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Answer four questions.
Section A: Answer all questions on both passages from your chosen text.
Section B: Choose one of the two essays set on your chosen text.
Section C: Choose one question from this section.
Either (a) Unseen Literary Criticism

or (b) one essay on the theme relating to your chosen text.

At the end of the examination, fasten all your work securely together.
The number of marks is given in brackets [ ] at the end of each question or part question.
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Section A
You must answer all questions on both passages from your chosen text.
Either
Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)
or

Homer, lliad |
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Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)

1 Read the following passage and answer the questions:

DA, GAAT eVyeVTC HEV O KTAVWV Te Xw Oavwv.
AUNXAV@ d& TTOTEQOV, W TEKVOV, TO OOV
TAON U’ EAEy X TIOWTOV 1) KELVOV OTEVW®.
Neo. olpat pév agketv ool ye kat tx 0, @ TdAag,
AAYUAO’, OOoTE 1) T TV TEAAG OTEVELVY. 5
DA, 0p0wc EAeEac. TOLYaQoLV TO COV PEATOV
a0 TAALY HOL TTEAYHL, OIS O evOPRLoAV.
Neo. NAOOV pe vni mowlootoAw péta
dtog T OdvoTELS XW TEOPEVS TOLHOL TIATOOG,
Aéyovrteg, elt’ aAnOeg elt’ Q' oOv patny, 10
WG oL Oéuic yiyvorr, émel katédpOito
TIATIO €UOC, T TEQYaU AAAOV 1) U EAELv.
0T, @ EEV’, 0UTWG EVVETIOVTES OV TIOAVV
XOOVOV U €TTETXOV UM e VAVOTOAELY TaXD,
HAALoTa peV O1) ToL OavovTog LHEQW, 15
0Tt o’ &ABamTov: 0L Yo eDOUNV
émerta pévtol X Adyog kaAog ooty
et tami Toola mépyap” aigrjoot’ lwv.
Nv & Nuap 1dn devtegov mMAEovTL poL,
KAYW TikQoVv Liyelov ovolw AAT) 20
KT YouUn Vv kal i’ e0OUS év KUKAW 0TeaTog
exPavia mag nomalet’, opvovteg PAEmewy
TOV OUKET Oovia Covt AXIAAEa TTAAW.
KELVOG HEV OVV EKELT " €Y O 0 dVOHOQOG,
Emel 'DAKQLOA KELVOV, OV HAKQQ XQOVQW 25
EAOwV Atoeidag mEog Ppidovg, wg elkog 1V,
& 0° OMA’ AMMYTOLVV TOL MATEOGC TA T AAA™ 60 1v.
oL d’ eimov, oipoy, TAnpovéotatov Adyov:
@ OTéQ AXIAAEWG, TAAAa eV TtdeoTi oot
natew’ EAéoBat, Twv O AWV Kelvwv avne 30
AAAOG KQATUVEL VOV, 0 AatéQTOL YOVOG.

(Sophocles, Philoctetes 336—66)
(i) Line 1 (&AA" evyevnc. .. xw Bavav): to whom does Philoctetes refer? [2]
(i) Translate lines 2—7 (dunxavw d¢ ... 6mws o’ EvLPoLoay). [5]

(iii) Lines 8-18 (NAOOV pe . .. aignjootp’ wv): discuss how Neoptolemus presents himself in
these lines. (7]

(iv) Lines 19-31 (v 0" Nuao . . . Aaéptov yYovoc): how does Sophocles make these lines a
lively and gripping narrative? [11]

[Total: 25]
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Sophocles, Philoctetes (lines 50-134, 319-90, 453-506, 542—675, 867—1080)

2 Read the following passage and answer the questions:

() Lines 1-11 (oUkovv TA&O . .

lines?

DA,

Ne¢o.

DA,

Neo.

DLA.

Neo.

DA,

Neo.

DLA.

Neo.

DLA.

Neo.

DA

Neo.

oUKOLV T&d , @ mal, dewvd, Tov AaeQtiov

EU eAmioatr mot’ av Adyolot paABakoig
detéat vewg dyovt’ év Agyelolg péoolg;

oV Oacoov av ¢ tAglotov €xOilotng éuot
KAVOLL €xOvng, 1] i’ €0nkev wd’ dmovv.
AAA” 0T €kelvw TTAVTA AeKTd, TTAvVTa O¢
TOAUNTA Kl VOV 0ld” 00ovvey’ Eetal
AAA’, @ TEKVOV, XWOWHEV, WG TUAS TTOAD
miéAaryog 0otln ¢ OdvoTéwe Vewg.

lwpev' 1] ToL KAlQLOg OTIOVdT) TTOVOL
AN€avtog VTTVOV KAVATIAVAQY Ty YEV.
OVKOUV ETTEWDAV TIVEV A TOVK TTOWOAGS OVT),
TOTE OTEAOVUEV" VOV YAQ AVTIOOTATEL.

ael KaAog mAoUG €00, 6tav Pevyng KakdA.
OUK, AAAX KAKEIVOLOL TAVT &vavTia.

