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Introduction

This is the first full series of this specification and therefore the first time candidates have been
entered for this unit.

Candidates sit an examination during which they answer questions about a text explored over

a period of time in Sections A and B, and they evaluate a play seen in performance, from a
specified time period in Section C. Historical context is a key feature of this unit and it must be
evident that candidates have understood this in order to be able to access the higher levels of
marks.

In Section A and Section B candidates write from the informed position of director of a production
of the chosen text and in Section C they write from the position of an informed member of the
audience.

Evidence in this first series of this examination indicates that a large number of candidates have
been well-prepared for the demands of the unit, particularly when exploring 'Doctor Faustus' and
‘Woyzeck' which appear to have produced the more well-rounded responses to the questions set.

Responses in Section C have been mixed, with a large number of candidates reporting the
experience rather than evaluating it in relation to the historical context. Where responses
have been balanced, however, offering clear opinions as an informed member of the audience,
candidates have scored well in this section and have demonstrated an enthusiastic response to
live theatre.

The vast majority of candidates completed responses in the time allowed and completed
responses within the answer booklet without needing additional sheets. Those who did require
additional sheets, however, did not always access the higher bands of marks through volume.
These responses tended to be less-focused and wandered, trying to include too much information
in the hope of accessing higher marks.

Examiners overall reported evidence that candidates had been well-prepared with the chosen
text, and the theatre visit but this did not always translate into responses to the questions set.
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Question 1a
The question looks for two ways of exploring the entrance of the Chorus of Old Men.

It is a question that focuses on a particular moment in the extract. It is not about the chorus, it is
about exploring how to bring them into the space.

The response is completed within the available space and offers two ways of exploring the entrance
of the Chorus of Old Men.

—— If you answer Question 1 put a cross in this box [¥ .

1 Lysistrata by Aristophanes
You should refer to the extract reproduced on pages 2-6 of the source booklet.
(a) Outline for your performers two ways they might explore the entrance of the
CHORUS OF OLD MEN at the start of this extract.
(4)
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Examiner Tip

Examiner Comments

Using the words of the question to help
structure the response helps to give it a focus.

The two ways are indicated by the candidate
and each has a purpose that realtes to the
demands of the question.

Question 1b

The question asks for 'three appropriate techniques'. The word 'appropriate’ is key here as
there is a need for candidates to be able to be selective in order to explore the demands of the

question in relation to the given extract.

The response starts well and offers three rehearsal techniques.

It uses the available space in the booklet and it demonstrates an understanding of rehearsal.

-

(b) Consider three appropriate rehearsal techniques you might use in order to

explore the interaction between the Men'’s Leader and the Men in this extract.
(6)

e BEOIUAS - EXRX LIRS, el

[_Quw.&ut o, OLEOrS. U LRAMS, 0. r.e,cmtu.x&.. [T o) o
hagner owsex.ox ML\DV\.&LStC S oar thok fwe

hnens. (ecodovg 18 we_u(\ nmck\.t\ma.boSs.c.&m
Loty e and thals...as. __no.t&_ca..&___b%._ \\AS.

Shouwd axr  achos. us &\MNQWG%WM Aren olivg. ...
oo™ (ot vtm%base X onting. Lc&a_r.xq% . \ru%kcm&
Lous. stadus. Lamemicl.. agk.. tha. man £o. UMPIOUSE.
S NG adnex e e NMen's beu&ui‘a—cﬁms
e efiasy . ven. oudd
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M%\«.\&tm.x Wi Enen e oingyr. van . would
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Examiner Comments

Examiner Tip

The focus is lost in the response and the The focus of the question should lead the
demands of the question are not fully met in response, not the rehearsal methods/
the totality of the response. Ideas are here, techniques.

but not fully explored.
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Question 1c

This question is worth up to 10 marks and demands a focused response that demonstrates an
understanding of exploring the chorus in rehearsal with this particular extract in mind.The key words
in the question could be 'developing the impact'.

There is no specified number of methods/techniques here, but the more successful candidates were
able to avoid a list of ideas and offered focused ideas that indicatd understanding of the purpose and
intent of the rehearsal.

Candidates often wandered into the areas of performance in this response and were therefore unable
to access the higher bands of marks.

Question 2a
The question looks for two ways of exploring the entrances and exit of Mephistopheles.

