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2
Part I: Cultural Topics (30 marks)
Choose EITHER question A OR question B from ONE of the topics and answer it in Russian.
Recommended length: 250-400 words.
You should bear in mind that you will be assessed on both content and language.
In your essay in Part | you must refer to TWO works from the prescribed list. You may also refer to other
sources.
1 [HOETCTBO
J1. ToncTon, [lemcmeo
B. MNaHoBa, Cepéxa
dunbm: BosspauweHue (pexnccép A. 3BArMHUEB)
EITHER
A OnuwuTte gBe cueHbl M3 BbIBpaHHbIX BaMu Npou3BedeHW, B KOTOPbIX AETU UCMbITbIBAOT
cTpax, rope unu pagocTtb. [No-Bawemy, cosgatenu aTux Npons3sedeHnii XOpoLo NoKasbiBaloT
HaMm 3T YyBCTBa M aMoLUN?
OR
B «[leTcTBO — 370 BpeMs, koraa y3Haéllb 1 Xopoluee, 1 nroxoe o mupe». N3yuns BbibpaHHbIe
BaMu NpOM3BEAEHUS, Bbl COrMacHbl / He COrnacHbl C 3TUM MHeHuem? [lo-Baliemy, KTo 13
cosgaTtenen aTux NPou3BedeHWI nyylle BCero nokasbiBaeT Ham 3TOT npouecc?
2 [MEPEMEHbI B POCCWHW 1890-1905
A. Yexos, )KeHa
M. T'opbkuin, Yenkaw
®dunbm: bpoHeHocel «lomémkur» (pexuccép C. Sn3eHLTENH)

EITHER

A Kak n3obpaxatoT co3gartenu BbibpaHHbIX BaMU Npou3BeAeHUi pasHble coumaribHble Criom?
Mo-Baluemy, 3TM co3paTtenu AeACTBUTENIbHO NMOHUMAIOT UX NOSNOXEHMe?

OR
B «B 1890-1905 rogax Poccus okazanack B KpU3MCHOM NONoXeHnn». 3yumB BbibpaHHbIE BaMun

NPOn3BeAEHUs, Bbl COrMacHbI / He CornacHbl ¢ 3TUM MHeHueM? [No-Baluemy, 3T Npov3BeaeHus
MoKasblBalOT HaM, YTO NEePEMEHbI B 06LLECTBE ObINn HY>XKHbIMU U XKeNaHHbIMN?
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3 1917 N PEBONOUMA

A. Bbnok, [lseHadyams
B. Maskosckun, Krion
dunbm: Okmsbps (pexnccép C. DN3eHLWTENH)

EITHER

A 13 BbIGpaHHbIX BaMy NPOU3BEAEHUI CPaBHUTE OBE CLEHbI, KOTOPbIE SICHO MOKa3bIBatoT, YTO
Takoe PeBontounsa gns cosgartenen aTux npousseneHuin. No-saliemy, novyemy 9Tu CLUEHbI
He3abblBaeMbl?

OR

B «Cosgartenu aTux npon3BeneHnn yoadHo 3awuwatoT uenuv Pesontoumm». N3yunB BbibpaHHbIe
BaMu Npou3BedeHusi, Bbl COrMacHbl / He cornacHbl C 3TUM MHeHMeM? [lo-Baluemy, Kak
co3gaTtenu aTUX NPon3BeaeHNI 3acTaBnAT YMTaTeNs Uy 3puTens AyMmaTtb O 3Ha4eHUN 3TOro
Ba)XHOro coobITnA?

4  CTAIIMHN3M

A. ComxeHunublH, MampéHuH deop
J1. YykoBckas, Coghbs lNemposHa
dunem: YmomnéHHele conHuem (pexuccép H. Munxankos)

EITHER

A O6cyaute wnsobpaxeHne XusHu U cyabbbl rMaBHbIX repoeB B BblOpaHHbIX Bamu
npou3seneHusx. lNo-Bawwemy, Kakoe BnevaTneHne NnpovM3BoAUT N300paxkeHne cTanMHuama B
3TMX NPOU3BEAEHUSIX Ha YATaTENS UK 3pUTEnNa?

