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Part I: Cultural Topics (30 marks)
Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.
You should bear in mind that you will be assessed on both content and language.

In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to other
sources.

1 JETCTBO

N. Toncton, Jemcmeo
B. MaHoea, Cepéxa
dunom: BosspauyeHue (pexuccép A. 3BArnHUEB)

EITHER

A OnuwwnTe OTHOLWIEHUA MEXAy AETbMU U poaguTensaMu B BbiOpaHHbIX BaMu NpounsseneHnsX.
Mo-BaweMy, 3T OTHOLIEHUA XOpowmne?

OR

B «[eTcTBO SBRAETCA CaMbiM CYAacCT/IMBbIM NEPUOAOM XWU3HW». MN3y4mB BoiOpaHHble Bamwu
NPOV3BEAEHNSA, Bbl COrNacHbl / HE CornacHbl ¢ 3TUM MHeHWeM? No-Balwemy, cosaarenu aTux
Npon3BeAeHN CMOTPAT Ha AETCTBO CKBO3b PO30BbLIE OYKN?

2 NEPEMEHbI B POCCUUN 1890-1905

A. Yexos, XKera
M. Fopbkuia, HYenkaw
®dunbm: bpoHeHocey «TomémkuH» (pexuccép C. DN3eHLUTENH)

EITHER

A Yto Mbl y3HaéM O nepemeHax B poccuiAckom obujectBe B BbiOpaHHbIX Bamu
nponsseneHusax? [o-sawemy, cosgatenyd 3TUX MPOU3BEAEHWA MPaBUNbHO ONUCHLIBAIOT
XW3Hb B 3TO BpeMsa?

OR

B «B 1890-1905 rogax 6bino MHOro cepbé&3Hbix npobnem B poccminckom obuiectese». N3yums
BblOpaHHble Bamy NPOU3BEAEHWUs, Bbl cornmacHbl / HEe cornacHbl ¢ 3Tum MHeHuem? [lo-
Ballemy, co3gaTenu 3TUX NpPOu3BEedEeHWA [OO0BOMbHbI  OOWECTBOM, KOTOpPOE OHMU
nsobpaxatot?

© UCLES 2010 9782/04/M/J/10



3 1917 U PEBONMOUMA

A. briok, [JeeHadyams
B. Masxosckui, Knon
®unbm: Oxkmsabps (pexnccép C. N3eHIWTENH)

EITHER

A Kakyio kapTuHy Pesoniouun 1 nocnepeBonoLoHHOro NeprMoaa NokasbiBaloT Ham co3gaTteni
BbIOpaHHbIX BaMu npousseneHnin? [No-sawemy, 3Ta KapTuHa XOpoWo nepefaét Ham ayx
BpeEMeHW?

OR

B «PeBonioyns 6bina samevaTtenbHon TeMOW ANA NUTEpPaTypbl U KMHO». U3yune BbiGpaHHbie
BaM1 NMPOWU3BEAEHWA, Bbl COrNacHbLl / He COrnacHbl ¢ 3TMM MHeHueM? [lo-Bawemy, 3Tu
npowusseneHnn NpoussoaRT GonblLoe BNeYaTIEHNe Ha YATATENA U 3puTens?

4  CTAIMHU3M

A. ComkeHuubiH, MampéHuH deop
. Yykoeckan, Cogpbs [lemposHa
dunem: Ymomnénrbie conHuem (pexuccép H. Muxankos)

EITHER

A 13 BbIGpaHHbIX BaMU MPOU3BEOEHUI CPaBHUTE [OBE CLEHbl, KOTOPblE SCHO MOKa3bIBaloT,
yTto Takoe CtanuHuam. lNMo-Bawemy, 3T CUEeHbl CUIbHO AEWCTBYIOT Ha aMOUMK YuTatens u
3putena?

OR

B «Pexum CTanuHa sIBNANCA Tparegven Ans Hapoaa v ANs cTpaHbl». U3yuns sbiBpaHHbie
BaMN NPOM3BEAEHWNA, Bbl COrMacHbl / HE COrfacHbl ¢ 3TUM MHeHuem? [lo-Bawemy, 3T
NPON3BEAEHNA NMOMOraloT HaLleMy NMoHUMAaHWUIO 3TO aNoXn?

