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Part I: Cultural Topics (30 marks)
Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.
You should bear in mind that you will be assessed on both content and language.

In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to other
sources.

1 [ETCTBO

J1.Toncton, [lemcmeo
dunbm: Bop (pexunccép MN.Yyxpan)
®dunbm: BosspauweHue (pexunccép A.3BArnHLEeB)

EITHER

A OnvwuTte XM3Hb AeTeil B BbiOpaHHbIX BaMu npousBeaeHusx. [No-Bawemy, cosgaTenu aTux
NPOU3BEAEHUNIA COMYBCTBYIOT BO0MbLLE AETAM UMK B3POCIbIM?

OR

B «[etctBO — 310 GonbLuoe npukntodenne. Kaxapii geHb pebEHOK UCMbITLIBAET YTO-TO HOBOE,
WHTEpPECHOE, HeoXnaaHHoe». M3yumB BbIOpaHHblE BamMu NPOM3BEOEHUS, Bbl COrMacHbl / He
CcornacHbl ¢ 3TUM MHeHueM? [lo-BaweMy, OeTU B 3TUX NPOU3IBEAEHUSIX C YOOBOSIbCTBUEM
OXWNAAKT HOBOrO B XXU3HN?

2  PEBONIOUMA N TPAXXOAHCKAA BOMHA

M.BynrakoB, benasi egapdusi
A.®agees, Pazzpom
®dunbm: Admupans (pexnccép A.Kpasuyk)

EITHER

A YTO MblI y3Haém O XM3HM BO Bpemsi Pesomnoumm n paxgaHCKon BOWHBI B BblOpaHHbIX
BaMu npounsseaeHusix? No-Ballemy, KTO U3 cosgaTtenen 3Tux npovsBedeHuin pucyet 6onee
npasanBY KapTUHY TOrO BpeEMeHN?

OR

B «B TpyAHble N onacHble BpeMeHa OAHWU Noan CTaHOBATCA CUJNTbHbIMU N naeannCcTn4HbIMU, a
apyrne CtaHOBATCA cnabbiMy U SrOUCTUYHBLIMU. |/|3yl-II/IB Bbl6paHHbIe BaMun npon3seneHund,
Bbl cornacHbl / He cornacHbl ¢ 3TUM MHEHNEM? I'Io-BaLuemy, [0 Kakon cTeneHn cosgarenu
ATUX I'IpOI/13BeD,eHVIIZ NOHNMAaKT YenoBe4eCKyto HaTypy?
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3 COBETCKME NPAXXOAHE B BOEHHOE 1 MMPHOE BPEMA

A.lNnatoHoB, Peka lNomydaHb
dunbm: Jlemam xypaenu (pexnccép M.Kanatosos)
dunbm: bannada o condame (pexnccép MYyxpan)

EITHER

A OGbsACHWTE, KaK BOMHA BMSIET UMM NOBMSANA HA XapaKTep U NOBEAEHNE MY>KYUH B BbIOpaHHbIX
BaMu npounsseaeHusix. Mo-Bawemy, SABNSIOTCA N MY>XYMHbI B 3TUX NPOU3BEAEHUSAX XOPOLLMM
NPUMEPOM APYrM COBETCKUM MY>XYMHaAM?

OR

B «W B BoeHHOe, n B MMpHOE BpeMs Nob0oBL NogaepmeaeT nogen bonblue Bcero». Nsyyuus
BblGpaHHbIe BaMn NPOon3BeAeHWs!, Bbl COrMacHbl / He COrnacHbl C 3TUM MHeHeM? [o-Baluemy;,
ABNSETCA N n3obpaxkeHne nobeun B 3TUX NPOM3BEAEHUAX PEANTUCTUYHBIM?

4  COBETCKWW BbIT NPU XPYLLEBE M BPEXXHEBE

H.BapaHckas, Hedens kak Hederns
KO.TpndpoHoB, ObmeH
®dunbm: Mockea criezam He sepum (pexuccép B.MeHbLIOoB)

EITHER

A OGbsCHWTE, KaK OOUH TMaBHbIA NEPCOHaX U3 KaXaoro M3 BblOpaHHbIX BaMU NPOU3BELEHUI
CnpaensieTcss ¢ TSHKENon npobnemon, HenpusSTHbIM CODObITUEM WU KPU3UCOM B KU3HW.
YunTblBasi ICTOPUYECKUIA KOHTEKCT, Bbl lyMaeTe, YTO 3TU NEPCOHAXM XOPOLLUO CrpaBnsoTCcs
CO CBOUMU TPYOHOCTAMM?

