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Answer on one of the following options:

Either (a)  Ravel: Piano Concerto in G and a study of the orchestral tradition (page 2).
or, (b)  Shostakovich: String Quartet No.8 and a study of the chamber tradition (page 10).

or, (c) William Mathias: This Worlde’s Joie ( Parts One, Three and Four) and a study of
the vocal tradition (page 18).
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Either,

Choose either Option A, Option B or Option C

Option A — Ravel: Piano Concerto in G and a study of the orchestral tradition

You will hear two extracts from the first movement of Ravel’s Piano Concerto in G. Each extract
will be played three times, with a one minute pause between playings.

There will be a ten minute pause after the final playing of each extract.

You now have one minute to read the questions below.

1.

(1306-02)

(ii)

(iif)

(a) Extract 1

()

From which of the following main sections of the movement is this first extract
taken? [Underline one answer.] [1]

Exposition Development Recapitulation Coda

The extract contains material from the end of one subsidiary section and the
whole of another subsidiary section. Name these two sections. [2]

Name of first subsidiary section

Name of second subsidiary section

Comment on the harmony employed in the short passage from the first
subsidiary section heard in the extract. Also comment on both the thematic
material and its accompaniment, relating it to earlier material where appropriate.

Harmony: (3]
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(iv)  The second subsidiary section in the extract contains two passages for solo piano,
which consist of contrasting musical material. Give a brief account of these two
solo passages, paying particular attention to their musical differences. [You are
not required to mention any orchestral material in your answer.] [8]

(1306-02)

Turn over.



(b) Extract2
This extract is taken from the later stages of the movement.

(1)  Give three features of the writing for orchestra from the beginning of the extract
up to Fig. 34. [Refer to instruments and figure/bar numbers in your answer.]  [3]

(1) Comment on the music for the piano in the first 14 bars of the extract, relating it
to previous material. [4]

(i)  Give a brief account of the music between Figs. 35 and 36 (bars 305-12). What do
you consider to be the function of these bars? [5]

(1306-02)
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(iv) Comment on the music in the last three bars of the extract. In your answer refer
to how these bars relate to previous material. [6]

(1306-02)

Turn over.



Examiner
only

(c¢)  Younow have 15 minutes to answer the following question.
What changes to musical material presented in the first subject group and transition in
the exposition does Ravel make to corresponding material in the recapitulation — i.e.

between Fig. 18 (bar 172) and Fig. 26 (bar 230) in the score? Include some reference to
tonality/keys in your answer. [14]

(1306-02)




(1306-02)

Turn over.
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2. Simon P. Keefe considers the concerto to be a genre that, throughout its history, has been “in
a continual state of change, reinventing itself in the process of growth and development”.

To what extent do you agree or disagree with this statement?

Refer to Ravel’s Piano Concerto in G major and other representative solo concertos from a
variety of different eras in your discussion. [25]

Complete your answer on a separate answer book. You have 40 minutes to answer the
question.

(1306-02)
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Or,

10

Option B — Shostakovich: String Quartet No.8 and a study of the chamber tradition

You will hear two extracts from the fourth movement of Shostakovich’s String Quartet No.S§.
[Extract 1 will also include the end of the third movement.] Each extract will be played three times,
with a one minute pause between playings.

There will be a ten minute pause after the final playing of each extract.

You now have one minute to read the questions below.

1. (a) Extractl

(1306-02)

(1)

(ii)

(iii)

Comment on the tonality and texture of the last ten bars of the third movement
(those in the extract).

Tonality: (3]

T@XEUI@: oo [1]

The third and fourth movements contain a number of quotations from, or
allusions to, other music, some of which is by Shostakovich himself. Which of
Shostakovich’s works, already quoted in the third movement, is alluded to at the
start of the fourth movement? Also give the bar/beat numbers (e.g. 43*-457) of one
instance where this quotation occurred in the third movement.

