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Part I: Cultural Topics (30 marks)
Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.
You should bear in mind that you will be assessed on both content and language.

In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to other
sources.

1 [ETCTBO

J1.Toncton, [lemcmeo
dunbm: Bop (pexunccép MN.Yyxpan)
®dunbm: BosspauweHue (pexunccép A.3BArnHLEeB)

EITHER

A Kakumun acnektamu JeTcTBa MHTEPECYHTCHA cosaaTteny BblibpaHHbIX BamMy Npov3BeLeHUn?
Mo-Balwiemy, KTO M3 cosgaTenen 3TUX NPOU3BEAEHUNA TNydlle MOHMMAET YTO Takoe ObiTb
MornoabiM?

OR

B «CaMmble CcTpallHble UNN camble CMeLUHble MOMEHTbI B AETCTBE MHOMAA SIBMSOTCA CaMbiMM
BaXHbIMW B XW3HM OeTein». M3yumB BbiGpaHHble Bamu Npou3BedeHusl, Bbl COrfacHbl /
He cornacHbl ¢ 3TUM MHeHueM? [o-Ballemy, Kakne CUEeHbl caMble CTpallHble UM camble
CMellHble B BbIOpaHHbIX BaMu Npov3BeaeHUAX?

2 PEBONMOUWA N TPAXXOAHCKAA BOMHA

M.BynrakoB, benas 2eapousi
A.Papgees, Paszpom
®dunem: Admupans (pexnccép A.Kpasuyk)

EITHER

A CpaBHUTEe NO OOHOM CUEHe W3 Kaxaoro BbIGpaHHOrO BamMy NPOU3BEeOEHUs, KOTopble
SICHO MOKa3blBalOT MY>XeCTBO UIn cTpax BO Bpemsa Pesonoumu unu paxaaHCKoW BOWHbI.
Mo-Bawemy, co3gatenu 39TUX NPOU3BEAEHUNA PUCYIOT Yyb6eauTenbHbIA MCUXONOrMyecKkui
NMOPTPET Ntogen B onacHbIX CUTyaLmax?

OR
B «logbl Pesontoumn 1 MpaxkaaHCKON BOWHbLI ObINK TSXKENLIM BpeMeHeM B uctopum Poccun

n CCCP». U3yunB BbiOpaHHble BaMy NPOM3BEAEHMUS, Bbl COrMAcHbl / HE COrnacHbl C 3TUM
MHeHueM? [lo-BalueMy, aTo BpeMs noeann3npoBaHo B 9TUX NPOM3BEAEHUAX?
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3 CTAIIMHN3M

A.ComxennupbiH, MampéHuH deop
J1.4ykoBckas, Coghbsi lNlempoesHa
dunom: YmomnérHbie conHuem (pexnccép H.Muxanko)

EITHER

A  YT10 Mbl y3Haém o pexume CTanuHa B BbIOpaHHbIX Bamu npousBeneHusx? [lo-Bawemy,
cosgaTtenu 3TUX NPou3BedeHU NpeyBeNMYMBalOT XXECTOKOCTb COBETCKOro obuiectsa B 9TO
Bpems?

OR

B  «B aTux npounsBeaeHUsix nokasaHbl caMble XOPOLUME U CaMble NIOXMEe acrneKTbl YeroBe4ecKon
HaTypbl». /3yunB BbibpaHHble Bamy NPOU3BEAEHMS!, Bbl COMMacHbl / He COrmacHbl C 3TUM
MHeHvem? [lo-Bawemy, cosgaTenu 3TUX MNPOM3BEAEHUA ONTUMUCTUYHO OTHOCATCA K
YenoBe4eckor HaType BO BPEMS TPYAHbIX BPEMEH?

4  COBETCKWW BbIT MPU XPYLLEBE /1 BPEXXHEBE

H.BapaHckas, Hederns kak Hedernsi
KO.TpudoHoB, ObmeH
dunbm: Mockea criezam He sepum (pexuccép B.MeHbLLOB)

EITHER

A Kakyo kapTnHy noBceaHeBHOM »*u3Hn B CCCP B 3TO BpeMS pUCYHOT co3gaTtenn BblbpaHHbIX
BamMu npousseaeHun? No-Bawemy, co3gatenu aTux NPov3BegeHuUn NO3UTUBHO OTHOCATCH K
COBETCKOMY 0bLLecTBy?