OR

B «[pu CranuHe OTHOLIEHME MeXZy rocygapCTBOM U rpaZaHUMHOM Obiflo HepaBHbIM U
HecnpaseanvBbiM». MI3yunB BbiGpaHHbIE BaMU NPOM3BEAEHNS, Bbl COrMacHbl / He CornacHbl ¢
3TUM MHEHMeM? HackomnbKo COBETCKME rpaxaaHe 6ecrnoMoLLHbl B 3TUX NPON3BEeOEHUSIX?

5 [OCNEBOEHHAA XEHCKAA NUTEPATYPA 20-ro BEKA

H. BapaHckagq, Hederns kak Hederns
W. MpekoBa, Bdosuti napoxod
J1. Ynuukas, CoHeuka

EITHER

A Kakumu acnektamum KM3HW KEHLWMH WHTEepecylTcs cosgateny BblOpaHHbIX Bamu
npoussegeHnn? [lo-Bawemy, cosgateny 39TUX TEKCTOB MpeyBennynBaloT CepbE3HOCTb
npobnem cBOUX repouHb?

OR

B «Benukum muchom coetckoro obuiectBa 6bino paBeHCTBO Mexay nonamux». lNpountas
BblOpaHHbIe BaMU NPON3BEeAEHUS!, Bbl COrNacHbI / He CornacHbl ¢ 3TUM MHeHem? Mo-Baluemy;,
cosfaTtenu 3TUX TEKCTOB BEPSAT B 3TOT MUK UK cTapaloTcs paspyLUnTb ero?
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4

Part II: Literary Texts (30 marks)

Choose EITHER question A OR question B OR guestion C on ONE of the literary texts and answer it

in English.

Recommended word length: 450—600 words.

You should bear in mind that you will be assessed on both content and structure.

6 A. lNywkunH, MedHbIlU ecadHuK

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the poetic techniques employed; comment on
its relevance to the work as a whole.

© UCLES 2011

MpoLwno cTo NeT, 1 oHbIN rpag,
MonHoLWHBIX CTpaH Kpaca v AMBO,
M3 Tbmbl necos, 13 Tonu 6nar
BosHéccs nbiWwHO, ropaenmeo;
loe npexae uHcKMi pbibonos,
MeyanbHbIM NackIHOK NpUpoabI,
OaviH y H13Knx Geperos

bpocan B HeBegoOMble BOAbI
CBoW BETXMN HEBOA, HbIHE TaM
Mo oxmnBnéHHbIM Beperam
'poMagbl CTPOKMHbIE TECHATCSA
[BopuoB 1 GalueH; kopabnu
Tonnon co BCcex KOHLIOB 3eMiu
K BoraTtbiM NpUCTaHAM CTPEMATCS;
B rpannTt ogenacs Hesa;
MocTbl noBMCNY Haa BoAamu;
TeMHo3enéHbiMu cagamm

Eé nokpblnncek ocTpoBa,

U nepen mnagleto ctonuuen
Nomepkna crapas Mocksa,

Kak nepen HOBO Lapuuen
MopdurpoHocHas BooBa.

JTobnto 1ebs, MNeTpa TBOpEHbE,

JTiobnto TBOW CTPOrnin, CTPONHLIN BUA,

HeBbl gepxaBHOE TeveHbe,
BeperoBol €€ rpaHur,
TBoux orpag y3op YyryHHbIn,
TBOMX 3ayMUMBLIX HOYEN

lMpo3payHbIi cympak, bneck 6e3nyHHbIN,

Korga a1 B koMHaTe Moen
Muwy, ynTaro 6e3 namnagsbl,
U sicHbI cnawme rpomagpl
MMyCTbIHHBIX ynnu, 1 cBETNA
AgomupanTtenckas urna,

U, He nyckasa TbMYy HOYHYIO
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OR

5

Ha 3onotble Hebeca,

OpHa 3aps CMEHUTb ApYryto
CnewwuT, gaB Ho4n nonyaca.
JTobnito 3umbl TBOEW XKECTOKON
HensuxHbIi BO34yX N MOPO3,
ber caHok BOornb HeBbl LUMPOKOWN,
[eBnybn nuua ap4ye pos,

W 6neck n wym v rosop 6anos,
A B 4ac NMpyLUIKn XornocTomn
LLnneHbe neHncTbix 6okanos

W nyHwa nnameHb rony6on.
JTo6nto BOMHCTBEHHYHO XXMBOCTb
MoTtelwHbIx MapcoBbIx nonen,
[MexoTHbIX paTen u KoHewn
OaHoobpasHyto KpacuBoCTb,

B nx cTponHoO 3bI6riemMom CTpoto
JlockyTbe cux 3HamMéH nobeaHbiIx,
CusiHbe wanok aTuX MegHbIX,

HackBo3b NpocTpeneHHbIX B 60t0.