It is a question that focuses on a particular moment in the extract (on page 8 in the booklelt). It is not
about the character, it is about exploring how to bring him/her into the space.

This is a low scoring response and is included to indicate how candidates must be aware of the
rehearsal focus to this section.

2 Dr Faustus by Christopher Marlowe
You should refer to the extract reproduced on pages 7-11 of the source booklet,

(a) Outline for your performers two ways they might explore the entrances and exit
of Mephistopheles on page 8.

The Xé( Wy Wodld e to make Me,,quﬂ&cppkd_% ________________ |

o\ Oaf\z(}\ Issypenn () M’ o Jront . e audione. Tl’\b
PM W Lj &T) ’H(\E’/ O\U()\efmﬂ. —\*\z\o\'

walr  Wou L\(:Z 10, Shov (A
______ 2. Swﬂ’k%uwn u% &\\ ofﬁj WJ& %) er“mhr al POASS




Drama 6DR04

Plus

Examiner Comments Examiner Tip

Candidates need to be able to offer clear
indications that what they are writing is about
rehearsal.

The candidate offers two variations on what
is, basically, the same thing with no real
indication of ‘explore’ in the response.

Question 2b

The question asks for ‘three appropriate techniques'. The word 'appropriate’ is key here as
there is a need for candidates to be able to be selective in order to explore the demands of the
question in relation to the given extract.

This response displays elements of higher understanding in relation to the three appropriate
rehearsal technique. The ideas are presented in a straight forward manner and are clearly
defined.

~

(b) Consider three appropriate rehearsal techniques you might use in order to
explore the character of Mephistopheles in this extract. o
owewd wse  a stutus o IO, bo. esplors. . Mool n than
Ledhmsk . [ wawl. dgv{ A alke( p\oaj._m_? Mph & cocd
betwewn and. 1O, fl:-wry[ow /Ob&mg Wﬂh gtadus..
Lwould Concentrate.. on. the. ling. Now. Foushs,. what. would
Ao havk...me clo B o Shutus... msowdd. maon.. Wt actker
hag...be... change. Hane. o.ads. long mage..and. voice. qually. . o
communicate... 0. chacacks.  Who . ams fo.. plase. A hugh
coucl . mauld. Wushoki. b Sicks. . g Maph wmha M. anow to be
ot tha poc o ko words. ) u.tj Slow. dewn..
m(b caki.. L\\iums wads bemﬁ aldssed. .. bj ......... QA .ol ... Tha
also budds the  rR\choashyp.  with.. Fausha.. aad. . oalows.. Hhe.

achy ko know.  hew b show. Has in 6l S a2
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Hok seoking is  onobwe. Jedhaigut | wowld e fo esplont
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b fasls i Hhe exbeack.. For. xampls.... How does. it malke gou. At
o Famushs.. makaa.  you. furn wite. . Fronl This. Forces. an
achr . q.w]c.% assuma.. Haa. cale..ond. Ceake . a..3D.
Chorolse. . i Ha.... o b.osky rouwac... 90 ok . on. omdiscs . wd &
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Examiner Tip

Plus

Examiner Comments

This kind of response is very focused. Candidates should
be encouraged, during preparation for this section to
choose particular rehearsal methods/techniques and to try
them under a range of different circumstances in order to
develop an understandnig of what is and is not appropriate. )

Three appropriate techniques, each
justified in terms of the extract and
the question.
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Question 2c

This question is worth up to 10 marks and demands a focused response that demonstrates an
understanding of exploring the relationship in rehearsal with this particular extract in mind.The
key word in the question could be ‘exploring'.

There is no specified nhumber of methods/techniques here, but the more successful candidates
were able to avoid a list of ideas and offered focused ideas that indicatd understanding of the
purpose and intent of the rehearsal.

Candidates often wandered into the areas of performance in this response and were therefore
unable to access the higher bands of marks.

This response indicates a confident approach to the demands of the question and is well on the
way to being a higher scoring response.

It does not, however, develop within the space allowed for this question and seems to suddenly
stop.

(c) Explain to your performers how you intend to work on exploring the relationship
between Faustus and Mephistopheles in this extract, giving reasons for your
approach, supported by clear examples.