OR

B «[pn Xpywése un bBpexHeBe OTHOWEHUS MeXZYy MYXYMHAMU W XEHLWWUHaMn Obinn
HepaBHbIMW N HecnpaBeanuBbiMU». N3yunB BbibpaHHblE BaMy NPOM3BELAEHUS, Bbl COMMaCHbI
/ He cornacHbl C 3TUM MHEHMEM? HacCKONbKO COBETCKME KEHLMHbI PEMUHUCTKN B 3TUX
npon3BeaeHnsx?

© UCLES 2013 9782/04/M/J/13 [Turn over



4

5 NOCNEBOEHHAA XXEHCKAA JINTEPATYPA 20-ro BEKA

J1.NeTpywesckasd, Ceol kpya
W.M'pekoBa, Bdosutli napoxod
J1.Ynuukas, CoHeuka

EITHER

A CpaBHUTE MO OOHOW CLUEHEe U3 Kaxaoro BblOpaHHOro BaMu Npou3BedeHUs, KOTopble SCHO
MoKasblBalOT XpabpoCTb, peLmnTeNbHOCTb, MYAPOCTb UMW MPOLLEHNE COBETCKUX >KEHLLMH.
Mo-Bawemy, Kak co3gatenu BblOpaHHbIX BaMn NPOM3BEAEHUIN OTHOCATCS K NOBEAEHMIO CBOUX
repouHL?

OR
B «B nocneBOEHHOW >XEHCKOW nuTepaType MYXYMHbl 4acTo MokasaHbl 3MbIMU FpeLlHMKaMu,
a XEeHLWWHbl CcBATbIMU». [pounTaB BblOpaHHble BaMu MPOW3BEAEHWs, Bbl COrMacHbl / He

corfnacHbl ¢ 3TUM MHEHNeM? I'Io-BaUJemy, cosgartenn 3Tnx TeKCToB npaBanBO OMUCbIBAKOT
XapaKkTepbl COBETCKMX MYXKYUH U KEHLLNH?
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Part II: Literary Texts (30 marks)

Choose EITHER question A OR question B OR guestion C on ONE of the literary texts and answer it

in English.
Recommended word length: 450—600 words.

You should bear in mind that you will be assessed on both content and structure.

6 H.Tloronb, Hoc

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

N mariop Koeanée ¢ Tex nop nporynueancea Kak HM B YEM He ObiBano n Ha HeBckom
npocnekTe, U B TeaTpax, U Be3ge. M Hoc ToXe kak H1 B YEM He ObiBano cugen Ha ero nuue, He
rnokasbiBas gaxke Buga, 4tobbl oTnyyancs no ctopoHam. M nocrnie Toro manopa Kosanéea Bugenmu
BEYHO B XOPOLLEM OMOPE, yIbibatoLerocs, NpecrneayoLwero peLunTenbHO BCEX XOPOLLEHBKUX AaMm
N Jaxe OCTaHOBMBLUEroCA OAMH pa3s nepepn faBoykon B [OCTUHOM ABOPE U MOKyNaBLUero Kakyto-
TO OPAEHCKYH0 NEHTOYKY, HEU3BECTHO A1 KakuX NPUYMH, MOTOMY YTO OH cam He Bbin KaBanepom
HUKaKOro opaeHa.

BoTt kakast uctopumsi cnyunnacb B CEBEPHOM CTONMUE Hawero obwmpHoro rocygapcraal
Tenepb TONMbKO, NO COOBPaXXeHUM BCEro, BUOAMM, YTO B HEM €CTb MHOIO HenpasgonogobHoro. He
roBopsi yke 0 TOM, YTO TOYHO CTPAHHO CBEPXbECTECTBEHHOE OTAENEHME HOCA U NOSIBIIEHBE €r0 B
pasHbIX MecTax B BUAe CTaTCKOro COBETHMKA, — Kak KoBanés He CMEKHYI, YTO HeNb3s Ypes ra3eTHYIo
aKcneauumio oobaBNATL 0 Hoce? A 30ech He B TOM CMbICIIE FOBOPHO, YTODbI MHE Ka3anochk 4oporo
3annatnTb 3a oObABMNEHNE: 3TO B3OOP, U A COBCEM HE U3 Yucna KopbicTonobuBbix nogen. Ho
HENPUITMYHO, HENMOBKO, HexopoLuo! N onaTb ToXe — Kak HOC O4yTUICS B NEYEHOM xnebe n Kak cam
VMBaH AkOBNEBUY?.. HET, 3TOIO A HUKAK HE MOHUMALD, PELUNTENBHO He NoHMMato! Ho 4To cTpaHHee,
YTO HEMOHSATHEE BCEro, — 3TO TO, KaKk aBTOpbl MOryT OpaTb nogobHble croxeTbl. [Mpu3Hatoch,
3TO YK COBCEM HEMOCTUXMMO, 3TO TOYHO... HET, HET, COBCEM He NoHuMaro. Bo-nepBbiX, NONb3bl
OTeYecTBY peLUUTENbHO HUKAKOW; BO-BTOPbIX... HO U BO-BTOPbLIX TOXE HET Monb3bl. [1pocTo 4 He
3Halo, 4YTO 3TO...

