will not tend to show all the qualities or faults described in any one mark-band.
Examiners will attempt to weigh up all these at every borderline, in order to see whether the work can
be considered for the category above.

Examiners will take a positive and flexible approach and, even when there are obvious flaws in an
answer, reward evidence of knowledge and especially any signs of understanding and careful
organisation. In the marking of these questions, specific guidelines will be given for each question,
agreed by the examination team.
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Part I: Topics — Content

Part I: Topics — Language

18-20

Excellent

Excellent ability to organise material in relation
to the question. Comprehensive knowledge of
both texts/films. Ability to look beyond the
immediate material and to show good
understanding of underlying themes.

10

Excellent

Almost flawless. Excellent range of vocabulary
and complex sentence patterns. Good sense of
idiom.

15-17

Very good

A thoughtful and well argued response to the
question. Thorough knowledge of both
texts/films. Detailed understanding and
illustration of thematic and comparative
issues.

8-9

Very good

Highly accurate. Wide range of vocabulary and
complex sentence patterns. Some sense of idiom.

Good

Generally accurate. Good range of vocabulary
and some complex sentence patterns.

12-14

Good

A well argued response to the question.
Equally sound knowledge of both texts/films.
Good understanding and illustration of the
thematic and comparative issues.

4-5

Satisfactory

Predominantly simple patterns correctly used
and/or some complex language attempted, but
with variable success. Adequate range of
vocabulary, but some repetition.

Weak

Persistent errors. Simple and repetitive sentence
patterns. Limited vocabulary.

9-11

Satisfactory

A mainly relevant response to the question.
Shows fair knowledge of texts/films. Some
understanding and illustration of the thematic
and comparative issues AND/OR good
understanding of texts/films, but lacking detail.
Stronger on one text/film than the other.

Poor

Little evidence of grammatical awareness. Very
limited vocabulary.

No rewardable language.

5-8

Weak

An uneven OR basic response to the
question. Shows some knowledge and
understanding of the texts/films. Includes
some relevant points, but development and
illustration are limited. Contains padding
AND/OR has some obvious omissions OR is
largely narrative.

Poor

Little attempt to answer the question. Poor
knowledge and understanding of the
texts/films. Insubstantial with very little
relevance.

No rewardable content.
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4

Indicative Content

Questions are open to interpretation and, therefore, the following notes are not intended to be
prescriptive but to give an indication of some of the points which could be made in response to each
question. They are by no means exhaustive.

1 OETCTBO

A

OnuwuTte n3obpaxeHne AeTCTBa B BbIOpaHHbIX Bamu npousBepeHusax. MNo-Bawemy,
AEeTCTBO naeanusMpoBaHoO B 3TUX NPpoU3BeAeHUAX?

In the first part of the question, candidates should give an account of the description of
childhood in two of the set works. In [leTtcTBo we are given a semi-autobiographical account
of the childhood of a member of the landed gentry in the late 1830s. Events are narrated
from the point of view of the ten year old Nikolay filtered through the perspective of an older
and wiser first-person narrator who, from the perspective of a mature adult, analyses the
feelings and reactions of the child to a series of exciting and traumatic events: possible and
actual parting from beloved servants and relatives, illness and death of mother, first stirrings
of love, learning how to behave as an adult in various situations — when hunting, meeting
new people in Moscow society, attending a ball. In Cepéxa we are shown a series of events
from the life of a six year old coming to terms with and making sense of the world around him
on a state farm in the Soviet Union of the 1950s. A third-person narrator successfully
incorporates the naive perspective of the young child as he experiences the events prior to
and surrounding the birth of his brother, the death of his step-father’'s grandmother and the
fear and misery of being left behind. The wonderment and awe of encountering new
phenomena (getting a new bicycle, seeing a man with tattoos, hearing a heart beat or seeing
the sky at night) are all described along with the developing relationships of the child with the
adults in his life, particularly his step-father. BoaspaweHue tells the story of two young
teenage boys taken on a fishing trip by their father who has returned after a mysterious
absence of twelve years. Set in the present over a short time space, the film provides limited
insight into the lives of the two boys. We see them as part of a gang of friends who ostracise
the younger boy, Vanya, when he fails to jump from a high tower into water. Apparently
content living with their mother and grandmother, they know only what they have been told
about their father. The trip proves to be a learning experience for them in many ways as their
parent, brutalised by his own experience of life, controls their behaviour in a determined and
sometimes violent manner, perhaps because for him the trip has another purpose behind it
other than fishing. Despite his behaviour towards them, both boys are affected by the
accidental death of their father as the result of a fall from a great height.

In the second part of the question, candidates should express an opinion as to whether and
to what extent the childhood depicted is idealised. Some may regard the Tolstoy text as
excessively sentimental and too full of tears to be credible. The boy obviously lacks no
material comfort, and there is no mention of the privations of others. Nevertheless, the raw
emotions described (fear, jealousy, love, pride, the desire to appear grown-up and the child’s
capacity to inflict distress on others through bullying etc) all seem genuine. Similarly, Panova
can be accused of being overly sentimental, yet for many she successfully evokes memories
of feelings experienced by the very young in situations which are of paramount importance to
them, but not necessarily to the adults around them. It is unlikely that anyone will find the
world of Zvyagintsev’s film idealised, though mention may be made of the idyllic setting of the
trip and its contrast with the events depicted.
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B «[etn kak petm B nob6om Beke». U3yumB ABa npousBeneHusi, Bbl COrnacHbl / He
cornacHbl ¢ 3TUM MHeHneM? lNMoyemy/noyemy HeT?

Candidates should show, by detailed reference to the events of the set works, to what extent
they reveal the eternal qualities of children: the psychology of the child’s mind, how children
form and sustain relationships with parents, siblings and others, how they react to new
situations of various types. Answers are likely to suggest that feelings and reactions do not
fundamentally change from one temporal-historical context to another. Ten year old Nikolay’s
desire to emulate the behaviour of his apparently sophisticated friend, Serezha, or Volodya’s
reluctance to join in apparently childish games (OetctBo), the six year old Serezha’s
complete faith in his step-father to resolve any difficulty, his inability to pronounce new words
correctly (Cepéxa), and the differing reactions of the boys according to their ages to their
father’s personality and behaviour (Bo3epaulieHue) are examples of the many phenomena in
these works which translate perfectly from one time and place to another.
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2

NEPEMEHbI B POCCUN 1890-1905

A Kakyw kapTuHy nepemeH B Poccum B 3TO BpeMsA OaloT HaM co3paTesnin BbliOpaHHbIX

BamMu npousBeneHun? MNo-Bawemy, 3Ta KapTUHa peanucTuyHa?

Answers should describe those aspects of the studied works which relate to a changing
society in Russia between 1890 and 1905. Candidates should also express an opinion about
whether and to what extent the depiction of society is realistic. In 2Kena Chekhov uses as the
background to his story about a troubled marriage the famine of 1891. We learn of the
enormity of the peasants’ poverty and the apparent failure of any meaningful attempt at poor
relief through the ineptitude and corruption of officialdom and those setting up private trusts
to aid the starving and destitute. The former civil servant, Pavel Andreevich, continuously
warns his wife against trusting those who might appear willing to help on her committee, but
who are unprincipled and only interested in money. The wealthier classes are depicted as
callous, self-interested, motivated by reasons other than genuine compassion and resigned
to tolerating the suffering in their midst. Candidates are likely to conclude that this text
portrays a realistic picture of society and the tensions between different social groups. In
particular Chekhov highlights the gulf between the peasants and everyone else, the plight of
the emancipated peasantry whose allocated land was often too small to support itself, even
when the crops did not fail and also the unequal relationships between husbands and wives.
Natalie is refused a passport on the basis of law and morality by her husband and therefore
cannot travel. In Yenkaw Gorky strives to portray the eponymous hero, a petty thief from
Odessa, in a better light than his hired assistant, a young peasant called Gavrila. The boy is
depicted as cowardly and barely able to carry out his role as oarsman as he is terrified of
getting caught. Answers should describe the differing points of view about the desirable
nature of peasant life or otherwise as expressed by the two characters. Gavrila appears to
become obsessed with money and begs Chelkash to give him the entire proceeds of the
crime as he believes he can put in to good use and the professional thief can easily obtain
more. Chelkash finds Gavrila greedy and self-degrading. The quarrel ends with a violent
struggle during which Chelkash is knocked out. The peasant is unable to steal from him, not
wishing to have sin on his soul, and ultimately will only take the money if he is forgiven.
Candidates may be divided as to which character displays superior morality. Gavrila is
young, not used to thieving and forced by poverty into crime. The disputed property does not
belong to Chelkash who appears sometimes to hanker after his former peasant life and the
values he so disparages. Candidates will agree that the text displays an accurate account of
the value systems of two distinct social groups. Eisenstein’s film BpoHeHocel, «[MOTEMKMUH»
depicts the 1905 mutiny on the Potemkin in a manner which affirms the victorious strength of
revolutionary ideas and the inevitable victory of the people. Answers should mention the
reasons behind the mutiny as shown in the film: the cruel discipline of the oppressive officer
class, the cramped accommodation and poor food as exemplified by the soup made from the
maggot infested meat which the crew refuse to eat. Candidates should discuss how the film
serves as a tool of Bolshevik propaganda and show how Eisenstein treats historical events
selectively or distorts them to achieve his political aims.
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B «logbl 1890-1905 Obinu MUCKNIOYUTENBLHO TSXENOe BpemMsa AnA paboyero kKnaccay.
M3yuuB aBa npousBeaeHUsi, OO bACHUTE NOYeMy Bbl COrNacHbl/He COrnacHbl C 3TUM
MHeHuneM. [lanTe NPUYUHBLI.