5 [OCJIEBOEHHAA XEHCKAA JIMTEPATYPA 20-ro BEKA

H. bapaHckas, Hedens kak Heders
W. I'pekosa, BAosui napoxod
N. Ynuukaa, CoHeuka

EITHER

A OObAcHUTE, 4YTO Takoe «HacTOsAWAs COBETCKAd XeHuwMHa». Bam Xanb XeHWwuH B
BblOpaHHbIX BaMy TekcTax?

OR

B  «B nocnesoeHHON XeHCKON nuTepaType My>HMHbl HacTo NoKasaHbl MOHCTpamMu». MpounTtas
BblOpaHHbIE BaMn Npou3BefeHWA, Bbl COrMacHbl / He COornacHbl ¢ 3TUM MHeHuem? Bam
KaXeTCA, YTO n3obpaxeHne COBETCKUX MY)KHYUH B 3TUX NPOU3BEAEHUAX CMULLKOM HEraTUBHO
B kOHTekcTe ncropumn CCCP?
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Part II: Literary Texts (30 marks)

Choose EITHER question A OR question B OR guestion C on ONE of the literary texts and answer it

in English.

Recommended word length: 450-600 words.

You should bear in mind that you will be assessed on both content and structure.

6  A. lNywkuH, MedHbIl ecadHuK

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the poetic techniques employed; comment on
its relevance to the work as a whole.

© UCLES 2010

HeBa BClO HOYb
PBanacs k mopto npotuns 6ypu,
He ogones ux 6ynHon gypw...
M cnopuTb cTano en HeBMOYb...
MoyTpy Hag eé Gperamu
TecHuncs Kyvyamun Hapog,
JTlobysack 6pblisramm, ropamm
M neHon pasbsip€HHLIX BOA,.
Ho cunon BeTpoB OT 3anmBa
MNeperpaxnéHHas Heea
O6paTtHo wna, rHeeHa, bypnuea,
W 3aTtonnsna ocTposa,
lNoroga nywwe ceupenena,
Hesa B3gyBanacbh 1 pesena,
Kotnom knoko4a un kny6schb,
W BOpyr, kak 3Bepb OCTEPBEHSACD,
Ha ropop kuHynace. Npen Heto
Bcé nobexano. Bcé Bokpyr
Baopyr onycTteno — Boabl BAPYr
Bteknu B nog3emHble nogsarnsl,
K peluéTtkam XnbIHynun KaHansbl,
W scnnbin MNMeTponons kak TpUTOH,
Mo nosic B BOAy MOrpyXeH. ..

Ocapa! npuctyn! 3nble BOMHbI,
Kak Bopbl, Ne3yT B OKHa. YEnHbI
C pasbera cTékna GblOT KOPMOW,
JIoTkn nog MOKpoW NeneHowu,
OBNOMKN XMXKUH, BpéBHAa, KPOBNH,
ToBap 3anacnvMeon TOproenu,
[MNoXUTKN BneaHoM HULLETHI,
PO301 CHECEHHbIE MOCTHhI,
poba c pasmbiTOro knagbuuwa
MneiBYT Mo ynuuam!
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OR

Hapog
3puT BOXWUI HEB U Ka3HW XAOET.
YBbi! BC& rubHeT: KpoB M nnwial
I'ne 6yper B3ATH?

B 10T rposHbifi roa
[MokoWHbIA Lapb elé Poccrein
Co cnasow npaswn. Ha 6ankoH
MevaneH, cMyTeH, Bbillen OH
U moneun: «C Boxwven cTnxnen
Llapsam He coBnagatb». OH cen
Y B nyme, ckopBHbIMK o4amu,
Ha 3noe GepacTteve rnagen.
Crosnu cTorHbl 03epamu,
Y B HUX WNPOKNMW peKamm
Brveanuck ynuupl. [isopety
Kaszancs ocTtposom nevanbHbiM.
Llape monBun. — U3 koHua B KOoHew
Mo 6rnvixkHumM ynuuam 1 ganbHbiM
B onacHbin nyTb cpeab BypHbIX BOA
Ero nyctunuce reHepans!
CnacaTtb 1 cTpaxom obyanbini
W poma ToHywmn Hapoga.