A, ogHako Xe, Npu BCEM TOM, XOTH, KOHEYHO, MOXHO AOMYCTUTb M TO, U AOPYyroe, u
TpeTbe, MOXET Aae... Hy Ada W rge X He ObiBaeT HecoobpasHocTen?.. A BCE, OOHAKO Xe,
Kak MnopasmbICNvLLb, BO BCEM 3TOM, MpPaBO, €CTb 4YTO-TO. KTO 4TO HM roBopu, a nogoOHbie
npoucllecTeus bbIBalOT Ha CBETE, — PEAKO, HO ObIBAIOT.

OR

10

15

20

B Describe and analyse the function of the skaz narrator and the effect of this device on our

understanding of Hoc.
OR

C ‘Hoc is complete and utter nonsense.’ Do you agree?
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7 M. lepmoHTOB, 'EpOli Haweao spemeHuU

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

«MguTte 3a MHOM!» — ckasana OHa, B3AB MEHsl 3a PYKy, U Mbl CTanu cnyckartbcs. He
NOHMMAlo, Kak A He criomun cebe wWweun; BHU3Y Mbl NMOBEPHYNN HaNpaBO W MOLIMM MO TOW Xe
aopore, rae HakaHyHe 9 cnefosan 3a crnensiM. Mecsu eLlé He BcTaBan, U TOMNbKO ABe 3BE310YKN,
Kak OBa crnacuTernbHble Masika, CBepkanM Ha TEMHO-CMHEM cBoAe. Tskénble BOSTHbl MEPHO U
POBHO KaTWUNMCb OOHa 3a ApYrow, easa npunoabiMasi OOUHOKYKO NOAKY, NpuyaneHHyo kK depery.
«B3ongém B nogky», — ckasana mMosi CnyTHuuUa; s konebarncs, s He OXOTHUK 0 CEHTMMEHTarbHbIX
NPOrysfiok No MoOpH; HO oTCcTynaTtb 6biNno He BpeMa. OHa MpbIrHyna B JIOAKY, 9 3a HEW, U He ycnen
eLé ONOMHUTLCS, Kak 3aMeTW, YTO Mbl NNbIBEM. «H4TO 3TO 3HAUNT?» — cKasan si CepanTo. «3ATO
3HauUT, — OTBEYasna oHa, Caxkasi MEHsl Ha CKamMbto 1 06BMB MOW CTaH pykamu, — 3TO 3HAYUT, YTO 4
Tebs nobnio...» U weka eé npmwxkanacb K MOEW, 1 1 NOYYBCTBOBAI Ha NULE MOEM €€ nnameHHoe
AblxaHue. Bopyr 4To-ToO WYMHO ynano B Bo4y: s1 XBaTb 3a Nosic — nuctoneta Het. O, TyT yXKacHoe
Nnodo3peHne 3akpanocb MHe B OyLly, KPOBb XJblHyna MHe B ronoy! OrnsgbiBaloCb — Mbl OT
Oepera OKOMo NATUOECATM CaXeH, a 1 He yMeto nnaeartb! Xo4yy OTTONKHYTb €€ oT cebs — oHa
KaK KOLLUKa BUENuacb B MOK 04eXxay, U BOPYr CUIbHbIA TONMYOK eaBa He cOpoCuUn MeHs B Mope.
Jlogka 3akauyanacb, HO A crpaBWmCA, U MeXay Hamu Hadanacb otyasHHas Gopbba; GeleHcTBO
npugasano MHe CUrbl, HO 1 CKOPO 3aMeTUS1, YTO YCTynat MoeMy NPOTUBHUKY B TOBKOCTU... «4ero
Thl XOYELLb?» — 3aKpuyan s, KPenko CxaB €€ ManeHbkue pyku; nanblbl €€ XpycTenu, HoO OHa He
BCKPUKHYNa: eé 3meunHas HaTypa Bblaep)xana 3Ty MnbiTKY.

«Tbl BUaen, — orBevarna oHa, — Tbl JOHECELLb!»

OR

10

15

B Describe and analyse Lermontov’s narrative techniques and the narrative structure of 'epod

Hauweeo epemeHu, evaluating their effects.
OR

C ‘Pechorin is a thoroughly nasty piece of work with no redeeming features.’ Do you agree?
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8 W. TypreHes, lNepeas n1106086b

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

— XoTuTe Bbl MHE NOMOYb LWEPCTb pacnyTaTb? [NognTte cioga, Ko MHe.