Answers should refer in detail to the difficult conditions experienced by workers, peasants
and others of lower social classes as depicted in any two of the set works. These may be
contrasted with the conditions of higher social classes as depicted in the same works.
In )KeHa we are shown a number of aspects of difficult conditions arising out of the famine:
homelessness, roofs being stripped, theft, the spread of diseases such as typhoid and the
incidence of drunkenness among the despondent peasantry. The upper classes are shown
to be comfortable, well fed and often complacent, though not necessarily happy for all their
wealth. In Yenkaw we see the consequences of the famine on the economy. The availability
of starving workers clambering for jobs has forced wages down to inadequate levels for all.
Drunkenness and violence are shown as the norm among the social groups presented.
In bpoHeHocey «lomémkuH» there is an obvious difference between the conditions of the
sailors and the officer class (see above). Discussion may centre around the word
“exclusively” in the essay title. The Gorky story simply describes a situation, offering no
promise of change, while the existence of committees for poor relief Chekhov’s story offers
some hope. Eisenstein’s propaganda film offers the greatest hope for an improvement in the
conditions of the people, due to the selective presentation of events including the triumphant
ending with cheering sailors and an absence of shots from “the enemy”.
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1917 U PEBOJTIOLUUA

A Kak oTHocATcA co3paTenu BbiOpaHHbIX BaMu npo3BeaeHMn Kk PeBonwouun?

Bac yamBnsloT ux peakummu?

Candidates should assess the attitude of the creator of each work to the 1917 Revolution,
expressing a view as to whether the attitudes encountered are surprising or not. Blok’s poem
soon became regarded throughout the world as the essential expression of the Revolution,
yet some of the references to Christ and religion lend themselves to multiple interpretation.
Answers should analyse the relevant images and expressions, showing how these could
allow the reader to interpret the work as a less than wholehearted endorsement of the
Revolution. It can equally be argued that Blok’s view is consistent in that the practices of
organised religion had become a far cry from Christ's teachings about equality. Seen in the
wider context of Blok’s writing and that of other pro-revolutionary writers, the image of Christ
at the very end of the text can be shown to be not incongruous. Knon, a brilliant comic satire,
was written in 1928 as part of the author’s struggle against philistinism. Mayakovsky criticises
those who have made elements of pre-revolutionary life a part of their everyday existence in
the USSR through the character of Prisypkin, the embodiment of a number of bourgeois
traits, tastes and values. The former Party member, styles himself Piérre Skripkin, has a
penchant for fashionable clothes and hair, likes to wear a tie, dances the foxtrot and sees it
as his right to have the good life since he has fought for it. The writer abandons his pregnant
girlfriend, Zoya, to marry El'zevira, the cashier of a beauty parlour, failing to react when Zoya
attempts to shoot herself. During the wedding speeches a grotesque fight develops, ending
with a fire from which there are apparently no survivors. However, Prisypkin does survive,
frozen in a cellar. In 1979, when he is discovered, a democratic vote is taken about whether
to unfreeze him or not. Despite the reservations of many that there is a danger of the
arrogance and sycophancy of the late 1920s being spread, the majority vote for him to be
brought back to life. But Prisypkin does spread the feared diseases along with a liking for
alcohol, cigarettes, decadent music, dancing and love. Ultimately he is exhibited in a zoo
together with the bedbug which was unfrozen with him, two parasites sharing a cage and
highlighting the “horrors” of a bygone age. The zoo director announces that the mammal was
wrongly classified as belonging to the highest group of humanity, the workers, and suggests
he is more dangerous than the bedbug, being able to lure his victims with his
pre-revolutionary behaviour and tastes, disguised as those of the new society. In a final twist,
reminiscent of Gogol’'s Revizor, Prisypkin addresses those come to view him, hailing them as
his brothers and inviting them to join him. Candidates may discuss with background
knowledge whether Mayakovsky’s apparent defence of the Revolution and its values was
necessary and astonishing.

OxkTa6pb was commissioned for the tenth anniversary of the Bolshevik Revolution, and it is
thus logical that the film depicts the Bolshevik version of history with all its distorted events
and portrayals of important participants. It should therefore be in no way astonishing that
Trotsky, who appears in only one scene, the Provisional Government, Kerensky, Kornilov,
the Mensheviks and other revolutionary groups are portrayed negatively. Answers should
detail some of the historical facts manipulated to create the Bolshevik legend of the
Revolution: eg the internal arguments among the Bolsheviks are not shown, the events of
25 October appear to be better planned than in reality, the sailors depicted smashing up the
wine cellar of the Winter Palace actually drank much of its contents and did nothing to stop
others from looting it.
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B «Kaxabin xaHp oTpaxaeT PeBonouuio no-pasHoMy, HO NOOGOM XaHpP MOXeT ObITb
acphbekTUBHBIM». Bbl cornacHbl/He cornacHbl € 3TUM MHeHuem? [lo-Bawemy,
co3partenu BblOpaHHbIX BaMW NPOU3BeAEHUNA NMPaBUIIbHO ONUCLIBAKOT XU3Hb B 3TO
Bpems?

Candidates are likely to agree with the view that each of the studied works provides us with a
different reflection of the Revolution, though they all share an enthusiasm for it.
Answers should discuss in detail which aspects of the chosen works render them effective
artistic creations and say whether or to what extent the image of the Revolution presented in
each work is a true one. When discussing [JeseHadyams, answers are likely to focus on the
anti-bourgeois images (eg the priest and the lady in the astrakhan coat in Section 1),
pro-revolutionary images (eg the soldiers with their slogan about freedom without the cross in
Section 2), the significance of Van’ka's defection and dalliance with Katya, Petrrukha’s
remorse at her death and his comrades reminders that the Revolution is of greater
significance. Candidates should also refer to the effectiveness of the multiplicity of verse
forms, the abrupt rhythmic transitions, the use of revolutionary slogans, the language of the
street, the chastushka and the popular romance, the division of the poem into twelve
sections as well as the elements of parody and satire. Since this text is a relatively short
piece of verse, candidates will probably decide that the poet has been selective in his choice
of images so that the picture of the Revolution is subjective and stylised, though not
necessarily untrue. Mayakovsky’s play is likely to be regarded by candidates as an effective
piece of theatre as well as an effective means for conveying a political point. Answers are
likely to focus on the content and themes (see Q3A above), an analysis of the comedy:
situation comedy, wordplay, the use of comic names, the parody of literary figures and some
of their individual works, the use of political jargon, stylised speech and gesture, the sending
up of contemporary dance, the effects of songs as well as the use of unusual and striking
sets as a means of creating an alienation effect. By demonstrating background knowledge,
candidates may show whether the phenomena criticised by Mayakovsky were really present
in the USSR in the late 1920s and whether they actually posed a threat to the values of the
Revolution. Without a doubt, Okmsa6ps is a highly effective piece of cinema. Mention can be
made of the rapid pace of the action, the scale of the production, including the use of
thousands of extras, the use of actual settings rather than scenery to create a sense of
historical, temporal and spatial accuracy, Eisenstein’s cinematic techniques eg the use of
complex symbolism and “intellectual montage”, the use of synesthesia, the use of parody for
comic effects, a sense of celebration and the power of the musical score. Candidates should
have no difficulty in establishing that the events portrayed are in fact distorted (see Q3A
above) in this piece of Bolshevik propaganda.
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4 CTAIUHN3M

A Onuwuute BnusHue CTanuMHM3Ma Ha XW3Hb OOHOrNO MEpPCOHaXa B KaXAoM U3
BbIOpaHHbIX BaMU npou3BeaeHnin. Bam xanb nx?