JTobno, BoeHHast ctonuua,
TBoen TBepAbIHN ObIM U TPOM,
Korga nonHowHas uapvua
[apyeT cblHa B LapCcKunin AOM,
Wnn noGeny Hag Bparom
Poccus cHoBa TOpXKeCTBYET,
Mnw, B3anomas cBOW CUHWUI NéEN,
HeBa Kk MOpsIM €ro HecerT,

W, 4yst BELWHW OHW, NIUKYET.

40
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B Describe and analyse the poetic techniques used by Pushkin in Mednnbiti scadHuk and their

effectiveness.

OR

C ‘ltisthe ambiguous nature of MedHbIl ecadHuk which renders the poem especially memorable.’

Do you agree?
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7 H.Toronb, Hoc

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniqgues employed; comment

on its relevance to the work as a whole.

— Bam 4T0 yrogHo? — HakoHeL, ckasasn oH, obpaTusLuMCh k KoBanésy.

— A npowy... — ckasan Kosanése, — Cny4ymMnocb MOLUEHHUYECTBO UMW MAYTOBCTBO, 4 A0
CUX MOP HEe MOry HUKaK y3HaTb. A NpoLly TOMbKO NpunevaraTtb, YTO TOT, KTO KO MHEe 3TOro noaneua
npeacTaBuT, NOMYYUT AOCTATOMHOE BO3HarpakaeHue.

— [NosBonbTe y3HaThb, Kak Bawwa damunna?

— Het, 3auem xe damunuio? MHe Henb3s ckasaTb €€. Y MeHS MHOro 3HaKOMbIX:
YexTapéra, cTtatckas coBeTHULA, [Nanares puropbeBHa MogrounHa, wrab-oduuepwa... Bopyr
y3HatoT, boxe coxpaHu! Bbl MOXeTe NpoCTO HanmMcaTb: KOMMEXCKNA aceccop, Uinn, ewe nydwe,
COCTOSAILLNIA B MANOPCKOM YUHE.

— A cbexaBLumi G6bin Baw ABOPOBbIN YErOBEK?

— Kakoe aBopoBkIN YenoBek? 370 bObl eLlé He Takoe b6onbLUoe MolleHHnYecTBo! Chexan
OT MEHS... HOC...

— ['m! kakasa ctpaHHasa damunusa! N Ha Bonbluyo cymMy 3TOT rocnoganH Hocos oGokpan
Bac?

— Hoc 10 ecTb... Bbl He TO aymaete! Hoc, Mo coBCTBEHHbIM HOC Mpornan HEUM3BECTHO
Kyga. YépT xoTen noawyTnTts Hago MHOH!

— [a kaknm >xe obpasom nponan? 5 4To-To He MOry XOPOLUEHBKO NOHAT.

— [la 5 He Mory BaMm ckasaTb, Kakum 06pa3om; HO rMaBHOE TO, YTO OH pa3belxXaeT Tenepb
no ropody W HasbiBaeT cebsi cTaTCKMM COBETHUKOM. W noTomy s Bac npowy o6baBUTb, YTOObI
NoMMaBLLNA NPeacTaBu ero HEMeaNeHHo KO MHe B CaMOM CKOpenLwleM BpeMeHu. Bbl nocyguTte,
B CaMOM Jerle, Kak e MHe bbITb 0e3 Takon 3aMeTHOM YacTu Tena? JATo He To, YTO Kakon-HMbyab
MU3WHHBIN NaneL, Ha Hore, KOTOPYK A B Canor — U HUKTO HE yBWAOWUT, ecnv ero Het. A GbiBato
No 4yeTBepram y cTaTcKou coBeTHuuUbl YexTapéson; MogroumHa lManares puropbeBHa, LWTab-
odmuepLla, Uy Hel JoYKa OYeHb XOPOLLEHbKas, TOXE OYEHb XOpPOLLME 3HAKOMbIE, U Bbl NOCYANTE
caMu, Kak Xe MHe Tenepb... MHe Tenepb K HUM Henb3s ABUTLCS.

OR
B  Consider the view that Hoc is no more than a literary joke.