B  Who or what is the hero of MedHbii scadHuk ?

OR

35

40

45

50

55

C ‘MedHbill scadHuk is without doubt a work of sheer artistic genius, a triumph of poetic
technique. Do you agree?
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7 H. loronk, Hoc

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniqgues employed; comment

on its relevance to the work as a whole.

Yenyxa coBepLueHHas aenaetca Ha ceeTte. MIHoraa BoBCe HET HMKAKOro npasaonogobus:
BOPYT TOT CaMbli HOC, KOTOPLIN pasbesXkan B Y/He CTaTCKOro COBETHUKA 1 HaZeran CTOMbKO LyMy
B rOpOAE, O4YTUIICS KaK HU B YEM He ObiBano BHOBb HA CBOEM MeCTe, TO €CTb MMEHHO MeXay ABYX
LWék manopa Kosanéea. 3710 Cny4mnocs yxe anpens cefbmoro yncna. NpocHyBLWNCL U HEYasHHO
B3MMsIHYB B 3epKarno, BUAUT OH: HOC! — XBaTb PyKOK — TOYHO Hoc! «3rel» — ckasan Koeanése n B
pagocTu YyTb HEe OEPHYN No Bcel KoOMHaTe ©OCMKOM Tpomnaka, Ho Boweawui ViBaH nomelan.
OH npukasan TOT e yac gaTb cebe yMbITbCS U, yMbIBasACb, B3rMsSHyN eLé pa3 B 3epkano: Hoc!
BbITMpasach yTpanbHUKOM, OH ONATb B3rNSAHY B 3epKano: HOC!

— A nocmMoTpu, MBaH, KaxeTcs Y MeHs Ha HOCY Kak ByaTo NpbIWwmMK, — ckasarn OH U Mexay
Tem gyman: «BoT 6efa, kak MiBaH ckaXeT: ga HeT, Cyablpb, HE TOSMbKO MPbILWMKA, U CaMOoro Hoca
HeT!»

Ho WMeaH ckasan:

— Hwuyero-c, HMKaKoro npbiLuKa: HOC YANCTbIN!

«XopoLuo, 4épT nobepu!» — ckazan cam cebe manop u WENKHYN nansuamun. B aTo Bpems
BbIMNSAHYN B ABEPb LMploNbHUK MBaH AkoBneBmYy, HO Tak 60513nMBO, Kak KOLLKA, KOTOPYI TOMbKO
YTO BbICEKIN 3a Kpaxy cana.

— ['oBOpM BNEPE;: YNCTbI PYKN? — Kpryan ewwé nsganu emy Kosanés.

—Yucrtebl.

— Bpéuwb!

— En-bory-c, uncTbl, cyabIpb.

— Hy, cmoTpum xe.

Kosanés cen. ViBaH AkoBnesunY 3akpbin ero cangeTkor 1 B O4HO MTHOBEHBE C MOMOLLbHO
KACTOYKM npeBpaTtun BCO 6opody ero u yacTb LEKM B KPeMm, Kakow noJatT Ha Kyneyeckux
NMEHWNHAX.

«Buwb ThI! — cka3an cam cebe MBaH AkoBneBuY, B3rnsHyBLUM HA HOC, 1 NOTOM NeperHyn
rorioBy Ha Opyryto CTOPOHY M NocMoTpen Ha Hero cboky. — BoHa! ak ero, npaBo, kak nogymaellby,
— NpodosmKkan OH U 40Mro CMOTPenN Ha HOC. HakoHew, NeroHbKo, ¢ 6epeXxnuBOCTbIO, KaKyH TOSbKO
MOXHO cebe BoobpasnTb, OH MPUMMOAHAN ABa MNanbua, C TeM 4YTOObl NoMMaTb €ro 3a KOHYMK.
TakoBa yx 6bina cuctema ViBaHa AxkoeneBunya.

OR
B  Assess the effectiveness of Hoc as an example of skaz narration.

