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Introduction

Background

A new structure of assessment for A Level has been introduced, for first teaching from September 2008. Some of the changes include:

· The introduction of stretch and challenge (including the new A* grade at A2) – to ensure that every young person has the opportunity to reach their full potential

· The reduction or removal of coursework components for many qualifications – to lessen the volume of marking for teachers

· A reduction in the number of units for many qualifications – to lessen the amount of assessment for learners

· Amendments to the content of specifications – to ensure that content is up-to-date and relevant.

OCR has produced an overview document, which summarises the changes to Music. This can be found at www.ocr.org.uk, along with the new specification.
In order to help you plan effectively for the implementation of the new specification we have produced this Scheme of Work and Sample Lesson Plans for Music. These Support Materials are designed for guidance only and play a secondary role to the Specification.  
Our Ethos

All our Support Materials were produced ‘by teachers for teachers’ in order to capture real life current teaching practices and they are based around OCR’s revised specifications. The aim is for the support materials to inspire teachers and facilitate different ideas and teaching practices.
Each Scheme of Work and set of sample Lesson Plans is provided in:

· PDF format – for immediate use

· Word format – so that you can use it as a foundation to build upon and amend the content to suit your teaching style and students’ needs.

The Scheme of Work and sample Lesson plans provide examples of how to teach this unit and the teaching hours are suggestions only. Some or all of it may be applicable to your teaching. 
The Specification is the document on which assessment is based and specifies what content and skills need to be covered in delivering the course. At all times, therefore, this Support Material booklet should be read in conjunction with the Specification. If clarification on a particular point is sought then that clarification should be found in the Specification itself.
A Guided Tour through the Scheme of Work

 SHAPE  \* MERGEFORMAT 



	GCE Music H142/H542: Units G351-G356

	Suggested teaching time
	Autumn Term, Year 12

	General
	Performing
	Composing
	Listening

	Basic skills in harmonic recognition, chord progression & bassline construction

Musical devices, structures, forms and performance techniques

Basic score layout and idiomatic writing for instruments
	· General performance guidelines

· Formulation of AS performance options and programmes

· Consideration of relevant performing techniques and stylistic awareness

· Discussion of performance “decisions” in preparation for viva voce discussion

· Preparation of performances of instrumental compositions (+ preparation for rehearsal & recording of composition performances)
	· General composing guidelines, including idiomatic instrumental writing and instrument ranges

· Techniques of melodic decoration and variation

· Construction of appropriate bass lines

· Construction of listening record to support composing decisions

· Initial drafts, appraisal and revision of instrumental composition & tonal harmony exercises

· Complete working of 4 tonal harmony exercises for AS portfolio

· Complete draft of Instrumental Composition score and parts to be ready for rehearsal by end of term
	· Introductory aural exercises

· Score conventions 

· Stylistic and instrument identification

· Musical devices, techniques and structures

· Detailed study of prescribed orchestral scores and jazz repertoire

· Exploration of contextual background and historical awareness

· Completion of preparatory listening exercises, including aural comparison of performances

· Initial consideration of AS essay technique


	GCE Music H142/H542: Units G351-G356

	Suggested teaching time
	Spring Term, Year 12

	General
	Performing
	Composing
	Listening

	
	· JANUARY: Mock AS performance recitals

· Feedback on performances and viva voce discussion
· Reviews and preparation of final performances 

· Preparation/rehearsal of performances of compositions

· MARCH: PERFORMANCE RECITALS

· SUBMISSION OF RECORDING OF INSTRUMENTAL COMPOSITION
	· Preparation of initial commentary on Instrumental Composition

· Refinement and redrafting of  Instrumental Composition in the light of performance rehearsals 

· Review and preparation of final version of Instrumental Composition

· Working of a further 4 tonal harmony exercises for AS portfolio

· Review and preparation of composition Commentary

· SUBMISSION OF TONAL HARMONY EXERCISES & INSTRUMENTAL COMPOSITION
	· “MOCK” G353 PAPER

· Review and setting of targets for the term in Unit G353

· Continuing exploration of prescribed repertoire and historical background

· Further development of essay writing technique

· Wider supporting contextual listening


	GCE Music H142/H542: Units G351-G356

	Suggested teaching time
	Summer Term, Year 12

	General
	Performing
	Composing
	Listening

	
	· Outline of A2 performance requirements 

· Drafting of initial performance focus themes

· Background research for the Interpretative Understanding viva voce, including selection of recordings and related reading material

· Initial drafting of short “discussion briefs” on aspects of performance and interpretation in the selected recordings
	· Initial outline of A2 composing options and selection of candidate routes for this Unit

· Preparatory exercises in extension of tonality (to approach more chromatic chords, for example)

· Exploration of stylistic and idiomatic writing related to candidates’ choices of composing option for Unit G355

· Preliminary working of short introductory exercises in the chosen stylistic discipline
	· Practice listening papers for Unit G353 and review of results