OR
B «B CCCP uenoeevectBo wno Bnepén!». N3yume BbiOpaHHble BaMy MNPON3BELEHMS, Bbl

cornacHbl / He cornacHbl C 3TUM MHeHueM? [lo-Bawlemy, cosgaTtenn aTux NpounsBeneHun
O0BOMbHbI 06LLECTBOM, KOTOPOE OHU n3obpaxaroT?
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5 NOCNEBOEHHAA XXEHCKAA JINTEPATYPA 20-ro BEKA

J1.NeTpywesckasd, Ceol kpya
W.M'pekoBa, Bdosutli napoxod
J1.Ynuukas, CoHeuka

EITHER

A Kakylo KapTuHy OOMalUHEen >XU3HW PUCYIOT co3gaTenn BblbpaHHbIX BaMy NMPOU3BEOEHUIN?
Mo-Bawemy, aTa KapTUHa ngeannsmposaHa?

OR
B «3tum pgetram noses3no ¢ matepamu». [poynTtaB BblIOpaHHble BaMu Npou3BeaeHWsi, Bbl

cornacHbl / He cornacHbl ¢ 3TUM MHeHMeM? [lo-BalleMy, XXeHLLMHbI B 3TUX TEKCTaX XOpOoLUO
UNW NAoXo BNUSOT Ha Gyayliee cBOUX aeten?
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Part II: Literary Texts (30 marks)

Choose EITHER question A OR question B OR guestion C on ONE of the literary texts and answer it
in English.

Recommended word length: 450—600 words.

You should bear in mind that you will be assessed on both content and structure.

6 H. lToronb, llluHenb
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

— 3apaBcTtByH, NeTpoBuny!

— 34paBcTBOBaTh Xenaw, cyablpb, — ckasan [1eTpoBuY 1 NOKOCKM CBOW Ma3 Ha PyKM
Akakusi AkakmeBu4a, xenas BbICMOTPETb, Kakoro poga Aobblvy TOT HEC.

— A 4 BOT Kk Tebe, lNeTpoBuny, TOrO...

HyXHO 3HaTb, 4TO Akakui AKakmeBMY U3bACHANCA Oonblieo 4vacTbio npeanoramu, 5
Hape4YnsiM1 1, HaKOHeL, TakKMMK YacTuLamMu, KOTOpble PeLLIUTENbHO HE UMEIOT HUKAKOro 3Ha4YeHus!.
Ecnn xe geno ©Obino oveHb 3aTpygHUTENbHO, TO OH Aaxe MMen OObIKHOBEHME COBCEM He
OKaH4YMBaTb pasbl, TaK YTO BECbMA YacTo, Ha4YaBLUM peyb CrioBamun: «3ATO, MPaBo, COBEPLUEHHO
TOrO...» — a NMOTOM YXe M HU4ero He ObIno, U caM OH no3abbiBan, Aymas, YTO BCE YXe BbIrOBOPUIT.

— Y710 X Takoe? — ckasan lNeTpoBn4y n 06CMOTpEn B TO € BPEMS CBOUM €0MHCTBEHHbIM 10
rmasom BeCb BULIMYHOUP €ro, HaunHas ¢ BOPOTHWKA A0 PyKaBOB, CMWHKW, dhang v netneun, — 4To
BCE ObINI0 eMy O4eHb 3HAaKOMO, NOTOMY YTO BbiNo co6CcTBEHHON €ro paboThl. TakoB yxx 0Oblval y
MOPTHLIX: 3TO NEpPBOE, YTO OH CAeNaeT Npu BCTpeYe.

— A @ BOT TOro, MeTpoBuWy... LUNHENbL-TO, CYKHO... BOT BUAWLWb, Be3ge B APYyrux MecTax,
COBCEM Kpernkoe, OHO HEMHOXKO 3anblfIMIoCh, U KaxeTcd, kak Byato crtapoe, a OHO HoBoe, ga 15
BOT TOSMbKO B OOAHOM MECTE€ HEMHOrO TOro... Ha CMvHe, Aa ewé BOT Ha nneye O4HOM HEMHOro
NONPOTEPNOCH, Aa BOT Ha 3TOM Nrie4e HEMHOXKO — BUANLLb, BOT U BCE. VI paboTbl HEMHOTO....

[MeTpoBUY B35 KanoT, pas3noXxun ero cHavyana Ha CTof, paccMaTtpusan Aonro, nokadyan
rOfioBOKO U MOMe3 PyKOK Ha OKHO 3a Kpyrnon TabakepKkon C MOPTPETOM Kakoro-To reHepana, Kakoro
WMEHHO, HEeW3BeCTHO, MOTOMY YTO MECTO, Fge Haxoaunocb nuuo, 6bino NPoTkHyTO nanbuem 20
M NOTOM 3aKkfeeHO YeTBEepPOYrofibHbIM JIOCKYTOYKOM 6ymaku. [MoHioxaB Tabaky, [leTpoBuy
pacTonbIpun KanoT Ha pykax M paccCMOTpen ero NpoTMB CBETa M ONsTb Nokadan ronosoto. MoTom
o6paTtnn ero No4KNagKkon BBEPX M BHOBb NOKavarn, BHOBb CHAS KPbILLUKY C reHepanoMm, 3aKneeHHbIM
OyMakkon, 1, HaTalmMBLLUN B HOC Tabaky, 3akpblr, cnpstan Tabakepky M HakoHeL, ckasan:

— Hert, Henb3sa nonpaBuTb: Xyaon rapaepob! 25

Y Akakna AkakmeBu4a npu 3TUX crioBax EKHyo cepgLle.