OVK £0TLANOTALG TTVEVEL €VAVTIOVUEVOV,
Otav man kAépal T xaomaoat Bla.

AAA’ el dokel, Xwowpev, évdobev Aafwv
dtov oe xpela kat méOog pHAALOT  ExeL

AAA” €oTv v del, kalmeQ 00 TOAAQYV &TO.
ti Tov0’ O N vewg Ye ¢ ung Emy;

GUAAOV Tl poL TAQeoTY, O HAALOT  Ael
KOLU@ TOO  €AKOG, (00TE MEAVVELV TTAVU.
AAA" ExdeQ’ avTo. TLyap T’ AAA’ €0acg Aafetv;
el pol Tt téEwv Tvd’ amnueAnuévov
TIEEQOUNKEV, WG AlTtw Ur| tw AaPetv.

1 TAVTA YXQ T KAELVX TOE & VOV €XELG;
AT, OV Yo dAAAa vy’ €00, & Paotalw xeQOLv.
aQ’ €otv wote kayyvOev Oéav AaPety,

Kal aotdoat pe mpookvoat ' womep Beov;

10

15

20

25

30

(Sophocles, Philoctetes 628-657)

b4

. Nyayev). what is Philoctetes’ state of mind in these

[12]

(i) Lines 12—24 (oUkOLV ETTEWAV . .. £0ac Aaetv): what do you think is Neoptolemus’ attitude
towards Philoctetes in these lines?

(iii) Translate lines 25-30 (et pot. .. woTeQ Oedv).

© UCLES 2013
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Homer, lliad |

3 Read the following passage and answer the questions:

(i)
(i)

w¢ pator IInAetlwve d dixog yévet', v d¢ ol 1)ToQ
omOeoov Aaoilolot didvdxa peounoLEey,

N 6 Y& PATYAVOV OEL EQUOTAIEVOG TIAQAX UNQOV
TOUG HEV dvaotroeley, 0 0° Atoeidnv évapllot,

Ne X0Aov mavoeLev €QNTVOELE TE OVUOV.

nog 0 Tavl’ Wopatve kata poéva kat kata Ovpov,
EAxeTO O’ €k KOAeolo péya Eidpog, NAOe O AON v
ovEavO0eV: TEO yaQ fke Oeax AevkwAevog "Hon
apdw opwe Ovpw Préovoa te kndouévn Te:

ot O omibev, EavOng d¢ koung éAe INAcivva
olw Ppavopévn Twv 0’ AAAwV 0V TIg 0pATO!
Oaubnoev & AxAevg, peta &’ etodmet’, avtika O €yvw
[TaAA&Dd ABnvainv: dewvw O¢ ol booe paavOev:
kal pv povnoag Emea mregdevTA TEOOTLOA
“tint’ adT’, atytvxolo Alog tékog, eiAnAovdag;

1N tva V6oLV 1O Ayapépvovog Atoeidao;

AAA” €k ToL €0€w, TO Ot Kal teAéecOat Ol

NG vMegoTAMOoL td) v mote Oupov 0Aéoon.”

tov O’ avte mEooéelnte Oex YAavkwTig AOn v
“NABov ¢yw mavoovoa o oov Hévog, al ke midnay,
ovEavoOev: EO d¢ W Nke Oear AevkwAevog "Hon
AP Ops Ouuw prréovod te kndopévn te.

AN aye ANy’ €owdog, unde Eldpog EAkeo xelol

AAA’ ftoL €meoty peV Oveldloov wg Eoetal meg:

wde yap €€eQéw, TO OE Kal teteAeouévov éotar
Kal TTOTE TOL TOLG TOoOT TARETTETAL AYAaa dwr
UBo10G elvera TNode" oL O loxeo, metbeo & uiv.”
Vv O AmapelBOpueVog oo EPn modag wkLg AXIAAEVS!
“xon nev opwiteodv ye, Oeq, €mog elpvooacHat
Kal HAAQ TteQ OVHQ KEXWAOUEVOV" G YAQ AELVOV”
d¢ ke Oeolc érumelOnral, paAa v ékAvov avtov.”

