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SECTION A
1. 
Music for Large Ensemble

There are three parts to this question. Answer only TWO parts.

Wagner: Tristan und Isolde (p65)
(a)
Identify precisely the motives used in bars 45-58, and describe the ways in which they are treated at this point.
(10)

(b)
Top what extent can bars 68-77 be regarded as a recapitulation of bars 1-20?
(10)

(c)
Comment on Wagner’s harmony in bars 16-20, describing chords and devices used.
(10)



(Total 20 marks)

7.
Music for Television And Film

There are three parts to this question. Answer only TWO parts.
Goldsmith: Planet of the Apes (1968): The Hunt (opening) ( p388)
(a)
Show how Goldsmith draws on the piano motive of bars 8-9 in the remainder of the extract.
(10)
(b)
Comment on Goldsmith’s use of rhythm and metre.
(10)

(c)
Compare and contrast bars 11-18 with 23-30
(10)



(Total 20 marks)

SECTION B
For section B answer ONE question on the Area of Study extended from Unit 3.
10.
Music for Large Ensemble

Continuity and change in harmony and tonality

EITHER

(a)
Compare and contrast Haydn’s approach to harmony in Symphony No. 26 in D minor, ‘Lamentatione’: movement I (p.31) with Debussy’s in Prélude àl’apres-midi d’un faune (p.86)

OR

(b)
Contrast approaches to tonality in Berlioz’s Harold in Italy: movement III (p.42) and Tippett’s Concerto for Double String Orchestra: movement I (p.120) 
(Total 20 marks)
16.
Music for Film and Television

Continuity and change in instruments and texture
EITHER

(a)
Compare and contrast the instrumentation and textures used in passport to Pimlico (1948): The Siege of Burgundy (p.369) and ET (1982): Flying Theme (p.409).

OR

(b)
What differences in instrumentation and textures do you notice between On the Waterfront (1954): Symphonic Suite (opening) (p.374) and Titanic (1997): ‘Take her to sea, Mr Murdoch’ (p.440)?
(Total 20 marks)