OR

10

15

20

25

C ‘In Hoc the characters are largely unendearing, and the reader remains indifferent to their

fate’ Do you agree?
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8 W. TypreHes, lNepeas 0606k

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

—UYT0 37O Bbl AENaeTe TaM, Ha TakoM BblLLUMHE? — CIPOCKa OHa MEHSI C KaKOW-TO CTPaHHOM
ynbibkon. — BOT, — npogoskana oHa, — Bbl BCE yBepseTe, YTO Bbl MeHS nobuTte, — CNpbIrHUTE KO
MHe Ha Jopory, ecnuv Bbl AENCTBUTENBHO NOOGUTE MeHs.

He ycnena 3MHanaa nponsHeCTU 3T CMOBAa, KakK S yXXe neten BHU3, TOYHO KTO NOATONKHYI
MeHs c3agm. B cTeHe Bbino okono AByx CaXKeH BbIWMHbIL. A NpULWENCSA O 3eMIIH0 HOramu, HO TONMYOK
ObIfT TaK CUMEH, YTO A HE MOT yaep>KaTbCH: S ynan n Ha MrHOBeHbe NULINACSA co3HaHbs. Korga s
npuwén B cebs, 51, He packpbiBas rnas, NnovYyBCTBOBAr Bo3ne cebs 3nHanay.

— Munbln MO Manb4YmK, — FOBOpUa OHa, HAKMOHSCb HA4O MHOLO, N B Fofloce €€ 3By4vana
BCTPEBOXEHHAsA HEXXHOCTb, — KaK MOT Tbl 9TO cAenatb, Kak MOr Tbl nocnyLwaTbcs... Begp s nobnio
Teb4... BCTaHb.

Eé rpyob Abiwana Bo3ne Moen, eé pyku npukacanncb MOEW rornoBbl, U BOPYr — 4TO
cTanocb Co MHOM Toraa! — eé markue, ceexue rybbl Hadanm NoKpbiBaTh BCE MOE NULO NOLENysIMMU. ..
OHWM KOCHYynucb Moux ry6... Ho Tyt 3uHampa, BepoATHO, Aoraganacb, MO BblIPaXEHUD MOEro
nvua, 4To g yxe npuwén B cebs, XoTa 8 BCE rnas He packpbiBan, — U, BbICTPO NPUNOAHABLUUCD,
npomonsuna:

— Hy BctaBanTte, wanyH, 6€3ymMHbIi; YTO 3TO Bbl NIEXUTE B NbINN?

A nogHsancs.

— lMopanTe MHe MOW 30HTUK, — cKasana 3uHaunga, — BUWb, S ero Kkyga 6pocuna; ga
HEe CMOTPUTE Ha MEHs TakK... YTo 3a rnynoctu! Bbl He ywmnbnucb? Yan, oboxrnucek B Kpanmee?
[OBOPAT BaM, HE CMOTpPUTE Ha MeHs... [la OH HM4Yero He NMOHMMaeT, He oTBe4vaeT, — npubasuna
OHa, CIOBHO NMpo cebs. — CTynante gomomn, Mcb€ Bonbaemap, NoYMcTUTeCh, 4a HE CMENnTe UATU
3a MHOW — a TO A paccepXxychb, 1 yxxe bonblue HUKoraa...

OHa He goroBopuna CBOEN peyun 1 NpoBOPHO yaanunach, a 9 npucen Ha Aopory... Horu
MEHS He aepXanw.

OR

10

15

20

B  Describe and analyse Turgenev’s use of first-person narration in lTepsas noboss and consider

its effectiveness.

OR

C ‘Though appearing to champion the power of free will, Petr Vasil’evich ultimately falls victim to

the dictates of social convention and therefore deserves our pity” Do you agree?
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9 A. Yexos, BuwHésnbil cad

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the dramatic techniques employed; comment

on its relevance to the work as a whole.