WOrK alluded €0 ... [1]
Location in third mOVEMEeNt ... [2]
Give one example of a possible quotation from, or allusion to, a work not by
Shostakovich in the extract. State the movement (i.e. 3rd or 4th) and bar/beat
numbers (e.g. 43*-45%) in your answer.

INAME Of WOTK ... [1]

Movement and LoCAtION ... [2]
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(iv)  Give an account of bars 1-27 of the fourth movement, paying particular attention
to harmony, tonality and the treatment of thematic material. [Except for purposes
of explanation, you should not refer to musical allusions/quotations here. Neither
is there any need to mention any speculation or conjecture as to any
programmatic intent by the composer.] [8]

Turn over.
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(b) Extract2
(i) Comment on the harmony and tonality of the opening of the extract —i.e., up to
the cello solo. Also give a possible source of Shostakovich’s musical

allusion/quotation here.

Harmony and tonality [3]

(i1) Giv3e an account of the next section, beginning with the cello solo (Fig. '62/bar
1323). [6]

(1306-02)
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(i) Compare the music of the final section of the extract (after the cello solo) with its
use elsewhere in the movement. [8]

(1306-02) Turn over.
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(c¢) Younow have 15 minutes to answer the following question.

Give a concise analysis of bars 28-116 (Figs. 54-61), explaining how this music fits into
the overall structure of the fourth movement. [14]

(1306-02)
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2. Paul Griffiths considers the change from the idea of the Classical string quartet as a
“conversation between four companions” to its 20™ century conception of an “ensemble of
different instruments capable of being joined in different combinations” as of significant
importance in its development.

To what extent do you agree or disagree with this opinion?

Refer to Shostakovich’s 8" String Quartet and other representative string quartets from
different eras in your discussion. [25]

Complete your answer on a separate answer book. You have 40 minutes to answer the
question.

(1306-02)
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Or,
Option C — William Mathias: This Worlde’s Joie and a study of the vocal tradition

You will hear two extracts from the fourth movement ( Winter (Death)) of This Worlde’s Joie.
Each extract will be played three times, with a one minute pause between playings.

There will be a ten minute pause after the final playing of each extract.
You now have one minute to read the questions below.
1. (a) Extractl

(1) Briefly comment on the vocal and instrumental accompaniment to the baritone
solo from which the extract is taken (i.e. bars 9-60/Figs. 41-42). [4]

(1) Give an account of the baritone’s vocal solo (again up to bar 60). You should
provide information on its melodic content, tonality and structure in your answer.
[10]

(1306-02)
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(i) Comment on the section from bars 61-75/Figs. 42-45, placing the music into the
context of the movement up to this point. [4]

(1306-02) Turn over.
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(b) Extract2

(i) Briefly compare and contrast the instrumental and vocal writing in the extract up
to bar 140%['*Fig. 46]. Mention some of the musical features employed by
Mathias to create a suitable setting for the text. [Do not mention the harmony or
tonality at this point.] [7]

(i) Comment on the harmony and tonality in the extract up to bar 140 [ Fig. 46]. In
your answer show how the tonality of the music is organised and give one
example of similar tonal organisation elsewhere in the work, providing bar/beat
numbers. [6]

(1306-02)
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(i) Describe the music given to the Soprano solo and Boys Choir from bar
139" Fig. 46] up to the end of the extract, comparing it with its use earlier in
the movement. [5]

(1306-02) Turn over.
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(c¢) Younow have 15 minutes to answer the following question.
Give an account of the music from bar 169/Fig. 47 to the end of the movement,

relating it to music heard previously in the work. Your answer should include
information on the vocal and instrumental writing. [14]

(1306-02)
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2. Stanley Sadie is of the opinion that, since the end of the Baroque era, “the cantata has
enjoyed no consistent independent existence, and the term has been applied to a wide variety
of works which generally have in common only that they are for chorus and orchestra”.

To what extent do you agree or disagree with this?

Refer to Mathias’ This Worlde’s Joie and other representative cantatas from a variety of
musical eras in your discussion. [25]

Complete your answer on a separate answer book. You have 40 minutes to answer the
question.

(1306-02)