(10)
One Lu(b _______ k. budd. a relakans hip bekwesn M Fwo. choraclin
73 b9 _______ eAp e meahing. with . nea.z réclkol.. fommua.catioq.........
f)j kag_:fng Hee teveds. he . @cknrs.. clelives. linea.. u}rommaﬁ
Mo estabhsh. stabis.. ... Q0 2... between. m%/}akf‘fm‘j/
/L\cw_s/u_iﬁy having. Foushs.. .0n.. Q.. badd.. 2. mak .. block. .
SFanding orer..M ph. ,tf ineh.cals... Litecally. Fhod. Foushs

V. _oboirt. . Meph. The lae... Pau. Gat #o..49y. h..oftead on.
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Examiner Tip

Plus

Examiner Comments

This question needs to be supported by
centres with essay-style preparation given
on a regular basis in order for candidates
to be able to sustain a response over the

There is a confidence here, and the rehearsal is clearly at given three sides, without wandering into

the heart of the answer. performance or running out of steam.
J \_

There are some really strong ideas here but the answer does
not develop sufficiently to enter the higher mark band.
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Question 3a

The question looks for two ways of exploring the transition from the woods to the tavern.

It is a question that focuses on a particular moment in the extract. It is not specifically about the
characters, it is about exploring how to manage the change of location and mood in this rehearsal
with ‘performers’ as highlighted in the question.

This is an example of a practical approach to exploring the transition, with the performers at the
centre of the response.

3 Woyzeck by Georg Buchner

You should refer to the extract reproduced on pages 12-15 of the source
booklet.

(a) Outline for your performers two ways they might explore the transition from the

woods to the tavern in this extract.
(4)

ﬂw; S‘]' jof M {:)(Oolucboﬂ X U.)O Zﬁok
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Plus

Examiner Comments Examiner Tip

There are 'two ways' defined in the response, A balance in the two ways is desirable in order to
the second being stronger than the first and access full marks and they must clearly be focused on
therefore more visible to the examiner. rehearsal, not performance in this type of question.

Question 3b

The question asks for 'three appropriate techniques'. The word 'appropriate’ is key here as
there is a need for candidates to be able to be selective in order to explore the demands of the
question in relation to the given extract.

A number of candidates wrote about exploring the relationship between Marie and Woyzeck,
rather than Margaret and Woyzeck. This is a different kind of relationship and therefore those
responses for the most part earned no marks.

This is a typical response to this question where the candidate has three appropriate techniques
in mind but does not then sufficiently expand on the ideas in order to demonstrate knowledge
and understanding of the purpose for this extract.

(b) Consider three appropriate rehearsal techniques you might use to explore the

exchange between Margaret and Woyzeck in this extract.
(6)

Ong. reheanal. technigue .| mxglxut we. 0. emaore
Hhe Q/?col'\a/%g_ be £ure o Maroprest. o oyzeck W
Unuts. and  Objecturco.  The. pertanmer. woulol
break.. down  Cackh . e 0. dufferent wnits ard
befare Sogng. each wuk wouldl precent. an.
dojecawe of the wrvelo eq.. to. ofendl  Thin wouid
Ma.faarﬁ;t ool oyZeck... betaioe. . .. CAROL LYy
showss. .uHino Mmeasoge they ol o Qet acrss
uath. .eocin.. (L.
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Examiner Tip

The following may give a
Examiner Comments structure to this section:
This is the technique | would use
Three techniques are appropriate but look, for example, This is why | would use it
at the third one that is a valid technique but it is This is an example from the
explained in a vague way in relation to this extract. extract to support my intention )
|\
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Question 3c

This question is worth up to 10 marks and demands a focused response that demonstrates an
understanding of exploring the relationship in rehearsal with this particular extract in mind.The
key word in the question could be 'exploring'.

There is no specified number of methods/techniques here, but the more successful candidates
were able to avoid a list of ideas and offered focused ideas that indicatd understanding of the
purpose and intent of the rehearsal.

Candidates often wandered into the areas of performance in this response and were therefore
unable to access the higher bands of marks. Other responses were very brief, considering the
response is worth half the marks for this section.

The response demands a clear focus and understanding of the relationship between Marie and
Woyzeck as presented in this extract. Too much wandering away from the extract does not
necessarily enable the candidate to access higher marks - the -pre-life exercises, for example.
If the ideas for rehearsal are too general then they do not necessarily enable the candidate to
demonstrate a full understanding of the relationship.