JIOMAXWH: MHe xoueTcsa cka3aTb BaMm 4TO-HMOydb O4YeHb nNpudATHOe, Becérnoe. (B3rnmsiHyB Ha
yacebl.) Cenvac yeny, Hekoraa pasroBapuBaThb... Hy, Aa S B ABYX-TPEX cnosax. Bam yxe n3BecTHo,
BMLUHEBDLIN caj Ball NpoAaéTcs 3a AONMU, Ha ABaduaTb BTOPOE aBrycta HasHavyeHbl TOpru, HO Bbl
He 6ecnokonTecb, Mosi goporasi, cnute cebe CNoKOWHO, BbIXOA eCTb... BoT Mon npoekT. lMpowy
BHMMaHus! Bawe nmeHne HaxoguTcs TONMbKO B ABaduaTty BepcTax OT ropoga, Bo3ne npowna
XernesHast gopora, U ecrnv BULLIHEBBLIA cag W 3eMIio NO peke pa3dbuTb Ha AayHble Yy4acTKu U
oTAasaTb NOTOM B apeHAdy nof Aayu, To Bbl Bygete MeTb camoe Manoe ABaguaTb NATb ThiCAY B
rog goxopa.

AEB: U3BunHuTe, Kakas yenyxa!l
JIIOBOBb AHOPEEBHA: A Bac He coBcem noHumato, Epmonai Anekcenu.

JIOMAXWH: Bbl Oyoete GpaTb € Aa4yHMKOB caMOe Manoe no Apaguatb nAtb pybnen B rog 3a
OECSITUHY, U eCNN Tenepb e 06bABUTE, TO, A py4alCb YEM YroAHO, Y Bac A0 OCEHM HE OCTaAHETCS
HW ogHoro cBoGOAHOrO Knoyka, BCE pasbepyr. OgHMM CroBOM, NO3ApaBnsAld, Bbl CMACEHbI.
MecTononoxeHne yygecHoe, peka rnybokas. TonbKo, KOHEYHO, HYXXHO noybpaTb, NOYUCTUTD...
HanpumMep, CKakeM, CHECTU BCe CTapble MOCTPOMKW, BOT 3TOT LAOM, KOTOPbIA yXe HUKyaa He
roauTcs, BolpybuTb CTapbli BULIHEBBIN cag,..

JIIOBEOBb AHOPEEBHA: Bbipyoutb? Munbii MO, NpOCTUTE, Bbl HUYErO He MoHMMaeTe. Ecnn
BO BCel rybepHun ectb YTO-HUOYAb MHTEpecHoe, fJaxe 3amevaTenbHOoe, Tak 3TO TOMbKO Halu
BULLIHEBBLIN Cag.

JIOMAXWH: 3amevatenbHOro B 3ToM cafy TOMbKO TO, YTO OH OYeHb ©onblion. BuwHa pogntea
pa3 B ABa roga, Aa v Ty AeBaTb HEKyada, HUKTO He MOKynaer.

FAEB: N B «QHUMKNONEaNYeCKoM cnosape» ynoMmHaeTcs npo aToT cag.
JIOMAXWH (e32n15iHye Ha 4acki): Ecnv Hu4ero He npugymaem 1 HU K YeMy He Npuaém, To ABaguaTb
BTOPOro aBrycta v BULIHEBLIA caf, 1 BCE umeHne ByayT npodasaTh C aykuuoHa. Pewwantech xe!

[pyroro Bbixoda HeT, KNsHyCb BaM. HeT 1 HeT.

OR

10

15

20

25

B Consider the view that in BuwHésbsiti cad Chekhov presents us with the inevitability and

desirability of social change.

OR

C ‘The main reason why the audience of BuwHésnbil cad finds its characters credible is the

absence of a traditional hero. Do you agree?
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10 E. 3amaTtuH, Mbi

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

— KTo «3a» — npoLy NogHATb PyKW.

Ecnu 661 9 Mor B3rmMsHyTb EMy B rnasa, Kak paHbLue, — NpsiMO 1 nNpegaHHo: «BoT A Bechb.
Becb. Bo3bmu mMeHs!» Ho Tenepb 4 He cmen. A ¢ ycunvem — Byato 3apxaBenu BCe CyCTaBbl
— MOAHSAN PYKY.

LLlenect MMNnnoHOB pyK. Yen-To nogaBneHHbIn «ax!» M g 4yBCTBYHO, YTO-TO YK€ Ha4yanochb,
CcTpemrnas nagasno, HO S He NOHUMaM — YTOo, U He BbINO CUNbl — 9 HE CMEN NOCMOTPETD...

— K10 «npotue»?