OHa KvBHYyra MHe rorioBoW M noLusfa BOH U3 rOCTUHOW. S OTNpaBuncs BCrea 3a Hewn.

B komHaTe, Kyaa Mbl Bownu, mebenb Obina HEMHOro MOnyywe W paccraBfneHa c
fonbwmm BKyCOM. Bnpoyem, B 9TO MIHOBEHbE S MOYTU HUYEro 3aMETUTb HE MOT: S ABUrancs Kak
BO CHe 1 oLLyLlan Bo BCEM COCTaBe CBOEM Kakoe-TO A0 MMynocTu HanpshkéHHoe bnarononyyue.

KHskHa cena, gocTtana CBsI3Ky KpaCcHOW LUepCTU U, yKasaB MHe Ha CTyn MpoTUB HeE,
cTapaTenbHO pasBsidana CBA3KY M Mornoxuna MHe eé€ Ha pyku. Bcé ato oHa genana mornua, C
KaKoN-TO 3abaBHOM MeANUTENBbHOCTLIO U C TOWM XXE CBETNOW M JIyKaBOW YCMELLKOM Ha 4YyTb-4yTb
packpbITbix rybax. OHa Hayana HamaTbiBaTb LIEPCTb Ha MEperHyTyi KapTy W BAPYr o3apuna
MEHS TaKUM SACHBIM 1 BbICTPbIM B3rMSA0M, YTO S HEBOMNbHO NoTynuncs. Korga eé rnasa, 6onbLueto
YacTbio MNONYNpULLYPEHHbIE, OTKPbIBANMCb BO BCH BENUYMHY CBOH, — €€ NUUO U3MEHANOCb
COBEPLLEHHO: TOYHO CBET NPONMBAarics no HéM.

— Yto BbI NMogymann ob6o MHe B4Yepa, McbE€ Bomnbaemap? — cnpocuna oHa, noroas
HeMHoro. — Bbl, HaBepHO, ocyaunu MeHsa?

— A... KHAKHA... 9 HAYEero He ayman... Kak s Mory... — oTBeYarn s C CMyLLUEHNEM.

— MNocnywanTte, — Bo3pa3una oHa. — Bbl MeHs eLé He 3HaeTe: s NpecTpaHHas: s Xouy,
4106 MHE BCerga npasay rosopunu. Bam, s cnblwana, wectHaguath feT, a MHe ABaAuaTth OAVH:
Bbl BMAWTE, A ropasfo cTaplue Bac, M MOTOMY Bbl BCerga AOSMKHblI MHEe roBOpUTb Npasay... U
cnywaTbca MeHsi, — npubasuna oHa. — MaguTe Ha MeHs — OTYEro Bbl HA MEHS He maguTe?

A cmyTuncsa ewé Gonee, ogHako NOAHSAN Ha Heé rmasa. OHa ynblbHynack, TONbLKO He
npexHen, a apyron, ogobpuTenbHOM ynbliGKoWn.

— [naguTe Ha MeHsi, — NPOMOMBMMA OHa, NAackoBO MOHWMXAd FOfoc, — MHE 3TO He
HenpuaTHO... MHe Balle NuuUo HpPaBUTCA; S NPEAYYBCTBYHD, YTO Mbl Oyaem AapysbsaMu. A g Bam
HpaBsniocb? — Npubasuna oHa nykaso.

OR
B  Consider the view that Zinaida is a thoroughly immoral woman, the ruin of honest men.
OR

C ‘Turgenev's prose in lNepsas noboes is as poetic as it is dramatic.’ Do you agree?
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9 A. Yexos, BuwHésbil cad
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

TPODPNMOB: lNpogaHo nu cerogHa MMEHNE UM He NpPodaHo — He BCE nu paBHO? C HUM OaBHO
y)Xe MOKOHYEeHO, HeT MOBOpOTa Hasan, 3apocna AopoXka. Ycnokontecb, goporas. He Hapo
obMmaHbIBaTh cebs, Ha4o XOTb Pa3 B XXM3HWU B3rMsAHYTb NpaBAe NpPsSMO B rnasa.