(c) Explain to your performers how you intend to work on exploring the relationship
between Woyzeck and Marie in this extract, giving.reasons for your approach,
supported by clear examples.

(10)

feLpdC\w\S\n_L{) W pasns. WWM IPPOSHE
eeermolon. NN\ none nAA oLXByvs. L,maq;we’%
BVASLL  poTe K amnd nnaxie Verkallay
MQ&L"\'O ep\m/\ow e eodin A=

ALFENA WNEYENNSR A, Seme \mﬂm Lodce
u)\’@zup_'ﬂ_oﬂ mmode T p\rw&b& 1TLalt howe
Leosm. ertlonn , 6P\ PG e SN sodle It
NN EN. o oo ot el L

R Second. waun \wosudd expPlove T
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Examiner Comments

Examiner Tip

This response is typical of a number of candidates and scored in
the mid-mark range.There is nothing wrong with the ideas for Preparing for this part of Section C
rehearsal but there is a lack of specific detail in this rehearsal needs to be structured carefully.

as described here to show the candidate's uderstanding of the See comments for Q01c and Q02c.
rehearsal and what the methods would achieve for the actors.
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Question 4

This question demands that the candidate recognises where the play has come from, historically,
in order to justify where a 21st century production might take it. The connections must be made
within the response and must assist the candidate in justifying decisions made for the modern
interpretation.

The word 'justify’ in this question indicates that the examiner is looking for more than a reporting
of the ideas for the interpretation and that all ideas presented must be considered with audience
in mind.

The question is worth up to 30 marks and the higher level responses should indicate an
understanding of 'now’ and 'then' and must appear to work for the play on a practical level in
performance.

This is a full response in that it uses most of the space available to it.

There is an update to the concept - to the miners' strike - and this forms the basis for the
response.

There are moments within the response that demonstrate an understanding of the historical
context.

See also responses to Q06 and Q08

Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box # and then indicate your new question with a cross (.

Chosen Question Number: Question 4 [X Question5 []

—_—
Question 6 [ Question 7 [ —

Question 8 [ Question9 [
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Examiner Comments Examiner Tip
The response goes some way towards demonstrating an The structure of the response, if
understanding of the original and ideas for presenting it to a it follows a logical progression, is
21st entury audience. Whilst there are references to the original more likely to meet the demands of
performance conditions, there is more of a sense of a prepared the question than one that wanders
answer here than an attempt to connect those thoughts across the proposed production.
sufficiently into the demands of the question. A lot of the detail \ J

in the response does not, in fact, directly address the demands
of the question and there is little sense of the style of the
production, or of the intended impact upon audience of some of
\these decisions.
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Question 5

This question demands that the candidate recognises where the play has come from, historically,
in order to justify where a 21st century production might take it. The connections must be made
within the response and must assist the candidate in justifying decisions made for the modern
interpretation, with two design elements providing the focus of the response.

The words 'supported by reasons’ in this question indicate that the examiner is looking for
more than a reporting of the ideas for the interpretation and that all ideas presented must be
considered with audience in mind.

There is an intention in the question for the two design elments to lead the response but there is
no intention that they should be presented in isolation. The two design elements should be seen
in the context of a well-founded production concept.

The question is worth up to 30 marks and the higher level responses should indicate an
understanding of 'now’ and ‘then’ and must appear to work for the play on a practical level in
performance.

The response indicates a focus on the two design elements and they sit to generally good effect
within the overall update of the original.

There is some connection with the original in evidence and some understanding of its intent
referenced in the response.

See also responses to Q07 and Q09

Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box & and then indicate your new question with a cross [&.

Chosen Question Number: Question 4 [ Question 5 X —
Question 6 [ Question 7 [J —
Question 8 [ Question9 [ —_—
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Plus

Examiner Comments

This is a typical upper middle response that makes the
connections but fails to develop them sufficiently to ensure
marks in the higher bands. It has merit and demonstrates an
understanding of th 'now and then' of the concept. Examiners
saw a lot of responses that were similar to this.There is a
confidence in the opening paragraph that is good to see, but the
overall response wanders a bit and becomes reporting at times
rather than always supporting ideas with reasons.
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Examiner Tip

The phrase 'supported by reasons’ is
often used in written examinations
at this level of study.