N Kol €’ doyvén kwnn oxé0e xeloa Pagetay,

a O’ €¢ kovAeov woe péya ElPog, ovd’ anidnoe
Hvbw ABnvaing

10

15

20

25

30

(Homer, lliad 1. 188-222)

Lines 1-13 (&g Ppato . .. paavOev): how does Homer make these lines dramatic? [10]
Lines 15-27 (timt avt ... 1uiv): discuss the portrayal of Achilles and Athene in these
lines. [10]

(iii) Translate lines 28-34 (trjv &’ ... AOnvaing).

© UCLES 2013 9787/01/M/J3/13
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Homer, lliad |

4  Read the following passage and answer the questions:

“dAAG 000 Apdw O VEWTEQW E€0TOV EUELD!
N1 Y&o ToT’ €yw Kal &geloov 1€ meQ VULV
avdeaoLv wiAnoa, kat ov roté p’ ol Yy’ abéptlov.
OV YO Tw Tolovg DOV avépag ovdE dwual,
otov [Tepiboov te Aguavta e, TMoéva Aawv, 5
Kawéa 1" 'EEAdIOV te kal avtiOeov TToAvPN oV,
Onoéa v Alyeidny, érmueikeAdov abBavatoloty
KAQTLOTOL O1) Ketvol emxOoviwy toddev avdowv:
KAQTIOTOL P&V €0V KAl KAQTIOTOLS EUdXOVTO,
Doty 00E0KWOLOL, KAl EKTTAYAWS dTtOAecOQV. 10
Kal pev totowv éyw pebopideov ek ITVAov EAOwY,
™mAOOeV €€ aming yaing kaAéoavto yap avtol:
KAl HoXOUNV Kat’ €Q’ avtov €yw: KelvoloLtd’ v oL Tig
TV, ot VUV PBotot elowv émxOoviot, payéotor
Kal pév pev BovAéwv EVviev melBovto te nHlwr 15
aAAx miOeoOe kal Vupeg, émel mel@eoOal apetvov:
unte oL TOVO dyabdc meQ Ewv dmoalpeo kovENV,
AAA” €, g ol e Ta dOoay YéQag vieg Axatwv:
unte ov, IINAeldn, €0eA’ epllépeval BactAnt
avtiBinv, émet ob o0’ OpoING EUHOQE TIUTS 20
OKNTTOUX0G PACIAEDS, @ Te ZeVG KDOOG E0WKEV.
€L OE OV KQTEEOS €001, Oeax O¢ O€ yelvato PN to,
AAA" 6 ye PEQTEQOG €0TLY, £TTEL TAEOVETOLY AVAOOEL.
ATQETdN, oV d& MAVE TEOV HEVOG AVTAQ EYwWYE
Atooop” AXIAANT peBépev x0Aov, 0¢ péya maowv 25
éoxog Axauoloy méAetat mMoAéHoLo kakoto.”
TOV O’ AMapelBOUEVOS TIROOEPN KQEIWV AyaE VWV
“vai O1) TavTA Ye mAvVTA, YEQOV, KATAX HOLQAV EELTIEC
AAAT 60" dvnp €0€AeL tepl MAvVTV Eppevatl AAAwY,
TIAVTWYV HEV KQATEEWY €0€AeL, MAVTECOLD AvAooeLy, 30
TiaoL d¢ onuaivery, & Tv’ ov meloecOat Olw:
eLOE Hv alxunTnyv éBecav Oeol alev eovTeg,
tovvekd ol mpoBéovotv oveldea pvOnoacOay”
(Homer, lliad I. 259-291)

(i) Lines 1-16 (AGAAx miBeoO’ ... &petvov): how persuasive are these lines likely to be?  [12]
(i) Translate lines 17-23 (unte oV ... &Avdooe). [5]

(iii) Lines 24-33 (ATtQeidn)... pbrjoacOdat): explain why Agamemnon might reasonably respond
to Nestor’s conclusion in this way. [8]

[Total: 25]
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Section B
Essay

You must choose one of the two essays set on your chosen set text. You should refer in your answer
both to the text itself and, where relevant, to the wider historical, social, political and cultural context.

Sophocles, Philoctetes

Either
5 Philoctetes ‘cannot yield, he can only break’ (T.B.L. Webster). Discuss this view

of Philoctetes. [20]
Or
6 ‘Compelling characters but an unsatisfactory plot.’ Discuss this view of Philoctetes. [20]
Homer, lliad |
Either
7 Compare and contrast Agamemnon and Zeus as leaders in lliad I. [20]
Or
8 Discuss the merits of lliad | as a stand-alone story. [20]

© UCLES 2013 9787/01/M/J/13 [Turn over
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Section C
You must choose one question from this section.
Either
Unseen Literary Criticism
9

Read the following passage and answer the questions. A translation of the passage is provided,
but in your answer you should refer to the Greek text where appropriate.