OR
B  Assess the effectiveness of LLluHesnb as an example of skaz narration.
OR

C ‘Through the character of Akaky Akakievich, Gogol effectively reveals the inadequacies of
Russian society. Do you agree?
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7 M. lepmoHTOB, 'EpOli Haweao spemeHuU

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

A obepHyncs k nnowaan u yengen Makcnma Makcumblya, 6eryuiero 4to 6bi1o moun... Yepes
HEeCKOIMbKO MUHYT OH ObIn y)Xe BO3ne Hac; OH eABa MOr Ablwatb; NOT rpagoM KaTurcs ¢ nuua ero;
MOKpbI€ KITOYKM ceablX BOMOC, BbIPBaBLUMCH M3-MO[, LWanku, NPUKNennmch Ko nby ero; KorneHu ero
APOXarnu... OH XOTeN KNHYTbCA Ha Lweto [Me4opurHy, HO TOT AOBOSIbHO XOMNOAHO, XOTSA C NPUBETINBOWN
ynbIG6KOW, NPOTAHYN emy pyky. LLTabc-kanutaH Ha MUHYTY ocTonbeHern, HO MOTOM XagHO cXBaTun
€ro pyky o6enmmn pykammn: OH eLLE HEe MOT FOBOPUTD.

— Kak a pag, goporon Makcnm Makcumbid! Hy, Kak Bbl noxmsaeTe? — ckasan Ne4yopuH.

— A... TbI?.. a Bbl?.. — npobopmoTan co crie3aMmy Ha rnasax CTapuK... — CKOJbKO Jl€eT...
CKOMbKO OHEN... Aa Kyaa 3T10?..

— Epny B lNepcuio — v ganbLue...

— HeyxTto cenvac?.. [Ja nogoxaute, gpaxanwminl.. Heyxto cenyac paccrtaHemca?..
CTOnbko BpeMEHM HE BULASNNC...

— MHe nopa, Makcnm Makcumbly, — ObIT OTBET.

— Bboxe mon, 6oxe mon! ga kyoa aTo Tak cnewmnte?.. MHe CTOnbKO Obl XOTENOCL Bam
cKasaTb... CTOMbKO paccnpocuTb... Hy 4To? B OTCTaBke?.. kKak?.. 4To nogenbisanun?..

— Ckyyan! — orBeyan lNeyopwH, yneibasce...

— A NOMHUTE Halle XUTbE-ObITbE B KpenocTn? CnaBHas cTpaHa Ans oxotbl!.. Begb Bbl
ObINM CTPACTHbIN OXOTHUK CTPENsTh... A bana?..

lMeyopuH YyTb-4yTb NOONEAHEN U OTBEPHYIICS. ..

— [a, nomHIo! — ckasan oH, NOYTU ToTHAC NPUHY>XXOEHHO 3€BHYB...

Makcum Makcumbly cTan ero ynpalwmeaTb OCTaTbCHa C HUM eLlé Yyaca ABa.

— Mbl cnaBHo noobepaem, — roBOpun OH, — Y MeHs ecTb ABa hasaHa; a KaxeTUHCKoe
30€eCb NpeKpacHoe... pasymeeTcs, He To, 4YTo B [py3unn, ogHako nyyilero copta... Mbl MOrOBOPUM...
Bbl MHE paccKaXeTe npo cBoé »xuTbE B [eTepbypre... A?..

— [NpaBo, MHe He4ero pacckasbiBaTb, Joporon Makcum Makcumbiy... OgHako npowanTe,
MHe nopa... s cnewly... brniarogapto, 4To He 3abbinu... — NpnbaBnn OH, B3SIB €0 3a PYKY.

Crtapuk Haxmypun 6poBu... OH BbiN NevaneH u cepauT, XOTa cTapancs CKpbiTb 3TO.

OR
B Consider the view that Pechorin displays the essential hallmarks of a superfluous man.

OR

10

15

20

25

C ‘Inaddition to its interesting characters, l'epol Hawezao epemeHu presents us with a fascinating

insight into Lermontov’s Russia.’ Do you agree?
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8 W. TypreHes, lNepeas n1106086b

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

Mornogow rpad ocknabuncs v gpyxeniobHo 3aroBopun co MHow. M3 Bcex nocetutenem
donurenbka OH OQUH yMen BTEPeTbCA K HaMm B A0M U nontobuncs matywke. OTew ero He xanosan
n obpawancsa ¢ HUM 4O OCKOPOUTENBHOCTY BEXITUBO.