OR

10

15

20

25

C ‘A precise meaning of Hoc is hard to define, since the story is open to such a variety of

interpretations. Do you agree?
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8 W. TypreHnes, lNepsas nobosb

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

Houb cTOoANa Takas e TUXas, Kak U HakaHyHe; HO Ha Hebe 6bino MeHblle Ty4 — U
o4epTaHWA KyCTOB, AaXe BbICOKUX LiBETOB, ACHEE BUAHENUCH. lepBble MIHOBEHbS OXUAAHUA
ObINM TOMUTENbHBI, NOYTU CTpawHbl. A Ha BCE pewwuncs, s TOMbKo coobpaxan: Kak MHe
noctynutb? 3arpemets nu. «Kyaa vaéws? CTon! cosHalcs — unu cmepTb!» — UnnM NpocTo
nopasnTb... Kawabid 3BYK, KaXabl LIOPOX W LUENEeCcT Kasancsa MHE 3HaAYUTENbHbIM,
HeobblvanHbIM... A roToBuNCcA... A HaknoHuncs Bnepé... Ho npowno nonvaca, Npoweén yac;
KPOBb MOSl yTWxana, XONnojena; CO3HaHWe, YTO A HarpacHO BCE 3TO Aenaio, 4To § Aaxe
HECKOSTbKO CMELUOH, YTo ManeBckui nogwyTusa Haao MHOK, — Havano NpokpaabiBaTbCA MHE B
Aywy. A nokuHyn moio 3acagy v obowén secb caf. Kak HapoyHo, Hurae He 6bino CnbiwHO
ManeAwero wyma; Bc& nokounoch, gaxe cobaka Hawa cnana, CBEPHYBLUNCL B KIybo4yek y
kanuTkn. A B3oOpancA Ha passanuHy opaHxepew, ysuaen npep coboo panékoe none,
BCMOMHWUN BCTpeYy ¢ 3nHangon un sagymarncs...

A B3gporHyn... MHe nodyauncsa ckpun OoTBOPsBLUEACHA LBepw, NMOTOM NErkun Tpeck
nepenoMaHHoro cydka. S B ABa NpbbKKa CNyCcTUNCA C pasBanuHbl — U 3aMep Ha MecTe.
BhiCTpble, Nérkve, HO OCTOPOXKHBIE LLaru ABCTBEHHO pasfasanuck B cagy. OHu npnbnmkanucs
KO MHe. «BoT oH... BoT OH, HakoHeu!» — npom4yanocb y MeHs no cepguy. S CyaopoXHO
BbIAEPHYN HOX U3 KapMaHa, CyA0POXHO PacKpbin ero — Kakne-To KpacHble NUCKPb! 3aKpyTUnch
y MEHA B rnasax, OT CTpaxa W 3noCTM Ha ronose 3awesenunuck sonocol... Waru
HanpaBnsanUCb NPAMO Ha MeHs — a crubanca, 8 TAHyncas um HascTpeuy... [Mokasancs
yenosek... boxe moi! 310 6N Mon oTewy!

OR
B What do you consider to be the moral message of Tepsas nnoboas?
OR

C ‘Mepesas noboss is a masterpiece of artistic prose.” Do you agree?

10

15

20
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9  A. Yexos, BuwHésasill cad

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment
on its relevance to the work as a whole.

MOBOBb AHOPEEBHA: [laun v aa4yHnky — 310 Tak Nowsio, NpocTuTe.
FAEB: CoBepuieHHo ¢ To60i cornaceH.

NOMAXWH: A unu 3apbigato, nnu 3akpudy, unv B obmopok ynagy. He mory! Bbl
MeHA 3amydnnn! (Faeey.) baba Bbi!

[AEB: Koro? 5
JIOMNAXWH: bab6a! (Xouem yamu.)

JIOBOBb AHOPEEBHA (ucnyzaHHo). HeT, He yxoauTe, ocTaHbTechb, ronybumk. MNpowy Bac.
MoxeT 6bITb, HanymaeM YTo-HNbyab!

JIONAXWUH: O 4ém Tyt aymats!

NOBOBL AHOPEEBHA: He yxoaute, npowy Bac. C Bamu BCE-Takn Becernee... 10
Mayaza.