JIIOBOBb AHPEEBHA: Kakon npasge? Bbl Bugute, rge npasga v rae HenpaeAa, a s TOYHO
notepsna 3peHue, HNYero He BUXY. Bbl cmeno peluaete Bce BaXHble BOMPOCHLI, HO CKaxuTe, 5
rony64nK, He NOTOMY N 3TO, YTO Bbl MOSIOAbI, YTO Bbl HE YCMenu nepectpagatb HU OOHOro BalLero
Bornpoca? Bbl cMeno cMoTpuTe Bnepén, U He NoToMy fn, YTO HE BMOUTE U He XOETE HMYero
CTPALUHOro, TaK Kak XW3Hb eLlé CKpbiTa OT BaluMx Monofbix rma3? Bl cmenee, yectHee, rnybxe
Hac, HO BoyMmaunTecb, byabTe BENMKOAYLWHbI XOTb HA KOHYMKE nanbua, nowaante meHs. Beagp s
poaunacbk 34ecbh, 34eCb XUMM MOW OTel, U MaTb, MOM e, A nobnto atoT gom, 6e3 BuwHéBoro 10
caja s He MoHMMarK CBOEM KU3HW, N, ECNN YXX TaK HYXXHO npodaBaTb, TO NpogaBanTe U MeHs
BmMecTe ¢ cagoM... (ObHumaetr Tpogumosa, uesnyert ero B /106.) Begb MON CbiH YTOHYN 34€Ch...
(rnayver.) NoxanenTte MeHs, XOpoLUWIA, 40OPbLIN YeroBeK.

TPOOUNMOB: Bbl 3HaeTe, s COMyBCTBYIO BCEN OYLLOMN.

JIIOBEOBb AHOPEEBHA: Ho Hago wHadye, uHave 9TO cKkasaTtb... (BbiHUMaer rnatok, Ha rosn 15
nagaer tenerpamma.) Y MeEHsl CerogHsi TShKeno Ha gylie, Bbl HEe MoxeTe cebe npeacTaBuThb.
34ecb MHe LWWYMHO, APOXUT gylla OT KaXaoro 3ByKa, S BCSl APOXKY, a YATK k cebe He Mory, MHe
OOHOW B TULWIKNHE cTpawHo. He ocyxaante mens, MNeta... A Bac nobnto, kak pogHoro. A 0XOTHO

Obl oTAana 3a Bac AHI0, KNsIHYCb BaM, TOMbKO, rofybymnk, Hago Xe y4uTbCs, Hago KypC KOHYMTD.

Bbl HM4Yero He genaete, TonbkKo cyabba GpocaeT Bac ¢ MecTa Ha MeCTO, Tak 3TO CTpaHHo... He 20

npaesga nu? [Oa? N Hago xe uto-HMbyab ¢ 6opogon coenatb, YTOObl OHa pocna Kak-Hubyab...
(Cmeétcs.) CmeluHom Bbl!

OR
B To what extent do you consider komedus to be an appropriate subtitle for BuwHésbili cad?
OR

C ‘BuwnHésnili cad is as much about ideas as it is about people.’ Do you agree?
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10 E. 3amaTtuH, Mbi

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

£ npocTo cnnckiBato — CrOBO B CIOBO — TO, YTO CEroAaHA HanevyaTaHo B [ocynapcTBeHHOM
laseTe:

«Yepes 120 pgHen 3akaHuymBaetrcsa noctponka WHTEIMPAJIA. Bnn3ok Benukum,
ncropudeckuin yac, korga nepsbii MHTEMPAJlT B30BLETCA B MUPOBOE MPOCTPAHCTBO. ThICAYy
net TOMYy Hasaj Balu repouyeckume npeaku nokopunu Bnactm EgmHoro lNocymapctBa Becb
3emMHon wap. Bam npeactout ewé 6Gonee cnaBHbI NOABMUI CTEKMSHHBbIM, 3MEKTPUYECKUM,
orHegbiwawmm NHTEMPAJIOM npouHTerpupoBate 6eckoHeyHoe ypaBHeHue BceneHHol. Bam
npeactouT GnarogeTenbHOMY ury pasyma NogvvMHUTb HEBeOOMble CyllecTBa, obuTalowme Ha
WHbIX NnaHeTax — OblTb MOXET, eLé B AMKOM COCTOSIHMM cBOGOAbI. ECnM OHM HE NOMMYT, YTO Mbl
HECEM MM MaTemaTnyeckn-6e30LMBoYHOE cHacTbe, HaLL 0N 3acTaBUTb UX OblTb CHACTNUBLIMU.
Ho npexae opyXxust — Mbl UCMNbITbIBAEM CNOBO.

Ot nmenn bnarogetensa obbsBnsieTca Bcem Hymepam EgnHoro Nocygapcrtea:

Bcsakui, kTo yyBCTBYET ce68 B cunax, 0683aH cocTaBNATb TpakTaThl, N03Mbl, MaHUECTHI,
0fbl NN MHbIE COMMHEHNS O KpacoTe u Benudnm EanHoro MNocygapctea.