Candidates should select a character (probably the main one) from each work studied.
They should then show how Stalinism affects the life of the chosen character before
expressing an opinion as to whether and to what extent one can feel sorry for the character
concerned. The main character of Solzhenityn’s story is certainly worthy of pity, but it is
arguable how many of her misfortunes are directly due to Stalinism. Matrena, an elderly
peasant woman observed living in squalid conditions from the summer of 1953, has endured
personal misfortune and poverty all her life. Answers might suggest that the poor economic
state of the countryside, the inept and corrupt management of the collective farm, the failure
of the railway management to guard the level crossing and stop two coupled engines
travelling without lights, are all the results of the policies of Stalin. However, the fatal accident
can also be attributed to human greed, personal errors of judgement and general
drunkenness, all of which can occur in any society. The eponymous heroine of
Chukovskaya'’s text is an obvious victim of Stalinism. Set in Leningrad during the 1930s, the
work chronicles the everyday life of Sof'ya Petrovna, a doctor’s widow who finds employment
as a typist in a publishing house. Sof'ya is industrious and able and as a result is quickly
promoted. She is politically naive, however, and prefers to devote her attentions to raising
her son, Kolya, than to taking note of goings-on around her and in the wider world. When her
brilliant and hitherto successful and politically educated son is arrested, her world is
shattered. Sof'ya believes his arrest to be a misunderstanding, for nothing bad can happen to
an honest man in the USSR. We see her queuing in vain for information about the fate of her
son in terrible conditions. Gradually, as others around her are arrested, Sofya becomes
more and more isolated. Some of her fellow workers and inhabitants of her communal flat
turn against her until she is forced to resign. All her efforts to help Kolya prove fruitless, and
she starts to inhabit a world of fantasy and delusion. Finally, she is dissuaded from
continuing her campaign to secure her son’s release as it is made clear to her by a friend
that she herself has not been deported purely out of error on the part of the authorities.
Readers will be divided as to whether this is the ultimate betrayal of a mother for her son or
whether it is simply common sense in the light of the inescapable conditions to which she is
subjected. YToMnéHHble conHuem is the story of one man’s revenge on the man whom he
believes to be responsible for the loss of his personal happiness. An idyllic happy cultured
household in the Russian countryside in the summer of 1936 is destroyed as the result of an
unexpected visit by the former lover of the wife of Sergey Kotov, a respected military hero of
the Revolution, now happily married and the father of a charming, naive six year old girl.
Mitya charms Kotov’'s daughter and begins to rekindle feelings for him in Kotov’s wife.
The full horror of Mitya’s intention is revealed, however, when he tells Kotov that a car is
coming to take him away. Kotov believes he cannot be touched because of his past and
because of his connections with Stalin. (He knows his private phone number.) Before Kotov
is collected, the two men reveal much about the sordid and violent nature of
post-revolutionary politics. Since 1923, Mitya has been working in counter-espionage and
has been responsible for the executions without trial of eight former generals, though he had
once been on their side. Kotov accuses him of having been bought, though Mitya claims the
Bolsheviks failed to honour their promise to allow him to return to his lover in return for his
betrayal of former comrades. In the end Kotov is beaten up in the car by those taking him to
Moscow, and we learn that soon after that he is shot. His wife and daughter are both
arrested. Mitya is last depicted having slit his wrists in his bath, presumably because of guilt
or because he still cannot have the woman he has always desired. Candidates are likely to
feel sorry for Kotov and his family, but possibly also for Mitya since he is also a victim of
Stalinist policies.
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B CpaBHuTe usobpaxeHue obuwecTtBa B ABYX BbIOpaHHbIX Bamu npousBepeHusax. o-
BalleMy, co3aaTefii 3TUX MPOU3BeAEHUI MOKa3biBalOT HaM MPaBUSIbHYHO KapTUHY
3TOro BpemMeHu?

Candidates should compare the depiction of society in two of the set works. They should
then give an opinion as to whether and to what extent the picture of society presented by the
author is a true reflection of the period in which it is set. Answers should mention the exact
temporal and geographical contexts of the set texts and describe the range of characters and
social phenomena characteristic of the Stalin years in each. Inevitably, some works will yield
more historical evidence of the period in question than others, but it can be pointed out that
for the Russian reader, apparently incidental allusions to places, events and phenomena can
be of enormous significance. Thus the narrator of Mampérur dsop is clearly a returning exile
from a camp in the south of the USSR (“the hot, dusty wastelands”). Chukovskaya’s text is
probably the richest in terms of the range of character types, situations from everyday life
and references to real historic events inside and outside the USSR. The film gives a strong
visual portrait of conditions in the country and of organisations such as the Pioneers and Civil
Defence as well as an insight into the minds of some individuals too old to understand the
ways of the new society, its rituals and ideals.

© UCLES 2007 9782/04/SM/10 [Turn over



12

5 TOCINEBOEHHAA XXEHCKAA NIUTEPATYPA 20-ro BEKA

A Y70 Mbl Yy3HaéM O XKU3HU XEHLWMUH B BbIOpPaHHbIX BaMu npounsBeaneHnax? lMNo-Bawemy,
XXU3Hb 3TUX XEHLUUH COBCEM TpyaHa?

Candidates should relate the life stories of individual women or groups of women from the
studied texts, providing an opinion as to whether their lives are hard in the extreme.
The narrator of Hepena kak Hegena is 26 year old Ol'ga Voronkova, a junior research
scientist in 1960s Moscow. Married to the loving, but slightly lazy Dima, the young woman
struggles with the double burden of doing an intellectually demanding job and performing the
role of housewife and mother to two very young children. Over the typical week described in
her diary, Ol'ga is frequently exhausted, occasionally tearful and often hassled by menial
domestic concerns, her children’s tantrums and apparently meaningless political duties which
have no direct bearing on her work in a laboratory with inadequate facilities and looming
deadlines. However, when contrasted with the lives of her female colleagues, Ol'ga’s life is
good. Her husband is faithful, loving, sober and supportive, they inhabit a comfortable
modern flat, and for all its ups and downs, the family unit functions well. The best answers
will mention the situations of OI'ga’s colleagues, especially that of Mar'ya Matveevna, the
elderly idealist who has sacrificed her personal happiness for the sake of communism and
the Soviet state. Their lives contain more obvious difficulties than Ol'ga’s, yet they too are not
completely sad. Boosuin napaxogn provides us with an account of the lives of five women,
sharing a communal flat in Moscow from the time of WW?2 into the Brezhnev era. The story is
mainly told from the points of view of Anfisa and Ol'ga, yet we learn also of the lives of Kapa,
Pan’ka and Ada. Candidates should point out the individual and common experiences of the
characters in the many difficult routine situations and dangerous predicaments which Soviet
women of that time had to endure: OI'ga’s family being wiped out in an air-raid, Anfisa’s grim
experiences as a nurse at the front, the inevitable squabbles resulting from life in cramped
conditions, the limitations placed on Ol'ga and Anfisa by their new director, determined to
manage the orphanage in accordance with official rules, poor working and living conditions,
primitive medical care, numerous abortions, but, above all, the women’s general suffering
because of their husbands and lovers who die, abandon them, beat them up, mistreat them
when drunk and generally expect to be placed on a pedestal. Anfisa’s illegitimate son,
Vadim, also inflicts worry and unhappiness on his mother and other members of the
household through his selfish and ungrateful behaviour to those who dote on him.
Yet, despite everything, the women accept their lot, make the most of their opportunities and
forge meaningful relationships in their communal home. In CoHeuka we are presented with
the life-story of the eponymous heroine from childhood until old age. Sonya, a bookish
librarian, is proposed to by a disgraced artist, some twenty year her senior, two days after
encountering him in her place of work. Sonya is content to follow Robert Viktorovich, a fellow
Jew, to his place of exile, a primitive village in Bashkiria, where the couple live out WW2 in
wedded bliss, despite the privations of his assigned environment. In the late 1940s and
1950s they move around with their daughter, Tanya, gradually getting closer to Moscow and
a civilised way of life. Their spacious Moscow house is near an artists’ colony, and Robert
quickly establishes himself as a central figure. Tanya, now a melancholic teenager, develops
an excessive interest in boys. Her school work suffers, and her father transfers her to night
school. Here she makes friends with Yasya, an abused Polish orphan who since the age of
twelve had made her way in life by giving men sex. Invited to a New Year party at Tanya’s,
Yasya spends the night and in the morning Yasya offers herself to her host. Thus begins a
passionate affair. Eventually Sonya realises what is going on, yet does not break from her
husband who continues to do up the new flat they are forced by the local Housing
Department to move into. Though initially devastated, Sonya comes to accept the situation,
admiring Yasya’s beauty and glad that this young woman has revived Robert’s interest in
painting. After Robert’s sudden death, the two women are united in grief. Both Tanya and
Yasya end up living comfortable and interesting lives abroad, but Sonya remains in Russia to
tend her husband’s grave. The best answers will mention the three main female characters
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and the ups and downs of their lives during the various political regimes they live through
with their concomitant social conditions.