A BCE XAy 4ero-To, kak 6yaTo Hag Hamu [onxeH 06BanMTbCA A0M.

F'AEB (e enybokom pa3dymbe):. QynneT B yron... Kpyase B cepeguHy...

JIIOE0OBb AHAPEEBHA: Y 04eHb MHOTO Mbl rpewuvnu...

JIOMNMAXWH: Kakne y Bac rpexu... 15

FAEB (knadém e pom nederey). [0BOPAT, 4TO A BCE CBOE COCTOAHNE NPOEN Ha neaeHuax...
(Cmeémcs.)

JIKOBOBb AHOPEEBHA: O, mown rpexu... A Bcerga copuna AeHbramu 6e3 yaepxy, Kak
cymacileguwas, v Bbilufa 3aMyX 3a YenoBeka, KOTOpbIn fenan oaHv TonbKo Aonrn. Myx mon
yMep OT WaMNaHCKOro, — OH CTpalHO MU, — 1 Ha HecdacTee A nonbuna apyroro, cownacs, 20
N Kak pa3s B 370 BpeMs, — 310 BbINo NepBoe HakasaHue, yaap NPSMO B rofosy, — BOT TYT Ha
peke... yTOHyn MOW ManbuuK, U A yexana 3a rpaHuly, coBcemMm yexana, uTobbl HUKorga He
BO3BpaWlaThCA, He BUAEeTh 3TON peKkun... A 3akpblna rnasa, Oexana, ceba He NOMHA, a OH 3a
MHoR... BeaxanocTHo, rpybo. Kynuna a nady so3ne MeHTOHbI, Tak Kak OH 3abonen Tam, n Tpu

roaa A He 3Hana OTAbiXa HU OHEM, HY HOYbIO, BONbHOR M3MYYUIT MEHSA, dywa MOoA Beicoxna. A 25
B MPOLWOM rogy, Korga gadvy npoganu 3a gonru, A yexana s Napwxk, v Tam oH 0606pan mehs,
Bpocun, coweéncs c apyrow, s npobosBana oTpaBuUTLCA... Tak rnyno, Tak cTbigHo... U noTaHyno
BApYr B Poccuio, Ha poauHy, K aesodke Moew... (Ymupaem cnéssl.) Tocnoaw, MNocnoan, 6yab
MUIOCTUB, NPOCTN MHe rpexu mou! He HakasbiBan MeHsA Gonbwe! (Jocmaém u3 kapmaHa
meneegpammy.) MNMonydnna cerogHAa mn3 lNMapwxa... pocuT npoweHusa, ymonsaeT BepHyTbes... 30
(Peém menezpammy.) CnosHO rae-T1o Mysbika. (lpucnywusaemcs.)

© UCLES 2010 9782/04/M/J/10



OR
B  Consider the view that Anya is the heroine of BuwHéesili cad.
OR

C ‘For a play described as a comedy, ButiHéssill cad contains rather too many tears.” Do you
agree?
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10
10 E. 3amatuH, Mbi

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

OnpoknHyna B pOT BeCb CTakaH4yuKk 3enéHoro sy, BCTana y NpocBeYnBaA CKBO3b
WwadpaHHOe po30BbIM ~ cAenarna HeCKOnbKo LWaroB — 0CTaHOBWIaCh C3a4n MOEro Kpecna...

Bapyr — pyka BOKpyr moen wewn — rybamu B ry0bl... HET, Kypa-To ewé rnybxe, ewe
cTpawHee... KnsaHycb, 310 6bI/10 COBEPLUIEHHO HEOXUAAHHO ANA MEHs, 1, MOXeT OblTb, TONbKO
notomy... Befb He MOr e A — ceryac A 3TO NOHMMAK COBEPLUEHHO OTYETNNBO — HEe MOr Xe A
cam XOTe€Tb TOro, YTO NOTOM CINyYnnocs.

HecTepnumo-cnagkve rybbl (8 nonaraw — 370 6bin BKYC «MKEPa») — U B MEHS BIIUT rMOTOK
Xryyero sfga — n ewé — v eweé... A OTCTerHynca oT 3eMNU U CaMOCTOATENbHOW NNaHeTow,
HEWNCTOBO BpaLLasiCb, NOHECCHA BHU3, BHU3 — MO KaKOW-TO HEBbIYMCNEHHOW opbuTe...