9710 Bynet nepsbin rpy3, kKoTopbi noHeceéT MHTEPAIT.

Ha sppasctByeT EguHoe locyaapcTBo, Aa 34paBCTBYHOT HyMepa, Aa 3OpaBCcTBYeT
Bnaropetenb!»

A nuwy 3TO M YyBCTBYIO: Y MeHs ropaT Wwéku. [a: npovHTerpMpoBatb rpaHano3Hoe
BCerneHckoe ypaBHeHue. [la: pasorHyTb OMKYIO KPUBYHO, BbINPSMUTL €€ MO KacaTeNlbHON —
acumnTote — no npsimon. MNotomy 4TOo NuHMA EamHoro locymapctBa — 310 npsimMad. Benuvkas,
OoxxecTBeHHas, TOMHas, Myapas npsamMas — Mmygpenwias nus fnHuM. ..

A, 0-503, ctpoutenb WHTerpana, — 9 TONbKO oOAMH W3 MartemaTukoB EgmHoro
lNocynapcTtBa. Moé npuBbIvHOE K Uudhpam nepo He B cunax co3gatb My3blkM aCCOHAHCOB 1 pucMm.
A nuwb nonbITaloch 3anucaTtb TO, YTO BUXY, YTO AyMato — TOYHee, YTO Mbl AyMaeM (MMEHHO Tak:
Mbl, U MycTb 310 «Mbl» GygeTt 3arnmaBvem moux 3anucen). Ho Beab ato BGyger npomsBogHas oT
Hallen XMU3HWU, OT MaTeMaTU4eCcKn COBEpLUEHHOM XN3HK EguHoro locygapcTtea, a ecnv Tak, TO
pa3Be 3710 He ByaeT camo no cebe, NOMMMO MOEW Bonn, NO3aMon? byaet — Bepto 1 3Halo.

OR

10

15

20

25

B Examine Zamyatin's use of imagery in Mbr and its contribution to the novel’s artistic success.

OR

C ‘As well as containing a stark political message, Mbi boasts many elements of the traditional

love-story. Do you agree?
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11 M. bynrakos, Cobaybe cepoue

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

KTo youn kowky y magam Nonacyxep? Kro...

— Bbl, WapukoB, TpeTbero gHa yKycunu gamy Ha nectHuue! — noaneten bopmeHTans.

— Bbl cTouTe... — pbidan dununn Punmnnosmu.

— [a oHa MeHa no mopae xnonHyna! — B3BuarHyn LlapukoB, — y MeHs He KaséHHas
mopgaal

— [NoToMy 4TO BbI €€ 3a rpyapb YLWMNHYNu, — 3akpuyan bopmeHTans, onpokuHys 6okarn, —
Bbl CTOUTE...

— Bbl cTOMTE HA camMOl HMU3LLEN CTYNEHN pa3BUTUs, — nepekpudan évnunn Pununnosud,
— Bbl eLWweé TonbKo dhopmupytoLieecs, cnaboe B yMCTBEHHOM OTHOLLUEHMM CYLLECTBO, BCE Balun
MOCTYMKN YUCTO 3BEPUHbIE, U Bbl B MPUCYTCTBUN ABYX NOAEN C YHUBEPCUTETCKMM 0BpasoBaHMeEM
nosgonsiete cebe C pPasBA3HOCTbIO COBEPLUEHHO HEBBLIHOCMMOW MOfaBaTbh Kakue-TO COBETHI
KOCMUYeCKoro maclitaba n KOCMUYECKOWN Xe TynocTu O TOM, Kak BCE NOAeNnuTb... a Bbl B TO Xe
BpEeMSs HarnoTanucb 3yOGHOrO NOPOLLIKY...

— TpeTbero gHs, — noaTeepann bopmeHTtans.

— Hy BoT-c, — rpemen ®ununn dununnosuy, — 3apybute cebe Ha HOCy, — KCTaTu, Nnodemy
Bbl CTEPIM C HEro LIMHKOBYIO Ma3b? — YTO BaM HY>KHO MOMYaTh M CriyLllaTh, YTO BaM roBOPAT. YUNTbCS
N cTapaTbCsa CTaTb XOTb CKOMbKO-HUOYAb NpMeMneMbiM YneHoM coumnanbHoro obuwectsa. Ketatu,
Kakow Heroasim cHabaun Bac 3TOW KHUXKKOMN.