— Ah, monsieur le page! [A, rocnoguH nax! — dp.] — Ha4an Manesckuin, — OMeHb paj Bac
BCTPETUTL. YTO AenaeT Balla npekpacHasa koponesa?

Ero ceexee, kpacuBoe nmuo Tak MHe BbIflo MPOTUBHO B 3TY MUHYTY — W OH rNsgen Ha
MEHS Tak Npe3puUTeNbHO-UIPUBO, YTO S HE OTBEeYasn emy BOBCE.

— Bbl BCE cepantecb? — npogorkan oH. — HanpacHo. Begb He 4 Bac HasBasn MNaxeém,
a naxu OblBalT MpPeuMyLLecTBEHHO Yy KoporeB. Ho no3BonbTe BaM 3aMeTUTb, YTO Bbl XyAO
NCNOmHsieTe CBOK 06513aHHOCTb.

— Kak tak?

— lMaxun gomkHbl BblTb HEOTMYYHbI NPWU CBOMX BNadblyMuax; Naxun OOSMKHbI BCE 3HaTb,
YTO OHW AenatoT, OHM OOSMKHbI Aaxe HabnaaTe 3a HUMK, — NPUBaBUI OH, MOHU3NB ronoc, — AHEM
N HOYbIO.

— Y710 Bbl XOTUTE CKa3aTb?

— U710 9 X04y ckasaTb? H, KaxeTcd, ACHO BblpaXKatoCb. [JHEM — 1 HOYbI. [JHEM eLLé Tak u
CSIK; AHEM CBETIO W NIOOHO; HO HOYbIO — TYT Kak pa3 xan 6eapl. CoBeTyo BamM He cnaTb Mo HoYam
n Habnogatb, HabnoaaTe U3 Bcex cun. NoMHUTe — B cady, HOYblO, Y (POHTaHa — BOT rge Hago
kapaynuTtb. Bl MHe cnacnbo ckaxerte.

ManeBckuin 3acmesincst U NoBepHyrcs Ko MHe crnuHol. OH, BEPOATHO, He npuaasan
0COOEHHOro 3Ha4YeHns TOMY, YTO cCKasan MHEe; OH MMerN penyTauuio OTAIMYHOrO MUcTudmkaTopa u
CNaBuICsl CBOMM YMEHWEM AypayuTb Nogen Ha Mackapagax, Yemy BecbMa crnocobcTBoBana Ta
noytn 6eccosHaTenbHas MKUBOCTb, KOTOPOK ObISIO MPOHUKHYTO BCE ero cywecTtBo... OH xoTen
TONbKO NOAPAa3HUTb MEHS; HO KaXK4oe ero CroBO NPOTEKNo S40M Mo BceM MOMM xunam. KpoBb
Opocunack MHe B romnosy. «Al BOT 4To! — ckasan g camomy cebe, — gobpo! Ctano ObiTb, MeHS
HeaapoM TaHyno B caf! Tak He ObiBaTb e 3TOMy!» — BOCKITMKHYM S TPOMKO WM yAapun Kynakom
cebs B rpyapb, XoTa 9 CO6CTBEHHO U He 3Han — YemMy He ObiBaTb.

OR
B Assess the effectiveness of lepsas nobosb as an example of poetic realism.
OR

C ‘Petr Vasil'evich is clearly the villain of the piece: his fate is well deserved.’ Do you agree?
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9 J1. Toncton, Cmepmsb UNeaHa Unbuya

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

MeTpa xe MBaHOBMYA OXITaann 3aNn304 € KpyxeBoM 1 6opbba ¢ nydom, 1 OH cMaen HacynmMBLUUCE.
Henoskoe 310 nonoxeHue nepepsan Cokonos, Oydetunk MBaHa Mnbuya, ¢ goknagom O TOM,
4YTO MEecTO Ha knaabwuile, To, KoTopoe HasHavmna lMpackoBbs ®EQopoBHa, ByaeT cTouTb ABECTU
pybnen. OHa nepectana nnakatb W, C BUAOM XepTBbl B3rNaHyB Ha eTpa MBaHoBKU4a, ckasana
no-gopaHLy3CKK, 4TO el 04eHb Tskeno. MNéTp MiBaHoBWMY caenan Monyanuebiv 3HakK, BbipaXkaBLUnia
HECOMHEHHYIO YBEPEHHOCTb B TOM, YTO 3TO HE MOXET ObITb MHAYeE.