[lanbHelwee s MOry onucaTb TONbKO NpUBNM3UTENbHO, ToNbKo NyTéM Bonee nnn meHee
6nM3knx aHanorun.

PaHbliue MHe 3TO Kak-TO HUKOTAa He npuxoguno B rosIoBy — HO BeAb 3TO UMEHHO TakK: Mbl,
Ha 3emnie, BCE BPEMA XOAUM Haz KNnokodywum, 6arpoBbiM MOPEM OfHsA, CKpbITOro Tam — B
upese 3emnn. Ho Hukorpa He aymaem o6 atom. M BOT BApyr Obl TOHKAsA ckopnyna y Hac nog
HOraMu ctana CTEKNAHHOW, BAPYr Obl Mbl yBUAENM...

A ctan cteknsHHbIM. A yBuaen — B cebe, BHyTPU.

Bbino aga meHs. OauH s — npexxHun, [-503, Hymep O-503, a apyro#... PaHblue OH TONbKO
JyTb BbiCOBbIBaN CBOW NnoxmaTbie Nanbl U3 CKOpMynbl, a Tenepb BbiNe3an BecCb, ckopnyna
Tpelwana, BOT ceiidac pasneTUTCs B KYCKW U... 1 4TO Toraa?

OR
B  Consider the view that the message of Mb/ is essentially pessimistic.

OR

10

15

C ‘ltis the fate of the hero and those around him which forms the chief interest for the reader of

Mei ! Do you agree?
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11
11 M. bynrakos, Cobause cepdue

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

— A, dununn dnnunnosud, — Ha4Yan oH HakoHew FOBOPUTb, — Ha BOMKHOCTb NOCTyNuA.
O6a Bpava nspanu HeonpeaenéHHbIN CyXON 3BYK ropfiom U wesenbHynuck. MNpeobpaxeHckuin
ONOMHUNCA NEPBbLINA, PYKY NPOTAHY U MONBUIT:

— bymary pante.

Bbino HanevataHo: «flpegwsasutens cero Tosapuw [Monurpad Monurpadosud LWapukos
OEeACTBUTENbHO COCTOMT 3aBegylownm noaoTAENOM OYNCTKM ropoga Mockebl oT 6pogsunx
XWBOTHBIX (KOTOB 1 np.) B otaene MKX».

— Tak, — Tskeno monsun Gununn PunNUnnNoBKY, — KTO XKe Bac ycTpoun? AX, BIIPOYEM, S 1
cam gorafblisatoch.

- Hy, pa, WsoHaep, — otBeTun LWapukos.

— No3BonbTe Bac CNpocvUTb — NoYemy OT Bac Tak OTBPATUTESNbHO NaxHeT?

LWapwvkoB noHtoxan KypTky 03abouyeHHo.

— Hy, 4to %, naxHeT... N3BeCcTHO: No cneuunanbHocTW. Buyepa KoToB Aywvnu, Qywunu...
dununn Pununnosud B3APOTHYN W NocMoTpen Ha bopmeHTans. Mnasa y Toro HanomwvHanu
ABa 4épHblX Ayna, HanpasneHHblx Ha lWapukoBa B ynop. bes BCAKMX NpeaucnoBuid OH
ABvHyNcA K Lapukosy v Nerko n yBepeHHo B3An ero 3a rnoTky.

— Kapayn! — nucknyn Wapwukos, bnegHes.

— DokTop!

- Hunuero He nossonio cebe gypHoro, dununn dununnosud, He BecnokonTeck, —
XenesHblM ronocom oTossancs bopmexTtans 1 3asonun: — 3uHa un Japbs NeTposral

Te nosBuINCh B nepegHen.

— Hy, noeTopsiTe, — ckasan bopmeHTanb M YyTb—udyTb NpUTUCHYN ropno LWapwkosa K
wybe, — N3BUHNTE MEHS...