B «B CCCP paBeHcTBa Mexay nonamu He Obino». lMpountaB BbIOpaHHble Bamu
npousBeAeHusi, Bbl COrnacHbl/He COrnacHbl ¢ 3TUM MHeHueMm? [lo-Bawemy, 3Tn
TEKCTbl CUJIbHO KPUTUKYHOT O6LLECTBO?

Candidates should discuss the relationships of the male and female candidates in the
studied works, trying to establish whether and to what extent equality appears to exist
between men and women in Soviet society. An opinion should then be provided as to
whether and to what extent the authors are critical or accepting of society, its values and
expectations. As well as male-female relationships, answers should mention any evidence of
the USSR’s official policies towards women and show how the state attempted to cater for
women’s needs or ignored them. In discussing Hedens kak Hedens reference should be
made to the relationships of Ol'ga and Dima, contrasting these with the less favourable ones
of her colleagues. Though Baranskaya’s heroine has a good deal with her reasonably helpful
husband, it is upon her that the lion’s share of domestic tasks falls. Candidates should point
out that it was the general expectation of Soviet society that women worked both inside and
outside the home, whereas men were not really expected to do very much to help after a
day’s work. Attitudes to abortion could be discussed as well as the problems of shopping, the
unavailability of certain items, inadequate transport facilities and childcare. Ol'ga’s gentle,
apparently naive questioning of the system in throw-away remarks and casual thoughts can
be seen as a skilful and subtle challenge by the author to the position of women in society.
Grekova’s female characters, despite being generally mentally and spiritually robust, are
seen frequently to suffer at the hands of men. Moreover, the women often appear to expect
and condone selfish and antisocial behaviour. When Anfisa’s husband drinks too much, the
narrator remarks that there is nothing to forgive. He is only a man, after all. Anfisa’s real love
for Vadim’s father is not reciprocated. He simply uses her for casual sex in the same way as
Vadim uses his classmate and the nurse in the virgin lands. Domestic violence is considered
normal. Kapa thinks Anfisa’s husband will beat her when he learns about the baby. Vadim
hits Svetka, claiming he loves her. Men are even excused a sloppy appearance. When
talking to Vadim about her first husband, Ada says that being stout does not harm a man,
whereas a woman has to watch her figure. Later Ada weeps, remembering her past which
contained no love, only men and abortions. Candidates need to decide whether we are
meant to recoil at the attitudes of the female narrators or not. In writing about CoHeuka,
candidates should describe the relationship between Sonya and her husband, commenting
on whether her acceptance of his adultery and the ménage a trois is surprising, the sexual
freedom enjoyed by Tanya compared with Yasya’s use of sex for material and social gain,
her exploitation by male officials and Sonya and Robert’s domestic division of labour over the
years of their marriage. As well as featured aspects of Soviet society such as poor housing,
an uncaring and inefficient Housing Department, the privations of provincial life and
unsatisfactory schools and hospitals, the narrator is clearly critical of the cruelty of the Stalin
period and the fear within the population as well as the hypocrisy and corruption of the
Brezhnev period.
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Part Il: Texts

Candidates are to attempt one question from Part Il: Texts and will write their answers in English as
these texts are to be studied primarily from a literary point of view.

Answers are to be marked out of 30 according to the criteria below:

o 25 for content [AO3: 10 marks, AO4: 15 marks]
e 5 for structure [AO3]

Examiners will look for a candidate’s ability to engage with literary texts and to produce answers
which show knowledge, understanding and close analysis of the text. A more sophisticated literary
approach is expected than for answers to Part I. Great value is placed on detailed knowledge and
understanding of the text; on the construction of an argument which engages the terms of the
question and on a close and sophisticated analysis of sections of the text pertinent to the terms of the
question. Candidates may have been encouraged to depend closely on prepared notes and
quotation: quotation for its own sake is not useful, although it will gain credit if used appropriately to
illustrate a point in the answer. Texts and notes may not be taken into the examination.

Candidates will not tend to show all the qualities or faults described in any one mark-band.
Examiners will attempt to weigh all these up at every borderline, in order to see whether the work can
be considered in the category above.

Examiners will take a positive and flexible approach and, even when there are obvious flaws in an
answer, reward evidence of knowledge and understanding and especially any signs of analysis and
organisation.

In the marking of these questions specific guidelines will be given for each essay, agreed by the
examination team.

© UCLES 2007 9782/04/SM/10



Part Il: Texts — Content

23-25

Excellent

Excellent ability to organise material in relation to
the question. Comprehensive response with an
extensive number of relevant points targeting the
terms of the question with precision. Displays
detailed knowledge and sustained analysis.

19-22

Very good

A thoughtful and well argued response to the
question. Includes a large number of relevant
points, well illustrated. Displays thorough
knowledge, good understanding and analysis of
the text.

15-18

Good

A well argued response to the question. Includes
a good number of relevant points, most of which
are developed and illustrated. Some limitations
of insight, but a coherent approach.

11-14

Satisfactory

A mainly relevant response to the question.
Shows fair knowledge and understanding of the
text. Includes a fair number of relevant points not
always linked and/or developed.

6-10

Weak

An uneven OR basic response to the question.
Shows some knowledge and understanding of
the text. Includes some relevant points, but
development and illustration are limited.
Contains padding AND/OR has some obvious
omissions OR is largely narrative.

1-5

Poor

Little attempt to answer the question. Only
elementary knowledge and understanding of the
text. Makes very few relevant points and even
these are largely undeveloped and
unsubstantiated. OR a response which makes
hardly any attempt to address the terms of the
question but which displays a basic general
knowledge of the text.

No rewardable content.
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Part Il: Texts — Structure |

Very Good

A well structured and coherent piece of writing,
with ideas and arguments clearly linked
throughout. All paragraphs well constructed.
Includes a comprehensive introduction and
conclusion.

Good

A clear structure, with logical presentation of
ideas. Most paragraphs well constructed.
Includes an adequate introduction and
conclusion.

Satisfactory

Some success in organising material and ideas
into a structured piece of writing. A reasonable
attempt to paragraph but weakness in
introduction and conclusion.

Weak

Some attempt to organise material and ideas
into a structured piece of writing. Many single-
sentence paragraphs or no attempt at
paragraphing. Organisation of ideas not always
logical.

Poor

No attempt to organise material and ideas into a
structured piece of writing. Incoherent. Ideas
introduced in no apparent order.

No rewardable structure
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Indicative Content

Questions are open to interpretation and, therefore, the following notes are not intended to be
prescriptive but to give an indication of some of the points which could be made in response to each
question. They are by no means exhaustive.

6 A.lNywkuH, MegHbIn BCagHUK

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the poetic techniques
employed; comment on its relevance to the work as a whole.

Context: The end of Part 1 and the opening lines of Part 2. St Petersburg has suffered
severe flooding which has resulted in loss of life and property. Evgeny, a humble civil
servant, sits marooned upon a marble lion, contemplating the damage and worrying about
the fate of his girl-friend, Parasha, and her mother.

Content: Evgeny is stuck and cannot get down of the statue as he is surrounded by water.
He is in Senate Square, behind the statue of Peter the Great, whose outstretched hand
towers above him. Candidates can discuss whether the idol’'s hand symbolises help or harm
in the mind of Evgeny and the narrator. The opening of Part 2 describes the flood abating
and the retreat of the Neva in an extended simile.