— Kypute, noxanyincra, — ckasana oHa BENMKOAYLWHbIM M BMecTe yOWUTbIM FoflocoM U
3aHsaAnack ¢ CokonoBbIM BONPOCOM O LeHe MecTa. NéTp MeaHoBWY, 3aKypuBas, cribiliar, 4To oHa
O4YeHb 0BCTOATENBHO paccnpocuna O pa3HblX LeHax 3eMnun 1 onpeaenuna Ty, KOTopyto cnegyet
B34Tb. KpomMe TOro, okoOH4MB 0 MecTe, OHa pacnopsaaunack 1 o ne4nx. COKonos yLIén.

— £ Bcé cama genato, — ckasana oHa [leTpy MBaHoBu4y, otoaBuras K 0gHON CTOPOHE
anbOboMmbl, NexasLlUMe Ha CTofe; U, 3aMeTMB, YTO MeENen yrpoXxan cTony, He Mellkas NoABuHyNa
MeTpy MiBaHOBUYY NenenbHMLY 1 NPOroBopuna: — A HaxoXxy NPUTBOPCTBOM YBEPSATb, UTO A HE MOTy
OT ropsl 3aHMMaTbCs NpakTudecknmu genamu. MeHsi, HaNPOTMB, ECNN MOXET YTO HE yTELWNTb... a
pa3sBneydb, TO 370 3a60Tbl 0 HEM e. — OHa onsTb gocTarna nnartok, kak 6bl cobnpasck nnakarb, 1
BAPY, Kak Obl nepecununBas cebsi, BCTPsIXHyNach 1 ctana rosoputb CNOKOMHO:

— OfgHako y MeHs1 eno eCTb K BaM.

Métp MBaHoBWY MOKMOHWUNCS, HE OaBasi pacxoouTbCs MpyXuHam nyda, ToTdac xe
3alleBeniMBLLUMMCS o4, HAM.

— B nocneaHne gHm OH yxxacHo cTpagarn.

— OueHb cTpagan? — cnpocun MNéTtp NBaHoBWM.

— AX, yxacHo! lNocnegHne He MUHYTLI, @ Yacbl OH He nepecTtaBad Kpuyarn. Tpoe cyTok
CpsiAy OH, He nmepeBoAs rornocy, Kkpuyan. JT0 ObII0 HEBBIHOCUMO. S HE MOry MOHSATb, Kak &
BblHECNA 3TO; 3a TPEeMs ABEPbMU ChbIWHO ObIo0. Ax! YTO 51 BbiHECHA!

OR

10

15

20

B Describe the character of Gerasim. Analyse the function of this character in Cmepmb WeaHa

Unbuya.

OR

C ‘Interms of our understanding of Tolstoy’s message, the narrative structure of Cmepms UeaHa

Unbuya is particularly effective.” Do you agree?
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10 A. Yexos, 505 BaHns
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

Bxodsim co dsopa BotiHuukuti u Acmpos.

BOWMHULKWUIN: Octaeb meHs. (MapuHe u TenezuHy.) YinguTe oTciopa, OCTaBbTe MeHs
OOHOro XOTb Ha OAMH Yac! A He Tepnso oneku.

TENEIMH: Cuto munyTy, BaHa. (Yxo0um Ha ybirnoykax.)

MAPWHA: lNycak: ro-ro-ro! (Cobupaem wepcme u yxodum.)

BOMHWLIKWI: OcTaBb MeHs! 5

ACTPOB: C 6onbluMM yOoBONbCTBMEM, MHE OABHO YXe HYXHO yexaTb OTCkoda, Ho,
NOBTOPSI0, S HE yeay, NoKa Tbl HEe BO3BPATULLb TOrO, YTO B35 Y MEHS.

BOVHULKWI: A y Tebs Hnuero He Gpan.

ACTPOB: CepbésHo roBopto — He 3aepkmBan. MHe JaBHO yxxe nopa exatb.

BOMHWULIKWI: Huuero sy Tebs He Gpan. 10

Oba cadsmcs.

ACTPOB: Oa? Yto X, Noroxy ewé HeMHoro, a notom, U3BUHKU, NPUAETCS ynoTpebutb
Hacunue. CBg)KeM Te6§| 1 oObiem. [OBOPHO 3TO COBEPLLUEHHO CEPLE3HO.
BOMHWLUKWNWN: Kak yrogHo.

lMay3a.

PasbirpaTb Takoro gypaka: CTpensiTb ABa pa3a M HWU pady He nonacTtb! 3Toro A cebe Hukoraa He
npotyy! 15

ACTPOB: lMNpuwna oxoTta cTpendTb, Hy, 1 nanun 6bl B No6 cebe camomy.

BOMHULIKUI (noxas nnewyamu): CTpanHo. S moKylianca Ha ybuiicTBO, @ MeHsl He
apecTOBbLIBAIOT, HE OTAANT Mof Cyd. 3HA4YUT, CUMTAOT MeHs cymaclieawmnm. (3ol cmex.) A —
cymaclledlunn, a He cymacluedlive Te, KOTopble nof nuumHown npodpeccopa, y4éHoro mara,
npsidyyT cBoto Ge3gapHOCTb, TynocTb, CBOE Bonuowee bGeccepgeyne. He cymacwepwwme te, 20
KOTOpble BbIXOAAT 3a CTApMKOB M NOTOM Y BCEX Ha rnasax oOMaHbIBaloT ux. A Bugen, Buaen, kak
Tbl O6HMMan eé!