— Hy, xopowo, NOBTOPStO0, — CUMMbIM FONIOCOM OTBETUIT COBEPLLEHHO NOPaKEHHBLIA
LWapukos, Bapyr Habpan BO3ayXxy, AEPHYNCA M NONbITANCA KPUKHYTb «Kapayn», HO KPUK He
BbILLIEN, K rON0Ba €ro COBCEM norpysunach B wyby.

~ [JokTop, ymonsio Bac.

LLapvkoB 3akuBan ronoBov, asBas 3HaTh, YTO OH NOKOPAETCH N ByaeT NoBTOPATb.

— ...3BuHWTE MeHs, MHoroysaxxaemas [apbs MNeTposHa n 3nHanpa?..

— MpokodbeBHa, — WenHyna ncnyraHHo 3una.

- Y. MNpokotbeBHa... — roBopus, nepexsaTtbiBan Bo3ayx, oxpunwui Lapukos, — ...u1o A
nossonun cebe...

— Cebe rHycHyo BbIXOAKY HOYbIO B COCTOAHUMN OMbAHEHUSR.

— OnbAHeHUs...

— Hukorga 6onbwe He 6yay...

— He 6y...

— MyctuTe, nyctute ero, MiBaH ApHONbAOBWY, — B3MONWUMUCL OAHOBPEMEHHO obe
YKEHLWWHbI, — Bbl €ro 3agyLuuTe.

OR
B  How effective is Bulgakov's use of multiple viewpoint in Cobause cepdue ?

OR

10

15

20

25

30

35

C ‘Behind Bulgakov’s brilliant humour lies a message that is deeply troubling for Soviet society.

Do you agree?
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12 1O. TpucboHos, ObmeH

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniqgues employed; comment

on its relevance to the work as a whole.

Korga Nlopa sbiwna, KceHnn ®EaopoBHa ONATh 3alUenTana o TOM Xe: Kak yCTPowUTb
Tak, YToObI CTapble S1loAn MOrNK CMOKOMHO 60MeTh 1 y aeten Hudero Obl He Hapywanoch. Kak
BCceraga, Mmatb ropopuna nonyLwyTs, nonyscepbes. [AMUTpNEB CTan NOTUXOHBKY pasapaXaTbCs.
3ayem rosopuTb 06 3TOM Tak MHoro? Beab nycTble pasroBopbl. BCE paBHO HUYEro Henb3s
unameHnTb. [otom Omutpuesa nossann k TenedoHy. JleHa cnpawwsana, npueseT NU OH
AOMON nnu octaHeTcs HodesaTh B [laBnuHoBe. Bbin yxe oguHHaguaTeit yac. Omutpues
ckasan, YTo ocTaHeTcs 3aech. JleHa senena nepegatb Kcenun ®énoposHe Bonbwon npueeT 1
cnpocvna, B3an nn oH koY, OH oteeTnN: «CNOKONHOW HOYM» — U noBecurt TPyoky.

OT0 Kacanocb ero ogHoro. OH OQUH MOl pPeLWwnTb: CnpawmBaTth KoY nnn Het. Yaca
yepes nonTopa, nepes TEM Kak NOXUTbCA CnaTb, OH YNy4un MuHyTy, korga Kcenus
dénoposHa Bbina ofHa, U ckasan: ,

— ECTb elwwé Takon BapuaHT. MOXHO OBMeHATbCA, nocenutbcs ¢ To6oW B OAHOW
kBapTupe — toraa Jlopa 6yget Hesasncuma. ..

— ObmeHnATbCA ¢ Tobon?

— HeT, He co MHOR, a C KeM-TO, YTODbI XNTb CO MHOMN.

— AX, Tak? Hy, KOHEYHO, NOHUMAaID. f OYeHb XoTena XuTb ¢ Tobon u ¢
HataweHbkow... — Kcenna énoposHa nomonyana. — A cenvac — Her.

- Mouemy?

— He 3Ha. [1aBHO y>Xe HeT TaKoro KenaHus.

OH monyan, owenoMnéxHbINA.