— Bce y Bac Herogsau, — ncnyraHHo oteeTtun LLlapukos, ornyLweéHHbIM HanageHmMem ¢ aByx
CTOPOH.

— £ poragbiBatock! — 3N06HO KpacHes, BOCKMKHYN ®ununn dunmnnosumy.

— Hy, uto xe. Hy, LLBoHaep aan. OH He Heroaan... YTtob g passusancs...

— 4 BMXy, Kak Bbl pa3BuBaeTecb nocrne KayTckoro, — BM3IMMBO U NOXENTEB, KPUKHYI
dununn dununnosmy. TyT OH APOCTHO HaXKan Ha KHOMKY B cTeHe. — CerogHsawHWiA cny4van
MoKasbIBaeT 3TO KaK Henb3a nydwe! 3unHal

— 3uHa! — kpnyan bopmeHTan..

— 3uHa! — opan ucnyraHHbii LLapukos.

3uHa npubexxana bnegHas.

— 3nHa, Tam B NpuémHon... OHa B NpUEMHON?

— B npnémnon, — nokopHo oteeTun LLlapunkos, — 3enéHas, Kak Kynopoc.

— 3enéHas KHMXKa...

— Hy, certyac nanutb! — oT4asiHHO BOCKIMKHYI LLlapnkoB, — oHa ka3éHHas, U3 bubnmnorteku!

— lNMepenucka — Ha3bIBaeTCH, KaK ero... JHrenbca ¢ 3TMM 4YépToMm... B neuky eé!

3uHa ynetena.

OR
B What is Bulgakov telling us by providing Cobause cepduye with a “happy ending”?

OR

10

15

20

25

30

C ‘Cobaybe cepdue is a brilliant comic masterpiece which has lost very little over time. Do you

agree?
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12 B. Hekpacos, Kupa leopauesHa

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

B komHaTte naxno nekapcrBamu. OKHO GbINIO 3aKpbITO. Ha nokpbiToM candeTkon cTyne
BO3Me TaxTbl cToANa 6atapes KpOXOTHbIX By ThIfIOYeK-My3blPbKOB.

Kupa leoprveBHa Ha ubinoykax nogoLusia K TaxTe u ctana Bosne Heé Ha KoneHu. bor Tbl
MOMW, KaK OH BbIrmsauT! KaxeTtcd, oHa Bnepsble BUAeNa ero HeGpUThIM.

— Kak Tbl cebs 4yBCTBYELLb? — CIPOCUIIA OHa, CTapasiCb FOBOPUTb Kak MOXXHO CMOKOMHEe
N YyBCTBYSl, YTO cenyac B HEN YTO-TO NPOPBETCS.

— Xopouwo. — OH onaTb nonbiTancs ynbloHyTbCs. [0noc 6biN ryXon, TUXUIA, HE3HAKOMBIN.

— Bot 1 monogeu. Hagetock, Tbl xopollo cebst Begéwb? — OHa NocMoTperna Ha CecTpy,
NOXWMYI0, aKKypaTHYH0, 04eBUAHO 13 ObiBLIMX enbawepul. — OH xopowo cebs BegeT?

— Hwnyero, ctapaetcs.

— Hy BoT 1 Mmonogeu,. JucumnnnuHa npexage Bcero, npasga?

— NpaBga, — oTBETMNA cecTpa W, yBuaes, 4To Hukonan IBaHOBMY XOYET NOLHATE PYKY,
ckasana: — A gBuratbCsa He Hafo, O4EeHb Bac NPOLLY.

— A MOXXHO MHe 4Yato? — cnpocun Hukonan MiBaHoBuY. — MinTb Xo4eTcs.

Cectpa Bblwna. Kmpa leoprmeBHa BcE cToana Ha koneHax. OHa cmoTpena Ha
Hey3HaBaeMoe, NoYTU YyxKoe, NOKPbITOe cefon WeTuHon nuuo Hukonasa ViBaHoBmya, 1 e 6bino
CTpaLLHO, HO OTOPBATbLCS OT HEFO OHa He Morna.

Hukonan iBaHoBWY € TpyaoM 3alleBenui 3anékwmnmmca rybamm.

— Hy, kKaK Tbl OTAOXHYNa? — CNPOCUIT OH.

locnogn, u oH e€ 00 atom ewé cnpawmneaet! N yto orBevatb? Xopowo? [1noxo?
Cky4ana? Bcé noxb, Noxb...