ACTPOB: [la-c, obHmnman-c, a Tebe BoT. (Jenaem Hoc.)

BOMHWLIKUW (2nsds Ha dsepn): HeT, cymaciuenluas 3emnsi, Kotopasi elé aepxuT eac!

ACTPOB: Hy, n rnyno. 25

BOVHWLKMW: Yo X, 1 — CymacLUeALnii, HeBMEHsIEM, S UMEIO NPaBo rOBOPUT FYMOCTM!.

ACTPOB: Crapa wTtyka. Tbl He cymacliefwun, a npocTto 4dygak. LyT ropoxoBbin.
Mpexae n A BcAKOro yygaka cuntan 6onbHbIM, HEHOPMaribHbIM, @ Tenepb S TaKOro MHEHWUS, YTO
HOpMarnbHOEe COCTOSIHWE YernoBeka — 3TO ObITb YyAakoM. Tbl BMNOSIHE HOPMarieH.

OR
B  What do you consider to be the main theme of [Js0s BaHs?

OR

C ‘Though Voynitsky is clearly the main character, the real heroine of the play is Sonya.’ Do you
agree?
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11 E. 3amatuH, Mbi

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

MoBTopsito: 4 BMeHun cebe B 00683aHHOCTb MMcaTb, HWYero He ytavsasg. [loaTomy,
KaK HW rPycTHO, OO/MKEH OTMETUTb 34€eCb, YTO, OYEBMAHO, AaXe Yy HAC NpoLecCc OTBepAeHus,
KpMCTannmM3aummn XnsHu elé He 3aKkoH4YMncd, A0 ugeana — ewé HecKonbko cTyneHen. Npean
(3TO AICHO) TaMm, rae yXe HUYEro He cryyaeTcs, a y Hac... BoT, He yrogHo nu: B [ocynapcTBeHHON
[a3eTe cerogHs uMTalo, 4To Ha nnowaaun Kyba yepes asa oHA coctouTcs npasgHuk MNpasocyaus.
Ctano 6bITb, ONATb KAaKOW-TO U3 HYMEpPOB HapyLumn xog Benukon [ocygapctBeHHon MaluumHbl,
ONATb CMYYUIIOCh YTO-TO HEeNpeaBUAEHHOe, HenpeaBbIYMCMMOE.

M — KpomMe TOro — He4To crydnnocb co MHowu. lNpaBaa, 3To ObIIO B TedeHue JIM4YHOoro
Yaca, T.e. B Te4eHMe BpeEMEHU, cneumanbHO OTBEAEHHOMO AN HenpeaBuaeHHbIX 06CTOATENbLCTB,
HO BCE Xe...

Oxkorno 16 (TouHee, 6e3 gecatu 16) a 611 goma. Bopyr — tenedoH:

— [-503? — »XeHckuin ronoc.

- [a.

— CBobogHbI?

— Oa.

— 0710 9, 1-330. A cenyvac 3aneyy 3a Bamu, 1 Mbl oTnpasumcs B [ipesHun Jom. CornacHbl?

[-330... OTa | MeHs pasgpakaeT, OTTanknBaeT — NoYTH nyraet. HO MUMEHHO NOTOMY-TO 51 U
ckasan: ga.

Yepe3 5 MUHYT Mbl 6binn yxxe Ha aspo. CuHss manckasi manonvka Heba — 1 nérkoe
COIHLEe — Ha CBOEM 30510TOM adpo XKYXOKUT Cneaom 3a Hamu, He 06roHsisi u He oTctaBas. Ho Tam,
Bnepeau, 6eneet 6enbmom obnako, Henenoe, Nyxnoe — Kak WEKN CTApUHHOIO «KynuaoHa» — u
9TO Kak-To MelwaerT. [NepegHee OKOLIKO MOAHATO, BETEP, COXHYT rybGbl — MOHEBOME UX BCE BpeEMS
obnusbiBaeLlb 1 BCE BpeMsi Aymaellb o rybax.

BoT yxe BugHbl uzganum MyTHO-3ernéHble naTtHa — TaMm, 3a CTeHow. 3atem nérkoe,
HEeBOSNbHOE 3aMmnpaHue cepgla — BHU3, BHU3, BHU3 — KaK C KPYTOW ropbl — 1 Mbl Y [ipeBHero [Joma.

Bcé ato cTpaHHoe, Xpynkoe, crnenoe CoopyXeHne O4ETO KPYroM B CTEKMSIHHYHO CKOpyny:
MHaye OHO, KOHEYHO, AaBHO Obl y)Xe pyXHyno.