It might be that preparation for
this unit needs to look at writing
responses to questions from early
on in the course, rather than
leaving them to the A2 year.
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Question 6

This question demands that the candidate recognises where the play has come from, historically,
in order to justify where a 21st century production might take it. The connections must be made
within the response and must assist the candidate in justifying decisions made for the modern
interpretation.

The word 'justify’ in this question indicates that the examiner is looking for more than a reporting
of the ideas for the interpretation and that all ideas presented must be considered with audience
in mind.

The question is worth up to 30 marks and the higher level responses should indicate an
understanding of 'now’ and ‘then’ and must appear to work for the play on a practical level in
performance.

This is a confident and detailed response that demonstrates clear connections between the 21st
century concept and the orignal performance context.

The examiner would at first be aware of the use of the wrong date on the first page and would
then look to see how much this was intended, or a slip of the pen and did not impact on the
overall tone of the piece.

Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box #& and then indicate your new question with a cross [&.

Chosen Question Number: Question 4 [ Question 5. [ —
Question6 K Question7 [ —
Question 8 £ Question9 [
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Plus

Examiner Comments

There are detailed connections into the intent of the original
production and these drove the response forward with sufficient
information included to indicate a confident response, able to
make the appropriate connections between the 'now' and the

‘then’ of the proposed production.

Examiner Tip

Consider also responses to Q04 and Q08
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Question 7

This question demands that the candidate recognises where the play has come from, historically,
in order to justify where a 21st century production might take it. The connections must be made
within the response and must assist the candidate in justifying decisions made for the modern
interpretation, with two design elements providing the focus of the response.

The words 'supported by reasons’ in this question indicate that the examiner is looking for
more than a reporting of the ideas for the interpretation and that all ideas presented must be
considered with audience in mind.

There is an intention in the question for the two design elements to lead the response but there
is no intention that they should be presented in isolation. The two design elements should be
seen in the context of a well-founded production concept.

The question is worth up to 30 marks and the higher level responses should indicate an
understanding of 'now’ and ‘then’ and must appear to work for the play on a practical level in
performance.

Question 8

This question demands that the candidate recognises where the play has come from, historically,
in order to justify where a 21st century production might take it. The connections must be made
within the response and must assist the candidate in justifying decisions made for the modern
interpretation.

The word 'justify’ in this question indicates that the examiner is looking for more than a reporting
of the ideas for the interpretation and that all ideas presented must be considered with audience
in mind.

The question is worth up to 30 marks and the higher level responses should indicate an
understanding of 'now’ and ‘then’ and must appear to work for the play on a practical level in
performance.

The response indicates a clear understanding of the 'now' and the 'then’ of the production and
makes connections with confidence, right from the opening page. This page sets out the stall
of the candidate and states clear intent which the candidate then goes on to develop in the
response as a whole. See this response in relation to Q04 and Q06
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Indicate which question you are answering by marking a cross in the box [X. If you change your
mind, put a line through the box £ and then indicate your new question with a cross [X.

Chosen Question Number: Question 4 [ Question 5 [J

Question 6 [ Question7 [

Question 8 Question9 [
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Examiner Comments

Examiner Tip
The response has confidence and a clear structure, enabling the

exminer to engage with it and to gain an understanding of where There is a confidence in the response.
the connections are made and, more importantly for the 21st Consider the opening paragraph and
century audience, why. It is not the longest response received in how this immediately engages the
this series, but it has sufficient information in it to enable it to examiner with what is to come.

access the higher bands of marks.
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Question 9

This question demands that the candidate recognises where the play has come from, historically,
in order to justify where a 21st century production might take it. The connections must be made
within the response and must assist the candidate in justifying decisions made for the modern
interpretation, with two design elements providing the focus of the response.

The words 'supported by reasons’ in this question indicate that the examiner is looking for
more than a reporting of the ideas for the interpretation and that all ideas presented must be
considered with audience in mind.

There is an intention in the question for the two design elments to lead the response but there is
no intention that they should be presented in isolation. The two design elements should be seen
in the context of a well-founded production concept.

The question is worth up to 30 marks and the higher level responses should indicate an
understanding of 'now’ and ‘then’ and must appear to work for the play on a practical level in
performance.

This response has a slightly different focus to the other one included for this section but it serves
to indicate that candidates can access the higher levels of marks using different approaches and
material.