The great hero, Heracles, has returned home to Thebes, having completed the last of his twelve
labours. In this scene he awakes after killing his wife and children in a fit of madness.

Eor

EUTTVOUG HEV elpL Kal dEdoQY e pe e,

atféoa te kat ynv toa 0’ Aiov tade.

WG <O"> €V KAVdWVL Kol PREVOV TAQAYHATL

TETTWKA OELVE KAl TTVOXG OEQUAG TTVEW

HeTAQOL, OV BéPalax MAeLHOVWY ATtO. 5
OOV, TL DETUOIS VAUS OTIWS WQULOUEVOG

veaviav Owoaka kal Poaxiova

TEOG NULBeavOTW Aalvw TukiopATt

NHaL, vekolot yeltovag Bdkovg Exwv;

MTeQWTa T £yx1 T0&a T éomaptat médw, 10
& motv mapaomiCovt’ €polg Poaxlooty

€owCe MAevEAG €€ €poL T éowleTo.

o0 mov katnABov a0 eic Awov TaALy,

Evouo0éwe diavAov €€ Adov HoAwv;

AAA” oUte ZioVdelov el00Qw TETEOV 15
[TAoVTwva T 00dE okNTTEA AT)UNTEOS KOETG.

&K ToL TTETAT YA TTOL TOT WV AUNXAVQW;

1), Tig &yyug 1) mEdow PAWV Euav,

dvoyvolav 60TIC TV Euny tdoeTal;

oadp@g Yo ovdev olda TV elwOoTwWV. 20

(Euripides, Hercules Furens 1089-1108)

© UCLES 2013 9787/01/M/J3/13



9

Ah!'| am breathing and | see what | should,

the sky and the earth, and these arrows of the sun.

But | have fallen in a wave and terrible disturbance

of mind, and | breathe hot breaths,

shallow, not steady from my lungs.

Look! Why am | sitting, like a moored ship, with bonds
round my vigorous torso and with my arms attached

to a half-broken piece of masonry,

with corpses for neighbours?

Feathered arrows and my bow have been scattered on the floor,
the bow which before stood by my arms and protected

my ribs and was protected by me.

Have | once again descended to Hades,

coming from Hades to the double path of Eurystheus?

But | see neither the rock of Sisyphus, nor

Pluto, nor the sceptre of the daughter of Demeter.

I am stunned. Where am | in my helplessness?

Hello, which of my friends near or far away;,

will recognise my befuddlement?

For | do not recognise clearly anything of what | am used to.

(i) Lines 1-9 (¢a- éumvoug ... Odkovg éxwv): how convincing are these lines as a portrayal of

a man regaining consciousness? [10]
(i) Lines 10-20 (mtepwtax . . . elwBOTwV): discuss the pathos of these lines. [10]
[Total: 20]
Or
Essay

Answer one question on the theme relating to your chosen text. In your answer you should refer to at
least two of the texts listed for each theme.

Either
The tragic hero
Sophocles, Philoctetes
Ajax
Oedipus Tyrannus

Euripides, Medea

10 ‘The tragic hero lacks any deep sense of communal feeling.’ Discuss this view of the tragic hero in
relation to Sophocles’ Philoctetes and one other of your theme texts. [20]

11 To what extent are Philoctetes, Ajax, Oedipus or Medea consistently heroic? (You should refer to
at least two of the heroes named.) [20]

12 ‘Tragic heroism has many forms.’ Discuss in relation to Sophocles’ Philoctetes and one other of
your theme texts. [20]

13 ‘The real tragedy of tragic heroes is that they must act as tragic heroes.’ Discuss this statement in
relation to Sophocles’ Philoctetes and one other of your theme texts. [20]

© UCLES 2013 9787/01/M/J/13 [Turn over
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Or

Fate and the gods

Homer, lliad I, VIII, IX, XVI, XV, XXIV
Odyssey |, XXIV

14 ‘The gods are not only important elements in the Homeric poems; they are also humane.’ Do you

agree? [20]
15 s the presentation of the gods and fate consistent in the Homeric texts you have read? [20]
16 Discuss the relationship between Zeus and fate in the lIliad. [20]

17 ‘The human is seen to matter in a way that the divine cannot’ (Michael Silk). Discuss this view in
relation to the lliad and the Odyssey. [20]
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