OR

10

15

20

B What do you consider to be Zamyatin’s artistic purpose in writing Mbr and to what extent do

you think he has succeeded?

OR

C ‘Thereader’s ability to comprehend the message of Mei is impaired by an excessively complex

web of literary devices. Do you agree?
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12 B. Hekpacos, Kupa leopauesHa
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment
on its relevance to the work as a whole.

Kupa leoprmueBHa Habpana Tpuauatb BOCbMOW HOMEP.

— Bac cnywatoT, — OTBETUI XXEHCKUI ronoc.

— Mpoctute, Bagnm lMeTtpoBuny ewé cnut?

— CnuT, a KTo cnpaluveaet?

— Huyero, 8 N03BOHIO TOrAa No3xe. 5

— JT0 He nNo NoBoAy KBapTupbl? — Monoc Obin NPUSTHBIN, HU3KUNA.

— HerT, He no noBoay KBapTUpbIl. S NO3BOHIO MNO3Xe.

— MuHyTOuKy. — >KeHwwmHa, o4yeBMaHO, nonoxuna Tpybky, NOTOM onATb B3Ana. —
MpocHyrnc4a, cenyac NogonaeT.

U cpasy xe ronoc Baguma: 10

— Anno!

— 3710 9, Bagum. Tbl yxxe Bctan?

— Kupa?

— Ara, 1...

— OTKyAa Tbl 3BOHULL? 15

— OTcloga, CHuay.

— Huyero He noHumato... Tl 4TO, Nprexana? Cny4nnock 4To-HNbyab?

— HerT, H14ero He cny4nnocs.

— Torga yero X?.. B obwem, nogbimancs.

OHa xoTena ckasaTb, YToO OH CnyCTUICA BHMU3, HO OH NoBecuI Tpy6ky. 20

Kupa leoprveBHa nogHanacb Ha TpeTuin atax. Bagum ctoan Ha nnowagke B Manke 1
nmXxamHbIx WTaHax. Bua 6bin HenpocnaeLwmiics.

— Ha camom pgene Hu4yero He cnyuunnock? — B ronoce ero 6bina Tpesora.

— Hwnyero.

— A 4 yx ncnyrancs: MOXeT, C MaMOM YTO... 25

— Her, Bcé B nopsigke.

OHu nownun No ANMHHOMY, C 6ECKOHEYHBbIMM NOBOPOTaMM KOPUOOPY.

— A Beluy TBOU raoe”?

— Ha Bok3ane.

Bagum oTkpbin Asepb 1 nponyctun Knpy Bnepéa. 30

— 3HaKOMbTECS.

Bbicokasi Hemonogas XXeHLWuHa TOponMBO NPUKPbINA KpOBaTb MOKPbIBANIOM.

— MNpocTuTe, y Hac He npubpaHo, — ckazana oHa.

— Hwnyero, Hu4yero, — Knpa noxana npoTsHyTYIO PYKY.

O6Ge menbkoM, He 3aepXKnBasCh, B3rMsSHYNM Apyr Ha apyra. «Y Heé xopowee nuuo», — 35
nogymana Kupa leopruesHa.

M3 BaHHOM KOMHaTbl OOHECCS OETCKUM TFONOCOK. «YXe...» Heped MUHYTY B KOMHATy
BOexxan BoBka — CBETNEHbKUM, KyOpsBbIM, B KPACHbIX LUTAHULWIKAX Ha OpeTtenbkax. YBMOEB
NMOCTOPOHHIOK TETHO, OH CMYTUICA.

— Tebs kak 30BYyT? 40

BoBska 3acyHyn nanevw, nog 6peTenbky.

— Hy, oan 1éte pyuky.

OH He wenoxHyncsa. Havanocbk 6bino 0OOblMHOE B Takux Crydasx YyroBapuBaHue:
«Kak T1ebe He cTblgHO... Tbl X GOMnbLION YK Manb4uk... Hy, NpoTaHn TéTe pyyky», — HO BoBka
cTapaTtenbHO HamatbiBan OGpeTenbKy Ha naneu, NOTOM copBasncs C MecTa B yron, rge nexanu 45
FPY30BUKM U MULLIKW.
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OR
B Consider the view that the real hero of Kupa lNeopauesHa is Vadim.
OR

C ‘Kupa leopzuesHa is fundamentally about aesthetics and the relationship between the artist
and society.’ Do you agree?
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13 T. Tonctas, Munas Llypa, lNemepc, Peka OKkkepsusib