OT10 Bcerga 6bin caMbll BENMYECTBEHHBI MOMEHT NpasfHuKa: BCe NPOAOIHKaloT CMAeTb
HenoaBWXHO, PagoOCTHO CKMOHASA rnasbl bnarogerensHoMmy ury Hymepa ns Hymepos. Ho Tyt g ¢
y>KacoM CHOBa yCriblLiarn WenecT: nerdyanwmnn, Kak B34oX, OH ObiN CrblHEe, YeM paHblLle MegHble
TpyObl rMMHa. Tak nocneaHui pas B XU3HWM B3OOXHET YEroBeK ene CbIWHO — a KPYyroM y BCEX
OnegHeroT NULa, y BCEX — XONOAHbIE Kansu Ha noy.

A nogHan rnasa — u...

OTO — coTasd [Aons CeKyHAbl, BOMIOCOK. A yBMAEN: TbICAYM PYyK B3MaxHynu BBEpX —
«npoTuB» — ynanu. A yenaen bnegHoe, nepedEpKHyTOE KpecToM nuuo |, eé nogHATyo pyky. B
rnasax noTemMHeno.

Ewé Bonocok; naysa; TUxo; nynbC. 3aTeM — Kak No 3HaKy Kakoro-to cymacllefulero
Anpwképa — Ha Bcex TpubyHax cpasy TPecK, KpUKK, BUXPb B3BESAHHbLIX Gerom oHUG, pacTepsHHO
Meuymecs urypbl XpaHuTtenen, 4bn-To Kabnyku B Bo3gyxe nepeq caMmbiMM MOUMM riasamu —
BO3Me KabrnykoB Yen-TO LUMPOKO PaCKpbITbi, HAAPbIBAIOWNACA OT HECHbILHOMO Kpuka poT. JTO
no4Yemy-TO Bpe3arnocCb OCTpee BCero: ThiCAyYn 6e33BYYHO OpYLUMX PTOB — Kak Ha YygoOBWLLHOM
3KpaHe.

M kak Ha aKpaHe — rae-To Janeko BHU3Y Ha CeKyHay nepeno MHol — nobeneslune ryobi
O; npuxatasa K CTeHe B Npoxode, OHa CTosna, 3aropaKmBas CBOW XXUBOT CNOXEHHbIMW HakKpecT
pykamn. U yxxe HeT e€ — cMblITa, Unn s 3abbin 0 HeKr, NOTOMY YTO...

OR
B  Consider the view that Mer can be interpreted as a biblical allegory.

OR

10

15

20

25

C ‘In Mbr Zamyatin presents us with a nightmarish vision of the future, a stark warning to us all’

Do you agree?
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10

11 M. bynrakos, Cobaybe cepoue

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniques employed; comment

on its relevance to the work as a whole.

Méc nonons, kak 3mesd, Ha Optoxe, obnueBasicb cnesamu. O6patute BHUMaHWE Ha
noBapckyto paboTty. Ho Begb Bbl HX 3a 4TO He gaguTe. OX, 3HaK0 S OYEHb XOpOoLLOo boraTbix nogen!
A B CyLLHOCTUN — 3a4eM OHa Bam? [1ns yero Bam rHunas nowaap? Hurge, Kpome Takom OTpaBbl He
nonyuuTe, Kak B Moccenbnpome. A Bbl CErogHsi 3aBTpakarnu, Bbl, BEMMYNHA MUPOBOIO 3HaYEHWS,
Gnarogaps My>CKUM MOoBbIM xenesam. Y-y-y-y... Yto xe ato agenaetcsa Ha 6enom ceete? BuaHo,
NnoMmMpaTb-TO eLé paHo, a oT4yasiHNe — U NOAMMHHO rpex. Pykn emy nusatb, Oonblue HUYero He
ocTaéTcs.

3aragoyHbIi TOCMOOWH HAKMOHWAMCA K MCy, CBEpPKHyn 30moTbiMn obodkamu rnas u
BbITalUIT U3 MNpaBoro kapmMaHa Oenbii NpPogonroBaTbii CBEPTOK. He CHUMasi KOpUYHEBBLIX
nepyartok, pasmotan Bymary, KOTOpoOW TOTYac e oBnagerna MeTerib, U OTAOMUI KyCOK Konbachl,
HasbiBaemou «Ocobas Kpakosckasy». M ncy atoTt kycok. O, 6eckopbICTHas NMMYHOCTb! Y-y-y!

— ®uTb-puTL, — NOCBUCTanN rocnoanH u gobasun ctporum ronocom: — bBepu! Lapuk,
LWapwuk!