Use of Language and Poetic Techniques: Among points for discussion are the intention
and effects of the personification of the Neva, the extended simile, the use of verb- and
noun-clusters, the varied length of phrases and sentences, the dramatic imagery, the rhyme
and rhythm patterns, the use of enjambement, punctuation marks, alliteration, assonance,
word order to emphasise certain ideas, the contrast between the style of the end of Part 1
and the beginning of Part 2.

Relevance to Rest of Work: Candidates can describe the mental state of Evgeny and his
reaction to the flood and the reasons behind this before going on to trace his descent into
destitution, madness and death. The extract is a pivotal one in the text in respect of this.
Part 1 ends with the image of Peter the Great on his bronze horse, thus focusing the
attention of the reader on the title of the poem and making him interpret the events of the
entire text in relation to the statue’s ambiguous symbolic meanings (see below).

B What do you consider to be the message of MedHb1i ecadHuK?

Much of this text is ambiguous and therefore can be interpreted in various ways.
Any coherently argued case for a particular message will be accepted, though the best
answers are likely to discuss the deliberate ambiguities of the poem, before settling on a
single personal interpretation. Reflected in the conflict between the humble civil servant,
Evgeny, and Peter the Great, the person responsible for the building of St Petersburg in such
a fateful location, is the general conflict between the individual and the state. In the text we
are shown how the interests of the individual are sacrificed to those of the state as the flood
claims the lives and property of those who have no choice but to live there. The reader is
made to sympathise with the little man, yet we are also allowed to share the narrator’s
admiration for Peter’s glorious and daring achievement in constructing a city at that time and
place. As well as being shown how tragedy can result in destitution, madness and death, we
are also shown that the end may justify the means, that historical necessity may demand
sacrifices from ordinary people on a grand scale, that historical progress may have rules and
a morality of its own. We are also shown that for all their earthly power, the Tsars are no
match for power of the elements. The most sophisticated answers may refer to the text as a
response to the ideas and work of Adam Mickiewicz. In such a case the message of
Pushkin’s text would be that resistance to authority is bound to fail.
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C ‘For the reader of MedHbIli ecadHuk, it is Pushkin’s poetry which provides the main
interest’. Do you agree?

Candidates may agree or disagree with this statement, provided they provide a coherent
argument supported by appropriate quotations. While for some the disentangling of the
multiplicity of themes and the interpretation of the message will be of prime interest, others
will be mainly concerned with MedHnbili ecadHuk as poetry. The latter type of answer will
concentrate on portraying the text as a tour de force of Pushkin’s poetic skills and offer a
detailed analysis of specific sections and the language, devices and poetic techniques
employed in them. Some may concentrate on the events of the text and discuss the relative
success of the characterisation of Evgeny within the limits of a short work. The best answers
are likely to explore each possible centre of interest for the reader, before making a case for
one aspect of the text being more interesting than the others.
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H. Noronb, Hoc

A Write a commentary on the following extract. You should explain the context in which

it occurs; comment on its content, use of language and the narrative techniques
employed; comment on its relevance to the work as a whole.

Context: From near the beginning of Section 2. Collegiate Assessor Kovalev has woken up
to discover his nose is missing, a fact he checks in a mirror in a coffee house. He is surprised
to glimpse the nose getting out of a carriage, apparently to leave a calling-card at a house.
Kovalev follows the nose which is dressed as a State Councillor, a rank three places above
his own, to Kazan Cathedral where he confronts it at prayer.

Content: Kovalev is trying to remind the nose where it should belong, i.e. on his face, but the
nose rejects this, humiliating the Major by appearing not to understand what he means.
Candidates can comment on the character of Kovalev, a vain show-off who likes to chase
after women. He is obsessed with rank, ambitious for promotion and bent on a financially
advantageous marriage. Here he seems somewhat nervous and confused, though also
somewhat smug as he struggles to justify having his nose back.

Use of Language and Narrative Techniques: The dialogue allows the reader to experience
with a sense of immediacy the confrontation between Kovalev and his nose and to
comprehend Kovalev’'s overwhelmed state of mind by observing his short, confused and
partially inarticulate phraseology. The nose, on the other hand, speaks confidently and is in
command of the situation. Both speak in a register appropriate for their ranks.
Candidates can also comment on the virtual absence of the skaz narrator in the extract.

Relevance to Rest of Work: Candidates can describe Kovalev’'s adventures in the rest of
the story as he tries to recover his nose, the final outcome and the possible interpretations of
the text. The nose could be standing for Kovalev's soul (religious/philosophical
interpretation), his penis (Freudian interpretation) or it could actually be his nose if the events
described are really only a dream.

Examine the various techniques used by Gogol to achieve comic effect in the story.

Candidates can approach this from a number of angles, though the best answers will
mention a number of techniques, stating which are more important than others.
Gogol’s technique of creating caricature-like characters can be analysed (see below), the
creation of a fundamentally bizarre scenario, the building up of a series of ridiculous scenes
involving the nose, Kovalev and others (e.g. the police inspector or the newspaper clerk)
might feature, but the main thrust is likely to be about Gogol’s use of narrative techniques.
Fundamental to Gogolian prose is the skaz narrator whose unreliability, naivety and lack of
omniscience, shifting narratorial focus, generalisations, circumlocution, digressions and
ambiguous comments serve to confuse and entertain. Among other features which achieve
comic effect are: word play (e.g. mecTto, Hoc), irony (e.g. the descriptions of items in the
newspaper advertisements) and the use of different registers within the letters contained in
the text.
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C ‘Gogol wants the reader to sympathise with the characters in Hoc’. Do you agree?

Candidates are unlikely to agree with this statement. In creating his characters, Gogol
exaggerates certain features of their personalities and appearances so that they become
grotesque and largely unlovable. Although we can observe some of Kovalev’s distress, we
are never tempted to sympathise with him in the proper sense of the word, for his motivation
for recovering his nose is morally dubious. When his nose is finally returned to him, he simply
resumes his old life-style and attitudes, apparently having learned nothing from his
experiences. This lack of moral improvement does nothing to endear him to the reader.
Secondary characters feature only minimally in the story and are consequently inadequately
developed for the reader to form any meaningful degree of feeling for them. The rambling
skaz narrator, who is really a character in his own right in terms of his voice, has no
identifiable physical form which the reader can latch on to. His unreliable nature is also not
endearing. His confusing discourse, the lacunae in the plot line and the various elements of
self-conscious narration within the text all serve to distance the characters from the reader’s
sympathy.
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8 W. TypreHes, lMepeas nob6oeb

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the narrative techniques
employed; comment on its relevance to the work as a whole.

Context: The conclusion to Chapter 9. Princess Zinaida and the poet Maidanov, one of her
admirers, are described by the young narrator, Vladimir Petrovich, who has recently fallen in
love with Zinaida. Here the naive Vladimir comes to realise she has fallen in love with
someone else.

Content: Zinaida presses Vladimir's hand in consolation, though he does not know why at
this point. She has just told him that Maidanov is also upset, that Vladimir will also one day
discover the power of love and that he should not be angry with her. They move from her
garden into the house. Vladimir tries to understand her words and is unable to take in the
poem recited by Maidanov. The mention of a secret rival in the quotation from Maidanov’s
poem impacts on both Vladimir and Zinaida. As their eyes meet, she blushes and Vladimir
realises he has lost out to someone else.

Use of Language and Narrative Techniques: The extract, like the rest of the text apart
from the introduction, is narrated in the first person from the point of view of the young
Vladimir Petrovich. This allows us to experience with him a range of new adult emotions as
he deals with love and jealousy for the first time. The short sentences containing many verbs
and lacking in adjectives towards the end of the extract indicate his heightened emotional
state. This is in contrast to much of the text when happy feelings are reflected in lush
descriptions of nature. Maidanov’s verse is described as “hollow shrill sleigh-bells”, an
unattractive sound, reflecting the message, especially of the quoted couplet which ironically
fits the situation of the individuals gathered here. His sing-song voice and nasal tone
emphasise this uncomfortable message.

Relevance to Rest of Work: Candidates can outline the rest of the plot, showing how
Vladimir discovers it is his own father who has become Zinaida’s lover, how all three deal
with their emotions when the affair is discovered and what happens to each subsequently.
Vladimir suffers, but does not break with his father who chooses to remain with his wife
despite Zinaida’s request that he leave her.

B What use does Turgenev make of nature in lTepeast 1r060eb?