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

Y OBepen CMMEOHOBCKOW KBapTUpbl Masnacb Tamapa — pogHas! — oHa nogxeaTuna
ero, BHecna, ymbina, pasgena v Hakopmuna ropsymMm. OH noobewan Tamape XeHUTbCH, HO
nog yTpo, BO CcHe, npuwna Bepa BacunbeBHa, nntoHyna emy B nuuo, oboseana u ywna no
Cblpoi HabepeXXHOM B HOYb, NOKAYMBAsACb Ha BblAyMaHHbIX YEPHbLIX Kabnykax. A ¢ yTpa B ABEpb
Tpe3BoHWN u cTydan [louenyes, npuweawmni ocmatpvBaTb BaHHYK, FOTOBUTb Ha Bedvep. U
BeYepom OH NpmBé3 Bepy BacunbeBHy kK CUMEOHOBY NOMbITbCS, KypuST CUMEOHOBCKME Nannpochl,
Haneran Ha 6yTepbpogpl, rosopun: «[a-a-a... BepyHunk — 310 cmnal CKonbKO MY>XWKOB B CBOE
BpeMs yxongakarna — 310 X 6oxe mon!» A CMMeOoHOB NPOTMB BOMNWN NPUCIYLLUMBANCS, KaK KpSIXTUT
W KOMbILWWETCH B TECHOM BaHHOM KOpbITe rpy3Hoe Teno Bepbl BacunbeBHbl, Kak C XMtONom
N YMOKaHbEeM OTCTAET €€ HEXHbIN, TYYHbIA, HanMTOM OOK OT CTEHKM BNaXHOW BaHHbI, Kak C
BCaCbIBalOLLMM 3BYKOM YXOAMUT B CTOK BoAa, Kak LUMENAKT Mo nony 6ocble HOrMM, U Kak HakoHel,
OTKMHYB KPHOYOK, BEIXOAWT B XanaTe KpacHasi, pacnapeHHas Bepa BacunbeBHa: «Py-yx. XopoLuo.»
Mouenyes Toponurics ¢ 4aem, a CUMEOHOB, 3aTOPMOXEHHbIN, yNnblbaloLWmMncs, WEN ononackueaTtb
nocre Bepbl BacunbeBHbI, CMbIBaTb IMMOKMM AyLLEM Cepble OKaTbIWKN C MOACOXLUNX CTEHOK BaHHbI,
BbIKOMYMbIBaTb cefble BONOChI U3 CAIMBHOIO oTBEPCTUS. [ouenyes 3aBoamn rpaMMOdOH, CriblLLEeH
OblN ANBHbLIN, HapacTaloLLMIA, FPO30BOW rOfI0C, BOCCTAKOLNIA U3 rNyOWH, pacnpaBnsAloLWwmin KpbiSibs,
B3MbIBAKOLMIA Ha4 MUPOM, HaL pacnapeHHbiM Tenom BepyHuuka, nbtowiero 4yam ¢ bnwogedka,
Hag COrHyBLUMMCSI B CBOEM MOXW3HEHHOM nocnywaHmm CUMeOHOBbLIM, HagL TEMSOW, KYXOHHOW
Tamapown, Hag BceM, YeMy Hernb3s NMoMoub, Had MOACTYNalWMM 3akaTtoM, Hag cobuparommes
AO0XOEM, Hag BETPOM, Had 6e3bIMAHHLIMU pekamMu, TEKYLLIMMU BCNSATb, BbIXOASALWMMN U3 Oeperos,
OyLUYHOLWMMW 1 3aTOMASIOLMMKN FOPOS, Kak YMEIOT AenaTtb TONMbKO PekKu.

OR

10

15

20

B Describe and analyse Tolstaya’'s treatment of the themes of loss and yearning for the

unattainable in these three stories.

OR

C ‘Despite their rather weak plots, Tolstaya’s stories are thoroughly engaging.’ Do you agree?
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15

BLANK PAGE

© UCLES 2014 9782/04/M/1J/14



16

BLANK PAGE
Copyright Acknowledgements:
Question 12a © Viktor Nekrasov; Kira Georgievna; Bristol Classical Press; Reprinted by permission of Bloomsbury Academic; 1967.
Question 13a © T N Tolstaia; Milaya Shura, in Three Stories; Bristol Classical Press; Reprinted by permission of Bloomsbury Academic; 1996.

Permission to reproduce items where third-party owned material protected by copyright is included has been sought and cleared where possible. Every
reasonable effort has been made by the publisher (UCLES) to trace copyright holders, but if any items requiring clearance have unwittingly been included, the
publisher will be pleased to make amends at the earliest possible opportunity.

Cambridge International Examinations is part of the Cambridge Assessment Group. Cambridge Assessment is the brand name of University of Cambridge Local
Examinations Syndicate (UCLES), which is itself a department of the University of Cambridge.

© UCLES 2014 9782/04/M/1J/14




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 15%)
  /CalRGBProfile (ColorMatch RGB)
  /CalCMYKProfile (U.S. Sheetfed Uncoated v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Preserve
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 600
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects true
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [600 600]
  /PageSize [595.245 841.846]
>> setpagedevice