Onatb Wapuk. Okpectunu. [la HasbiBanWTe Kak XOTUTE. 3a TaKOW MUCKIHOYUTENbHbBIA Ball
MOCTYMOK.

lMéc mrHoBeHHO o6opBan KOXypy, C BCXNUMbIBAHMEM Brpbi3CS B KPAKOBCKYHO U COXpan eé
B ABa cyéTa. [Mpu aTom nogasmnca konbacow u cHerom 4o Cnés, NOTOMy YTO OT XXagHOCTU eaBa
He 3arnoTtan BepeBoyky. ELLé, ewé nmxy Bam pyky. Lienyto wraHel, mon 6narogetens!

— byget noka 4to... — [ocnoguH roBopun Tak OTPLIBUCTO, TOYHO KomaHngosan. OH
HaknoHunca K Lapuvky, NbITAMBO rMAHYN eMy B rnasa U HeOXnAaHHO NPOBEN PYKOW B nepyatke
WHTMMHO 1 NackoBo no LLlapnkoBy X1BOTY.

— A-ra, — MHOro3Ha4YUTENbHO MOJSIBUS OH, — OLLENHMKa HETY, BOT N NpeKpacHo, Tebsa-To
MHe 1 Hago. Ctynai 3a MHon. — OH nowénkan nansuamn. — ®uTb-huTs!

3a Bamn natmn? [a Ha kpan ceeTa. [MnHanTe MeHs BawmmMn PeTpoBbiMM BOTUHKaAMK, S
CrnoBa He BbIMOSBIIO.

OR
B  Analyse Bulgakov’s use of humour in Cobause cepduye and comment on its effectiveness.

OR

10

15

20

25

C ‘Cobaybe cepdue is a work so shamelessly seditious it could only be banned. Do you agree?
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12 1O. TpudhoHoB, ObmeH

EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniqgues employed; comment

on its relevance to the work as a whole.

Bcé npaBga, UCTMHHaAsS npasga: MaTb NMOCTOSHHO OKPYXaloT Moau, B cyabbe KoTopbIxX
OHa rnpuHuUmMaem ydyacmue. B e€ KOMHaTe NOAOMry >XUBYT KakMe-TO NOXWMble MNory3Hakomble
noan, apysba leoprna AnekceeBuya, n ewé Gonee BeTxve CTapyxu, Opy3bs Aeda, a To U
CrnyyvanHble NpuATENbHULBI MO AOMaM OTAbIXa, Xenawlme nonactb K MOCKOBCKMM Bpayam,
VNN NPOBUHUMANbHbIE OEBOYKM M Manbyuku, OETU OTAANEHHbLIX POACTBEHHMKOB, MpuexaBLune
nocTtynatb B WMHCTUTYTbl. Bcem maTb cTapaetcsi nmomoraTb COBEPLUEHHO 6GecKOopbICTHO. XOTS
roe Tam — nomoratb! CBA3M JaBHO mopacTepsHbl, U Cuil HET. Ho BCEé-TakM — KpOBOM, COBETOM,
couyBcTBMEM. O4eHb NbUT nomoratb GeckopbICTHO. [loxanyn, To4yHee Tak: NnbuT nomoratb
TakuMm obpa3som, 4YToObl, He gan Gor, He BbIWMO HMKAKoOM KopbiICTU. HO B 3TOM-TO M Obina
KopbICTb: Aenasi Aobpble gena, BCE BpeMs co3HaBaTb cebsi xopowmm vyenosekoM. U JleHa, ydyas
ManeHbKkyto cnabocTb matepu, B MUHYTbI pasgpaXkeHust rosopuna npo Heé [AMUTpueBy: xaHxa.
A oH npuxogun B spocTb. Opan: «K1o xaHxa? Mos maTb xaHxa? W Tbl nocmena ckasaTb...»
N — HaumHanocb, Katunock... Hn matb, HK Jlopa He 3Hanu, kak oH OyncTByeT M3-3a Hux. Koe o
YEM OHW, KOHEYHO, AoragblBanvcb U Koe-yemy ObiBanu cBMAETENs MU, HO B MOSIHOW Mepe — CO
BCEM HabopoMm ockopbneHun, ¢ nnadvemMm HaTallku, Hepa32o080poM B TEYEHNE HECKONbKUX OHEN,
a Nopon aaxe NErkMMm pykonpuknagcTBoM — 310 Oblnio nm HendBecTHO. OHM cunTanm, oCo6eHHO
TBEpAO cumTana Jlopa, 4To OH X TUXOHLKO Npegan. CecTpa ckasana kak-To: «Butbka, Kak xe Tbl
onykbsiHUNCA!» JIykbsiHOBbI — hamunus pogutenen JleHol.