Indicate which question you are answering by marking a cross in the box . If you change your
mind, put a line through the box & and then indicate your new question with a cross (&,

Chosen Question'Number: Question 4 [ Question 5 [ —
Question.6 [ Question? [ —
Question 8 [ Question9 X —
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Plus

Examiner Comments

Examiner Tip
There is much to commend this response - once we realise the

mistake in the first line and move on from it.

See responses to Q05 and QO07.
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e

There is a confidence in this response and an understanding is evident of the 'now and then' of
the proposed production.See also responses to Q05 and Q07

‘ indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box # and then indicate your new question with a cross [&.

Chosen Question Number: Question 4 [ Question 5 £l
Question 6 [ Question7 [X
Question 8 [ Question 9 "
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Confident start and ideas developed effectively in the response,
placing it towards the higher area of marks available for this question.

ee responses to Q05 and Q07.
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Question 10

This question requires a reflection on a theatre visit, with the demands of the given statement
central to the response.lt is a question about the production of the play, it is not a question
about the play. The choice of original time period of the play in performance is dictated by the
choice of text made for Sections A and B.

Candidates are expected to make a balanced response to indicate an understanding of the live
performance in relation to its historical context.

There are 30 marks available for this question.

Question 11

This question requires a reflection on a theatre visit, with the demands of the focus question
central to the response.lt is a question about the production of the play, it is not a question
about the play. The choice of play in performance is dictated by the choice of text made for
Sections A and B.

Candidates are expected to make a balanced response to indicate an understanding of the live
performance in relation to its historical context.

There are 30 marks available for this question.

This is a typical example of an answer that is in the high-middle area of the marks and
demonstrates a level of engagement with the live performance and its historical context.

SECTIONC

Answer ONE question in response to the live production you have seen.

You must write the title of the play, the playwright, the date you saw the play and the
venue of the production at the start of your answer.

EITHER
10 ‘Theatre of the 21st century should be looking forward, not looking back.

Discuss the above statement in relation to the play you have seen in performance
and with reference to its original performance conditions,

~__(Total for Question 10 = 30 marks)

OR

11 Compare the staging of the production you have seen with your understanding of its
original performance.

(Total for Question 11 = 30 marks)
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Indicate which question you are answering by marking a cross in the box [&. If you change your
mind, put a line through the box & and then indicate your new question with a cross [&.
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The response has confidence.lIt has ideas that are developing Examiner Tip
and engages with the demands of the question, placing it in the
middle area of marks.lIt is quite short for this level of study, with See Q10
4 out of 7 sides used, and there is some room to expand further
on ideas in order for it to access the higher level of marks.
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There is a clear need for candidates to demonstrate an understanding of the historical context of
the chosen text when accessing questions, particularly in Section B.

Responses, overall, to Lysistrata were disappointing, particularly when this was by far the most
popular choice of text. It seems that candidates were unable to update the context without
trivialising it. Written at the time of the Peloponnesian War - during which thousands were killed
on both sides - the play is more than a sexual romp and vast numbers of candidates appeared
not to appreciate the political satire inherent in the piece. Where this was recognised, however,
there were some strong responses centred around, for example Greenham Common.

Responses to Doctor Faustus and Woyzeck were, overall, stronger than those for Lysistrata and
offered imaginative approaches to concepts with 21st century audiences in mind without losing
sight of the original performance conditions. Whilst very few candidates responded to Doctor
Faustus, a good proportion of those who did had clearly been engaged by the text and rose to
the challenge of a concept that would engage their audience in relation to the demands of the
chosen question.

Woyzeck opened up a vast range of possibilities, some of which did not really sit well with the
play's historical context, but were, overall, the most imaginative of the three texts.

Generally, responses in Section C were focused. This could be because of the connection with
Unit 1 and the more concentrated activity of theatre evaluation.

The stronger responses in this unit had candidates writing with confidence and knowledge to
aim to produce those ‘coherent and knowledgeable' responses and there was evidence of those
candidates having been taught but, more importantly, having been given the freedom to develop
ownership of their work.

Grade Boundaries

Grade Max. Mark A* A B C D E N U
Raw mark boundary 80 53 | 47 | 41 35 29 | 24 19
Uniform mark scale boundary 120 108 | 96 84 72 60 48 36 0

a* is only used in conversion from raw to uniform marks. It is not a published unit grade.
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