Hukonan WBaHoBu4 cmoTpen Ha Heé. [fasa ero ctanm COBCEM ManeHbKUMU Ha
ONnbiBWIEM fWLE, U TOMbKO rOe-To B camon rMybuHe ux Tennunacb Tuxas, NoyvTu getckas
pagocTtb. N Knpa NeoprneBHa He Bbigep:kana 3Toro B3rngga, B KOTOPOM He ObIfI0 HU OCYXXOeHus,
HW COXarneHusl, HU4Yero Toro, YTO AOSMKHO ObINo B HEM ObITh, @ TONMbLKO PagoCTb, HE Bblaepxana,
YTKHyNacb NMLUOM B OAEANO0 1 3anfakana.

— He Hapo, Kunb, He Hago... Bcé Byaet xopoLo, 04eHb XOPOLLIO. ..

XOpoLLo, XOpOoLUO, O4eHb XOPOoLWO... KOHEYHO e XOpoLLo...

OR

10

15

20

25

B  Which aspects of Kupa leopauesHa would have been surprising, or even shocking, to a

reader brought up on a diet of Socialist Realist prose?

OR

C ‘The artistic success of Kupa leopeauesgHa lies principally in its human interest.’ Do you agree?

© UCLES 2013 9782/04/M/J/13
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13 T. Tonctas, Munas Llypa, lNemepc, Peka OKkkepsusib

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

AnekcaHape OpHeCTOBHe — NATb 3BOHKOB, TPeTbs KHOMKa cBepxy. Ha nnowagke —
BETEPOK: MPUOTKPbITbI CTBOPKU MbISTIbHOMO IECTHUYHOMO BUTPaXa, yKpaLLleHHOro NerkOMbICAEHHbIMM
notocamu — LiBeTamu 3abBeHus.

— Koro?.. NMomepna.

To eCTb KaK 9TO0... MUHYTOYKY... novemy?.. Ho g e Tonbko 4to... [1a 4 Tonbko Tyaa u
Hasag! Bbl 4yT0?..

Benbin ropsaumin Bo3gyx 6pocaeTcst Ha BbIXOAALWMNX U3 CKrena noabesaa, HopoBs NonacTb
no rnasam. MNMoroau Tbl... Mycop, HaBepHo, el He yBO3unn? 3a yrrnom, Ha acdansToBOM naTayke,
B MYCOPHbIX Gakax KOH4YalTCA chnvpanu 3eMHOro cyulectBoBaHus. A Bbl gymanun — rge? 3a
obnakamu, 4To NM? BOH OHK, 3TU cnupanu — TopyaT NPY>XMHaMN N3 rHANOrO Pa3BepCcToro AnBaHa.
Ciopa Bcé u ceanunu. OeanbHbIi nopTpeT munon Lypbl — cTekno pasbunu, rnasa BbIKOMOThI.
Crapyweybe Bapaxro — 4ynku kakme-To.... LLnana ¢ yetblpbMsa BpeMeHamu roga. Bam He HyXHbl
obnynneHHble yepewHn? Het?.. MNovemy? KyBWKH C oTOUTBIM HOCOM. A GapxaTHbin anbbom,
KOHEYHO, yKpanu. MIm xopoLuo canorm Ynctutb.. [lypaku Bbl BCe, S He nnady — ¢ yero 6u1? Mycop
pacnapuncs Ha ConHue, pacTékca Y€pHon 6aHaHOBOWM crn3blo. [ayka nucem BTONTaHa B XKMXKY.
«Munas Lypa, Hy korga xe...», «Munasa Wypa, TonbKo ckaxu...» A 0gHO NMCbMO, NoAcOXLUee,
XENTon pasnuHoBaHHOM 6aboyKkon BEPTUTCSA NOA NbifibHBIM TOMOMEM, He 3Hasl, rae NPUCcecTb.

YTto MHe co BceM aTuM fenatb? [loBepHyTbCca U ynTu. XKapko. BeTep roHUT nbisib.
N AnekcaHgpa OpHecToBHa, munasa Llypa, peanbHas, Kak MuMpax, yBeH4YaHHas AepeBAHHbIMU
PpyKTaMn 1 KapTOHHbIMU LBETaMU, NIbIBET, yrblbasch, N0 ApoXKalleMy Nepeyrky 3a yros, Ha or,
Ha HEMbICITMMO Oanékuin CUSIIOLLNIA 10T, Ha 3aTepPSHHbIA NEePPOH, NNMbIBET, TaeT U pacTBOPSETCS B
ropsiiem nosngHe.

OR

10

15

20

B  Describe and analyse the function of the stylistic features which characterise Tolstaya’s prose

in the three stories.

OR

C ‘Tolstaya’s stories are poignant studies of human failings and ultimate failure.’ Do you agree?

© UCLES 2013 9782/04/M/J/13
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