Turgenev uses nature to facilitate the reader’'s understanding of characters and events.
Answers should refer to specific episodes and show how nature is used to tell the story of the
narrator’s unrequited love for Zinaida and her unsatisfactory relationship with his father.
The narrator himself describes his first love as a brief storm that quickly passed in spring.
Much of the action is centred around the gardens of the adjoining properties where Vladimir
and Zinaida are living. Descriptions of flora and fauna add colour and realism to the setting,
but have the principal function of reflecting the emotions and psychological states of mind of
the main characters or of contrasting with these, thus throwing their tragic situations into
relief. Turgenev uses pathetic fallacy at key points in the narrative. Sometimes nature is
portrayed as a constant, highlighting the ephemeral nature of human existence, hopes and
feelings. The attractive descriptions of the natural world also serve to increase the pleasure
of the text for the reader. Passages are composed of carefully selected details describing the
sights, sounds and scents of the environment in a realistic manner, but without mentioning
anything banal or unpleasant. Symbols and images are used to link the natural world with
characters and events. Answers should contain specific examples of the above points.
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C ‘The young narrator is effete and, as such, unworthy of Zinaida’s love’. Do you agree?

Sixteen year old Vladimir Petrovich falls in love with his neighbour, the tall, slender, beautiful
and flirtatious Princess Zinaida Aleksandrovna Zasekina. Dreamy, melancholic and full of
Romantic literature and ideas, the young man experiences love for the first time as he
reluctantly prepares to enter University. He is attracted to Zinaida’'s large grey eyes, long
curly fair hair and silver voice. She entertains a string of admirers whom she teases and
controls like a cat playing with a mouse. During a game of forfeits, for example, Vladimir is
allowed to sit under a scarf and experience the touch of her hair and the warmth of her
breath. For all of her courtiers, her word is law. Vladimir dresses fashionably for her, but
lacking in confidence, stutters, blushes and is generally gauche in her presence. He dreams
of rescuing her from her enemies and dying at her feet. He even jumps off a dangerously
high wall at her command to show his love. In so doing, he briefly blacks out. The young man
describes his relationship with his father as strange. He sees him as the ideal man, loving
and looking up to him, despite the emotional distance his father places between them. When
Vladimir discovers that it is his father whom Zinaida has fallen in love with, he is shattered.
Jealousy turns to misery, but bitterness does not result, and his relationship with his parent
does not break down. Candidates can discuss whether the young narrator is immature,
childlike, naive, overawed by Zinaida and a fool to be like wax in her hands. He might seem
pathetically effete to lose her affections to his father and cowardly to do nothing to remedy
the situation. He appears to forgive his rival even when his father is observed striking Zinaida
with a riding crop. Despite her betrayal of him, he continues to love her platonically. Others
may find the narrator’s behaviour natural in a world where childhood innocence lasted longer
than nowadays. The description of turbulent emotion, passion and suffering of first love will
be regarded as realistic, though juvenile, but wholly appropriate for one who regards himself
as a child and is regarded as such by Zinaida. Some candidates may question whether
Zinaida’s flirtatious and apparently duplicitous nature makes her a suitable candidate for the
affections of any morally correct individual.
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9 A. YexoB, BuwHéenblil cad

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the dramatic techniques
employed; comment on its relevance to the work as a whole.

Context: From near the end of the play (Act 4). The estate has finally been sold, and Lyubov
Andreevna with her family and servants must leave it behind for ever. For Lyubov and her
brother, this marks a complete break with their past and its poignant memories. She is
returning to Paris, while Lopakhin, the purchaser of the estate is going to Kharkov for work.
Trofimov, the former tutor of Lyubov’s drowned son, is returning to his studies in Moscow.

Content: Candidates can describe the characters of Lyubov and Gaev, neither of whom is
able to come to terms with the financial realities of the world they now inhabit. It is their
failure to compromise with necessity and accept Lopakhin’s suggestion that the cherry
orchard be cut down and the land developed that has resulted in the loss of the entire estate.
Lopakhin represents the new Russia, a self-made man in the ascendancy, but he has just
failed to take advantage of Lyubov’s invitation for him to make the proposal to Varya which
all have long been expecting. This might explain his reaction to her taking out the parasol
(1.3).

Use of Language and Dramatic Techniques: The characters use a register appropriate to
their social station. The dialogue is natural. The short sentences or phrases reflect the
complex and heightened emotions of the characters as they set out on a new chapter in their
lives. There is a natural mixture of deeply meaningful utterances and references to the banal
that is typical of Chekhov’s style. The stage directions emphasise the emotional state of
Gaev and Varya in particular. Gaev’'s use of the vocabulary of billiards here happens
throughout the play and is used as a method of characterisation.

Relevance to Rest of Work: The extract’s significance is summed up in the last two lines
where seventeen year old Anya and Trofimov who is in his late twenties explicitly state how
the characters’ departure indicates a complete break with the past. For the younger
generation, however, the sale of the estate means the opportunity of something new and
positive in their future lives.

B Describe the atmosphere in BuwHéeniii cad and the methods employed by Chekhov
to create it.

Responses may suggest that the atmosphere in this play depends to a certain extent on the
intentions and wishes of the director and that individual productions and private readings can
significantly vary the balance of nostalgic melancholia and comedy. Thus candidates are free
to describe the atmosphere as they themselves perceive it, provided they support their
answers with appropriate evidence from the text. Answers should allude to the interplay of
optimism, hope, sadness, laughter, longing, uncertainty and unease throughout as the
various characters interact and the plot and sub-plots develop. The methods employed by
Chekhov are diverse. The dialogue is that of natural speech which can be imbued with
different levels of emotional intensity at the director’s discretion to emphasise or minimise the
intensity of serious or comic moments. Pauses are used to reflect the inner conflict of
characters, to create suspense or anticipation and to vary the pace of the action. The lengths
of these can vary from production to production, altering the audience’s perception of scenes
and characters. Pauses are numerous: Act 2 has sixteen. A sense of unease and menace is
created by the faint outline of the distant town on the set of Act 2, the sound of the breaking
string and the appearance of the beggar in the same act, the noise of the breaking string
once again in Act 4 and the axe felling the cherry trees at the very end. Music is used to
enhance or alter the atmosphere. For example, in Act 2 Epikhodov is heard playing a
mournful song on the guitar on three occasions, each with a different effect. In Act 3 the
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waltz relieves the tension of the exchange between Lyubov and Trofimov about the nature of
her lover and the young man’s lack of one, while at the end of the act, it reinforces
Lopakhin’s joy at his purchase and contrasts with Lyubov’s tears of despair. Mention might
also be made of lighting effects to create atmosphere.

C ‘In BuwmHésnblil cad, Chekhov makes his audience sympathise with the main characters
as well as laugh at them’. Do you agree?

Candidates are likely to agree with this statement or even suggest that the prevailing mood
of the play is one of sadness brightened by occasional comic moments. Answers are likely to
focus on Lyubov Andreeva and her brother. Lyubov is a pitiful figure. Unable to deal
practically with money and her financial problems, she is excessively attached to her
childhood home, probably because it represents a time before tragedy entered her life.
She married an alcoholic who died shortly before her young son. She found a new partner,
whom she cared for during illness, but who stole from her before running off with another
woman. Though she is often shown in emotional distress, her tears are never meant to be
laughed at. Gaev can also be sympathised with, but he is also a figure of fun due to his
obsession with billiards, his tendency to cry in an unmanly fashion and the sentimental
outpourings he delivers in inappropriate situations (eg his address to the bookcase in Act 1
or to nature in Act 2). In the end, he is forced to take a relatively poorly paid job as a bank
clerk in a milieu to which he is clearly unsuited. Answers might also refer to the comically
dressed Epikhodov, whose clumsy behaviour causes the audience to find his infatuation with
Dunyasha highly amusing rather than something to empathise with. Charlotta, the
governess, an orphan adopted by a German woman, arouses our sympathy in Act 2 and in
Act 4 when she faces an uncertain future, but her honed comic antics in Act 3 depict her as a
character likely to be able to look after herself in the world outside the estate.
Though servants are usually not considered “main characters” in Chekhov’s plays, the
character of Firs is relatively prominent in this play. While we may laugh gently at the
misunderstandings arising from his deafness and the general feebleness of old age, he
appears with sufficient frequency and makes enough significant statements for us to
sympathise with him as an individual and as a representative of former serfs. In the end he is
forgotten by the family. An ill man, he may actually be seen to die in the final moments of the
play which thus ends with the symbolic passing of the old order.
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10 E. 3amsiTuH, MbI

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the narrative techniques
employed; comment on its relevance to the work as a whole.