Kcenns ®égopoBHa CMOTpena Ha Hero CrokonHO, 3akpbina rnasa. beino noxoxe, 4To
OHa 3acbinaert. [foToM ckasana:

— Tbl yxxe obmeHsancs, Buta. O6meH nponsowén... — BHoBb HacTynuno monyaxve. C
3aKpbITbIMU rNa3amy OHa LwenTana HeBHATULY: — 370 Bbino ouveHb fasHo. U GbiBaeT Beeraa,
KaXkabl 4eHb, Tak YTO Tbl HE yausnanca, Buta. N He cepauck. MpocTo Tak HE3aMeTHO...

OR
B What does Trifonov have to say about the concept of the family in O6mex?

OR

10

15

20

25

C ‘Thereader cannot sympathise with Dmitriev, for this character is essentially morally bankrupt.

Do you agree?
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13 T. Tonctas, Munas LLypa, lNemepc, Peka Okkepsusb

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniqgues employed; comment

on its relevance to the work as a whole.

[a, cepaue AnekcaHgpbl DPHECTOBHbI HUKOFAA HE nyctosarno. Tpu MyXa, Mexgy
npounm. Co BTOPbIM A0 BOWHbI XWNW B OFPOMHON KBapTupe. M3BecTHbI Bpay. 3HaMeHuUTble
roctn. LseTtbl. Bcerga Becenbe. N ymep Beceno: Korga yxe ACHO Obino, 4TO KOHey,
AnekcaHgpa OJpHecToBHa pewvna nosgatb UbiraH. Bcé-Taku, 3HaeTe, korga CMOTpULb Ha
Kpacueoe, LyMHOE, BECEnoe, — U yMupaTh nerde, npasaa? Hacroawmx upirad pasnobbite He
ypanoce. Ho Anekcangpa OpHecToBHa — Bbigymiluua — He pacTepsnacb, HaHana pebsT
Kaknx-TO 4ymasbix, fL€BuU, Bbipsguna ux B wymsAulee, OnectAwee, passesaloLieecs,
pacnaxHyna gBepu B CnanbHIO yMmparowero — 1 3abpeHyanu, 3asonunu, saryHgocunu, nownm
Kpyramu, v Konecom, n BNpUCAAKY: pO30BOeE, 3010TOE, 3010T0E, po3osoe! Myx He oxuaan, oH
yxe obpatmn B3rNA4 T Y A4 a, a TyT BAPYr BPbIBAKOTCHA, WanNAMU KPYTAT, BW3XaTt, OH
NPUNOOHANCH, pyKaMu 3amaxan, 3axpunen: yngute! — a oHM Becenew, secenen, ga C
nputonom! Tak n ymep, uapcteme emy HebecHoe. A TpeTUN MyX Obin HE OYeHb...

Ho WMean Hwkonaeswd... Ax, MBaH Hukonaesuy! Bcero-to u Obino: KpbiM,
TPUHaQLUATLIA rog, Nnonocartoe COMHUEe CKBO3b Xan3u pacnunusaeT Ha Opycoukn Oenbii
BbicKOONeHHbI non... Lectbaecat net npowno, a BOT BeAdb... MBaH Hukonaesuy npocTo
obe3ymen: ceitvac xe Opocait Myxa v npuesxain k Hemy B Kpbim. Hascerpa. NooGelana.
MoTtom, B Mockse, npusagymanacb: a Ha 4to XuTb? W rae? A oH 3abpocan nucbMamu:
«Munas Ulypa, npueaxan, npueaxan!» Y myxa Tyt cBou Aena, goMa cuaut peako, a Tam, B
KpbiMy, Ha nackoBOM necoMke, noa ronybbimn Hebecamn, MsaH Hukonaesuy Geraer Kak Turp:
«Munas lypa, HaBcergal» A y camoro, 6epHoro, geHer Ha Bunet B Mocksy He xBaTaeT!
MuceMa, NUcbMa, Kaxabi AeHb MUCbMA, Lienbiv rog — AnexcaHapa OpHECTOBHA MOKaXeT.

Ax, kak nobun! ExaTb nnu He exatb?

OR

10

15

20

B  Describe the style used by Tolstaya in these three stories and its effectiveness on the reader.

OR

C ‘Tolstaya displays a pessimistic attitude to love in these stories, for love rarely brings happiness

to her characters. Do you agree?
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