OMuTpres BAPYr peluunn, 4TO Hago NpoayMaThb YTO-TO BaXHOe, nocregHee. He 6bino cun
naTn B LOM, U OH OTTAMMBAN MUHYTY.

OR

10

15

20

B Consider the view that Trifonov presents us with a mainly pessimistic image of the Soviet

Union.
OR

C ‘Tanya would have made a better wife for Dmitriev than Lena.’ Do you agree?
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13 T. Tonctas, Munas Llypa, lNemepc, Peka OKkkepsusib
EITHER

A Write a commentary on the following extract. You should explain the context in which it occurs;
comment on its content, use of language and the narrative techniqgues employed; comment
on its relevance to the work as a whole.

3a vaem Bce getn, kpome letepca, nnoxo cebs Benu. OH Cben CBOK NOPUUIO, BbITEP
pOT 1 Xaan cobbiTui, HO cObbITMIA He ObINo. TonNbKo 0gHa AeBOYKa, YEPHAs, Kak Xy4OoK, crpocuna
ero, ectb N y Hero 6opogasku, 1 Nokasana emy CBOM.

MeTepc cpa3y nontobun aeBoyky ¢ bopogaBkaMu U CTan XOAUTb 3a Hen no nsatam. OH
NpeanoXun en nocMaeTb Ha AMBaHe, N YTOOLI Apyrue K Hen He nogxoaunu. Ho Hu aBuratb ywamu, 5
HW CBEPTbIBATb A3blk TPYOOUKON, Kak OHa npeanarana, OH He YMern M ObICTPO HACKy4un en, 1 oHa
ero 6pocuna. NoTom OH He 3Han, 4YTo Hado AenaTb. [10TOM eMy 3ax0Tenochb KPYXUTbCA HA OA4HOM
MecTe M rPOMKO KpuyaTb, U OH KPYXWUICA U Kpu4an, u BOT yxe Gabylika Tawmna ero 4OMou no
CVHUM cyrpob6am 1 BO3MYLLEHHO roBOpUIIa, YTO OHa €ro He Y3HaET, YTO OH BCMOTEN U YTO HUKOraa
GonbLue B rocTu K AeTAM OHM He nonayT. W gencteutensHo, 6onbLue oHn HUKorga Tam He 6binn. 10

[o natHaguaTtn net lNetepc rynan ¢ 6abywkon 3a pydky. CHayana oHa nogaepxusana
ero, notom Haoboport. [loma urpanu B AOMWHO, packnagbiBanu nacbsaHcbl. etepc Bbinunuean
no6G3nkom. Yuurnca oH HeBaxHo. [lepen Tem, kak ymepeTb, Gabyuwka yctpouna [letepca B
BUBNNOTEYHBIN TEXHUKYM W 3aBellana 6epeyb ropno u TwaTternbHO MbiTb PYKU.

B oeHb, Korga eé noxopoHunu, no Heee npowén néa. 15

B 6ubnuoteke, rae cnyxun Netepc, XeHLWmHbl Oblfin HEMHTEpPECHbIE. A eMy HPaBUITUCb
NHTEepecHble. Ho 4YTO OH MOr NMpeanoXuTb TakoBbiM, Oyae OHWM BCTPETATCA? PO30BbIN XKMBOT U
ManeHbkue rnaskn? XoTb Obl B pa3aroBope oH 6nuncTan, XoTb Obl HEMELKWUIA, YTO K, 3HaN NPUNNYHO,

Tak HeT e, KpoMe «Kapncpya», NoYTM HUYero ¢ AeTCTBa He 3arnoMHMUIOCk. A Tak npeacTaBuTb
cebe — BOT OH 3aBOAUT POMaH C POCKOLLHOW XEHLLNHON. 20

OR

B Consider the view that Tolstaya’s principal theme in these stories is the need to reconcile our
aspirations with the hand that fate has dealt us.

OR

C ‘Tolstaya’s main characters are weird eccentrics with whom the reader struggles to sympathise.’
Do you agree?
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