Context: From entry No 8. D-503 has committed a crime he is required to confess to the
Guardians. E-330 had asked him to stay behind with her in the House of Antiquity after the
permitted time, promising him a sick-note from a doctor with whom she is registered as a
sexual partner. D-503 has postponed his visit to the authorities, justifying his inaction to
himself by an apparent iliness.

Content: In his diary D-503 recalls standing outside the place where he should confess his
crime. He had observed a queue of those about to willingly betray their family, friends and
themselves, despite the certain serious consequences. D-503 was still unable to join them as
E-330 has started to create uncertainty in his belief-system. He was greeted by his former
school-friend, the Poet R-13, and 0-90, his registered sexual partner who loves him and
wishes to have a child with him. He conveniently blames their presence for his not going in to
confess his crime. Candidates can describe the characters of D-503, O-90 and R-13 and
their parts in the events of the plot.

Use of Language and Narrative Techniques: The passage is introduced in a spontaneous
style, typical of a diary. The language is that of an educated person. The writer is referred to
as a mathematician, a fact confirmed by his use of the square root of minus 1 as a symbol for
anything irrational. His uncharacteristic behaviour, motivated by new and unusual feelings
and thoughts inspired by E-330, is what is meant here. Mathematical symbols and formulae
feature frequently throughout the text. Mention can be made of the use of colours: the
golden, sunny shining letters on the sign are linked to life as well as death; the blue of the
clothes of those in the queue refers to Entropy, coolness and rationalism; the pink colour of
O relates to passion and Energy. This use of colours occurs throughout the novel. The image
of icon lamps might not be the most natural for a character of D-503’s time to use, but it
would nevertheless strike a chord with Zamyatin’s readership.

Relevance to Rest of Work: Candidates can describe how the irrational not only lodges in
D-503, but develops so that he comes to sympathise with the Mephi and help them, before in
the end returning to his old loyalties.

B How effective is the use of first-person narrative in Mbi1?

Candidates are likely to suggest that the first-person narrative structure is highly effective.
The text consists of forty numbered diary entries by D-503, the builder of the Integral, a
spacecraft which is to be sent into space with documents informing other civilisations about
the One State. The diary is referred to by its author as a poem describing the mathematically
perfect life of the One State where almost every aspect of life is rational and planned.
Because of the events of the plot, the material of the diary turns out to be different from its
author’s original intention. As it appears to be written in a spontaneous fashion, the reader is
able to observe the thought processes and feelings of D-503 as he struggles to maintain
reason and support the values of the One State in the face of a spiritual awakening brought
about by his love and lust for 0-90 who desires above all else to have his child, and E-330
who appears to liberate him from the constricts of a controlled existence. By reading D-503’s
most intimate thoughts, we are given a profound psychological insight into the character
whose motivation is laid bare before us. Answers will probably illustrate this by reference to
significant events of the plot. Mention should be made of the sense of realism created by
sentences being broken off, indicating doubt or musing, the use of rhetorical questions, an
apparent “stream of consciousness” style interspersed with more logical and carefully crafted
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passages, the description of phenomena using defamiliarisation and the apparent use of D-
503’s footnotes (eg entries 5, 26).

C ‘Above all, Ml is memorable for its treatment of the theme of freedom and happiness’.
Do you agree?

Zamyatin’s dystopian novel describes a nightmare state where everything is organised
according to mathematical principles. Almost all the thoughts and actions of its citizens are
controlled. Happiness is perceived as the absence of desire, envy and feeling. Love is
reduced to a regulated sexual act and death is meaningless. The citizens of the One State
live in a sterile, climatically controlled zone, protected from the savages outside by the Green
Wall. Every action apart from sex can be observed by everyone else, including the
Guardians, the upholders of the principles of the State and the rule of the Great Benefactor
who is elected annually but without any permitted opposition. The loss of liberty is justified by
the absence of crime. Though the One State seeks total control over its population, is has
not quite managed it, and over the course of the novel an opposition movement gains in
strength. Candidates can examine the nature of the One State, describe how those who
have not totally abandoned their essential humanity band together to escape the man-made
rational paradise and its restrictions, seeking to regain a more natural human state in the
irrational world beyond the Green Wall. Though the One State finally eliminates E-330 and
brings D-503 back under its control and into line by giving him the Great Operation, the novel
ends with a degree of optimism, for the Green Wall has been blown up, and many have gone
over to the other side. As well as its treatment of the theme of freedom and happiness, Mbi is
rich in mathematical and colour symbolism, defamiliarisation, synesthesia and other devices,
all of which can be said to make it a memorable text.
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11 M. BynrakoB, Cob6aybe cepdye

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the narrative techniques
employed; comment on its relevance to the work as a whole.

Context: From Dr. Bormental's casenotes (chapter 5). The doctor is the assistant to
Professor Preobrazhensky who has on 23 December carried out an operation to transplant
the testicles and pituitary gland of a young man into a stray dog, recently adopted for that
purpose by Preobrazhensky.

Content: Candidates should discuss the characters of Bormental, Preobrazhensky, Zina and
Sharik. In particular, the dog’s transformation into human form should be described. Sharik’s
use of language (glavryba backwards) and Bormental’'s theories about how he has acquired
a vocabulary and how the human pituitary gland has activated the development of his
speech function can be mentioned. Sharik’s swearing at the end of the extract can stimulate
discussion of his character from this point on.

Use of Language and Narrative Techniques: A feeling of authenticity is conveyed by the
appearance of Bormental's casenotes in an appropriate style for a doctor within the body of
the text. This is enhanced by the narrator's comments about the corrections due to
excitement, the sloping letters in pencil and the loose page. Candidates can refer to the other
perspectives in the work: the omniscient third-person narrator, able to convey the naive
perspective of the dog as well as the human characters.

Relevance to Rest of Work: The implanted pituitary gland causes humanisation rather than
rejuvenation. As a result, Preobrazhensky creates a being who turns into a revolting
specimen of humanity with the characteristics of the donor, an immoral thief with too great a
liking for drink. Candidates can describe the trail of havoc which Preobrazhensky’s creation
leaves behind him and the final outcome when, having denounced Preobrazhensky and
Bormental to the authorities, the two men set about reversing the experiment.

B Who or what are the targets of Bulgakov’s satire in Cob6aybe cepdye?

Candidates should discuss the range of targets of Bulgakov’s satire, illustrating with detailed
reference to the text how the satire comes about. The main target is the Revolution, the
theories of bolshevism and the consequences of the Revolution on institutions and the
everyday life of individuals. The transplant operation is seen to be unnatural, leading to the
creation of something ugly, stupid and dangerous which rapidly gets out of control. Sharik in
his human incarnation is a selfish, uncultured, mendacious, drunken thief who functions on a
bestial level with scant regard to the feelings of others. He is seen to be able to take a job as
an exterminator of other creatures and shows no remorse after committing a drunken sexual
assault. He allies himself with the House Management Committee against his benefactors
and is prepared to denounce those who have created him for his own selfish ends.
Thus, when Preobrazhensky and Bormental reverse the experiment, the message is that the
experiment (the Revolution) has been a dangerous failure. Answers should refer to specific
aspects of post-Revolutionary society which are held up for ridicule: the Food Rationing
Organisation, the quality of Soviet food, shortages, NEP, the inept House Management
Committee with its many useless meetings, newspapers, Soviet bureaucracy (the need to
have ID to live in Moscow, the requirement to be registered for military service), ridiculous
Soviet names etc. On another level, the satire is directed at human nature.
Through hyperbole and distortion Bulgakov shows the vices of humanity, forcing the reader
to acknowledge his own failings. Reference could be made to Preobrazhensky’s arrogance
when dealing with the House Management Committee, his greed in continuing to live in a
seven-roomed apartment, Sharik’s ready acceptance of the lavish benefits of living with the
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Professor and his desire to take even more, his bad behaviour when drunk, the grotesque
behaviour of the professor’s sexually rejuvenated middle-aged patients et al..

C ‘Bulgakov has a talent for making us laugh, even when we know it is wrong to do so’.
Do you agree?

Candidates are likely to agree with this statement and should analyse the comedy of the text
which contains many elements which in real life would be considered shocking, pathetic or
criminal. Once the reader’s disbelief is suspended in order to accept the possibility of the
dog’s transformation into human form, we are also able to suspend our empathy for
individuals who encounter unpleasant, distressing or traumatic situations. We accept the
story-world in its entirety because of the realistic elements it contains, yet Bulgakov’s use of
hyperbole in describing situations and tendency to feature partially developed caricature-like
characters who deflect empathy allow us to laugh readily at the grotesque. Among the things
we find amusing are: accidents and injuries (the scalded dog, the Professor’s accident due to
excitement, various dog bites), Sharikov’s antisocial behaviour (fleas, reluctant toilet training,
general bad behaviour when drunk, trail of destruction in the flat including the flood), violence
(Sharikov’s sexual assaults on women and behaviour towards cats, the events leading up to
the reverse operation), Sharikov’s arrogant adolescent behaviour towards those to whom he
should be grateful, his thieving, Zina’s distress at being falsely accused of theft,
Preobrazhensky’s sexually rejuvenated middle-aged people and their morally dubious or
possibly illegal liaisons.
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12 10. TpucoHoB, O6MeH

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the narrative techniques
employed; comment on its relevance to the work as a whole.

Context: This is the opening of the text. The main time-line is defined from the July in which
Kseniya Federovna falls seriously ill. It is around the fate of this character that the story
revolves. The mentioning of the Botkin Hospital and Profsoyuznaya ulitsa sets the text firmly
in Moscow.

Content: Candidates can describe the three main characters i.e. Dmitriev, his wife, Lena,
and his mother, Kseniya Federovna, discussing the complexities of their relationships.
Reasons for the enmity between the two women can be mentioned: the disparity between
their world views, Lena’s lack of respect for her mother-in-law (she mocks her English, takes
her best cups and moves her husband’s picture) and Lena’s pernicious influence over
Dmitriev who is drawn away from his natural cultured and idealistic values into his wife’s
philistine camp.

Use of Language and Narrative Techniques: The omniscient third-person narration of the
extract is typical of the text as a whole. The narrator’s Russian is typical of the educated
Soviet middle-class of the 1960s - grammatically accurate with occasional colloquialisms.
It therefore lends credibility to a narrative stance which is close to Dmitriev’s and appears to
have insight into the motivation for his actions.

Relevance to Rest of Work: The extract more or less immediately contains a reference to
the exchange of flats and the title of the text. Candidates can describe how this might come
about, explain the different motivations of Dmitriev and Lena, Kseniya Federovna’s reactions
their suggestions and the final outcome. The symbolic meaning of the word “exchange” can
be discussed in the context of the exchange of moral values (see C below).

B How effective is the narrative structure of O6meH?

Candidates should first describe the narrative structure of the text before going on to
describe how the reader during the reading process makes sense of the time-line which
moves constantly backwards and forwards. The reader must continuously re-evaluate the
characters and their motivation in the context of the new information about past events which
is being presented apparently at random. The text is presented as one unit. Though there are
subsections, these are untitled. This can at times confuse the reader, but also creates a
feeling of natural narration, a kind of “stream of consciousness” which lends credibility to the
realism of the story world. Mention can be made of the third-person omniscient narration,
broken by marked dialogue or recalled dialogue without the markers of direct speech.
This latter phenomenon may be regarded as effective, but may result in a lack of clarity as
the reader has to work at ascribing the words to individual speakers. The metamorphosis of
the third-person narrator into a first-person one in the final paragraph also requires the
reader to re-evaluate the entire text and to look for earlier words indicating a lack of
objectivity in the description of characters and events. Other contentious points include: the
density of the prose achieved through the narrator's summarising of past events or
describing in detail the lives of secondary characters and the use of free indirect speech.
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C ‘O6wmeH is principally about the clash of hostile moral forces and the absolute triumph
of philistine values’. Do you agree?

Responses will mainly focus on the conflicting moral value systems and world views of the
Dmitriev and Lukyanov families and the process of “Lukyanovisation” undergone by the
central character. Dmitriev’s wife, Lena, sees the approaching death of her mother-in-law as
the ideal opportunity to improve her living conditions through a complicated three-way
exchange of flats, resulting in the old lady moving in with them. After her death, the new
larger flat will not have to be given up. Dmitriev’s acquiescence in his wife’s plans constitutes
an act of betrayal and a demonstration of moral bankruptcy, the climax in a series of steps
from the camp of the morally principled to that of the morally effete. Sexually enslaved by
Lena, he is gradually infected by her materialism, insensitivity and determination to feather
her own nest at the expense of others. Thus we see Dmitriev treat his former lover, Tanya, in
an off-hand manner, betray his friend, Levka Bubrik, and even appear to be more concerned
for the rare fish in his briefcase at his grandfather’s cremation than about respecting his
relative’s memory. Candidates might suggest, however, that in Brezhnev’'s Russia, prosperity
depended on the individual’'s capacity for moral compromise and that adherence to rigid
principles as a way of life may not always have been for the best. The relative importance of
other themes can be discussed: the effects of past actions on individuals and society as a
whole, the functioning of the family unit, the effect of time on human lives and places. Part of
the argument might centre around the word “absolute” and the question of whether and to
what extent Lena and her husband retain admirable moral values, for they are not depicted
exclusively in terms of black and white.
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13 T. Toncrtaa, Munas LUypa, lNemepc, Peka OkkepeuJsib

A Write a commentary on the following extract. You should explain the context in which
it occurs; comment on its content, use of language and the narrative techniques
employed; comment on its relevance to the work as a whole.

Context: From near the end of Peters. The eponymous hero arrives at the flat of Elizaveta
Frantseva, an elderly German teacher. It is his aim to relearn the little German his
grandmother had taught him in his youth and which he regrets not properly doing.
Before arriving, Peters has been relieved of his wallet in a dubious establishment by what he
describes as a fake angel.

Content: Candidates can describe the character of the hapless and socially gauche Peters,
whose unprepossessing appearance and lack of social skills lead to a series of failed
attempts to form relationships with women from childhood onwards. Reference can be made
to his just being robbed (1.2 ) and his miserable state of mind as a result. Peters in his mind
decides to kill the teacher who to him stands for all women in his life who promised, tricked,
seduced and abandoned him; his grandmother who brought him up to be old fashioned,
excessively polite and horribly good, the girl with warts with whom he fell in love aged 6 and
who quickly got bored with him, Valentina, his most recent love, whom he stalks despite the
fact she has a string of athletic young admirers, and the false angel who has robbed him.
The impulse is entirely in his mind and passes.

Use of Language and Narrative techniques: The extract contains a mixture of direct
speech (Elizaveta Frantsevna, I. 1-5), punctuated by the narrator’s voice. The rest of the
extract is free indirect thought by Peters. The first sentence is long and contains a series of
adjectives arranged for effect. Peters’s thoughts are presented as one long apparently
randomly expressed sentence which, on closer inspection, contains examples of alliteration
and assonance. The gambling imagery in Elizaveta Frantsova’s discourse refers back to
games which involve matching in the central character’s childhood, thus emphasising his
isolation.

Relevance to Rest of Work: The episode highlights well the problems Peters has in life as
one who is always an outsider and outcast, never taken to the party. Candidates can show
how the extract fits in with the rest of the text — his marriage “by accident” to a woman who
hen-pecks him and leaves him for another, his brief feelings of regret and apparent
reconciliation with life.

B What do you consider to be the main themes of these stories?

The best answers will discuss a range of themes within the stories, showing with detailed
reference to the texts how these are developed within each text and across all three.
Featuring in the stories are: love, particularly unrequited love, loyalty, longing for domestic
bliss, the disparity between the world of the imagination and reality, the effects of childhood
on early life, life and death, the effects of time on individuals, spiritual imprisonment, a desire
to return to the past by individuals and/or a longing to escape from it, the plight of the
eccentric and/or unfortunate personality in society. Some candidates might prioritise these
themes, focusing on the word “main”. Which they consider to be most important will depend
on their particular interpretation of the stories.
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C ‘Tolstaya’s reputation is chiefly founded on her ability to make magic with words’. Do
you agree?

Candidates are likely to agree and will show how the author uses the style and language of
her various narrators to seduce the reader into believing in the rather thin plots and
caricature-like characters through the wide use of literary devices and poetic effects. Any of
the following could be mentioned (preferably with appropriate quotation): esoteric vocabulary,
variable sentence length, alliteration, assonance, anaphora, onomatopoeia, complex
narrative and rhythmic structures, polyphony, the range of narratorial voices, use of free
indirect speech, intertextual references, use of imagery (especially relating to water, wind,
entrapment, colours, smells and animals), use of punctuation, spatial hyperbole et al..
Through her skill in manipulating language in original and striking ways, Tolstaya brings alive
a range of quirky and idiosyncratic characters, episodically and sketchily drawn.
The language and poetic effects help to illuminate the themes of the stories (see B).
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