· UNIT G353: INTRODUCTION TO HISTORICAL STUDY IN MUSIC

· Initial exploration of Areas of Study “Words and Music”

· Preparatory exercises in assessment of composers’ examples of word setting

· Outline of A2 research techniques and study routines


	GCE Music H142/H542: Units G351-G356

	Suggested teaching time
	Autumn Term, Year 13

	General
	Performing
	Composing
	Listening

	Consideration of synoptic links 

Broader consideration of subject issues and candidate music knowledge and experience (in preparation for Unit G356)
	· Preparation, performance and appraisal of recital programmes

· Individual consultations on work in progress in relation to Interpretative Understanding and setting of individual targets for draft review
· Submission of Interpretative Understanding research information (including recorded examples and scholarly support) by the end of term
	· Completion of exercises for assessment in Unit G355 related to candidate option choice

· Review of progress and setting of individual targets for periodic review

· Submission of at least 4 complete coursework exercises and drafts for assessment by the end of term
	· Detailed investigation of Prescribed Topic, including specific repertoire & general contextual background 

· Exploration of techniques in relation to Section A exercises in Words and Music 

· Working of preparatory exercises on Words and Music + Unprepared exercises (Section A)


	GCE Music H142/H542: Units G351-G356

	Suggested teaching time
	Spring Term, Year 13

	General
	Performing
	Composing
	Listening

	Review of essay technique and its application to relevant Units

Discussion of techniques of appraisal in music and discussion in relation to candidate preparation of written assessments


	· JANUARY: MOCK PERFORMANCE RECITALS & ASSESSMENT OF INTERPRETATIVE UNDERSTANDING VIVA VOCE
· Review of results and setting of G354 targets for the term.

· Preparation of rehearsals & performances of composing material for recording

· Continuing work on refining recital performances & aspects of  interpretation

· Continuing consultation and redrafting of Interpretative Understanding notes for viva voce discussion

· MARCH: PERFORMANCE RECITALS & SUBMISSION OF INTERPRETATIVE UNDERSTANDING INFORMATION SHEETS

· Submission of recordings of composing material performances by the end of term.
	· JANUARY: FIRST ASSESSMENT OF A2 COMPOSING FOLIO

· Review of outcomes and setting of targets for the term

· Continued work of relevant composing exercises

· Completion of at least a further 4 complete coursework exercises and drafts by early March

· SUBMISSION OF A2 COMPOSING FOLIO (including recordings) FOR ASSESSMENT BY THE END OF TERM
	· MOCK G356 EXAMINATION

· Review of results and setting of targets for the term

· Further exploration of relevant aspects of the Prescribed Topic(s)

· Additional preparatory exercises for Section A

· Additional “mock” essays for Section B

· Review of outcomes and setting of individual targets for action


	GCE Music H142/H542: Units G351-G356

	Suggested teaching time
	Summer Term, Year 13

	General
	Performing
	Composing
	Listening

	
	· APRIL: Final opportunity for any revised rehearsals/performances/recording of composing material
	· APRIL: Final opportunity for any final editing/redrafting/reworking of composing material for submission in portfolio
	· Final structured revision of Unit material

· Further exercises for all sections of the Unit

· UNIT G356: HISTORICAL AND ANALYTICAL STUDIES IN MUSIC


Sample GCE Lesson Plan
Music H142, Unit G352

A: The Language of Western Tonal Harmony
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Lesson length is assumed to be one hour
Topics

	Harmony: The subdominant chord (IV) – formation; discussion of exercises

	Introduction to cadences: Perfect, Plagal and Imperfect


Learning Objectives for the lesson

	Objective 1
	To be able to construct chord IV in required keys

	Objective 2
	To be able to use chord IV appropriately in relation to melodic accompaniment and harmonic progression 

	Objective 3
	To introduce the concept of cadences: Perfect, Plagal and Imperfect

	Objective 4
	To recognise simple cadences at ends of phrases in four-part harmony


Content

	Time
	Content

	15-20 minutes
	Construction of chord IV

Uses of chord IV – in relation to chords V and I (problems of consecutives in IV-V)

Concept of cadences: musical “punctuation”

	10 minutes
	Formation of three cadence types: Perfect, Plagal, Imperfect

	10 minutes
	Aural recognition of main cadence forms (listening)

	5 minutes
	Exercises on cadence recognition at ends of standard phrases


Specimen Resources

	Sturman, Melody, Harmony & Composition (CUP)

	Warburton, Graded Aural Tests, pages 119-121, Nos 1-50 (Longman)


Student tasks/research/homework

	Sturman, Harmony, Melody & Composition, page 61, Exx. 5 & 6


Sample GCE Lesson Plan
Music H142, Unit G352

A: The Language of Western Tonal Harmony
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Lesson length is assumed to be one hour
Topics

	Harmony: Second-inversion chords (continued)

	The passing 6/4

	Four-part harmonic progressions using cadential and passing 6/4 chords


Learning Objectives for the lesson

	Objective 1
	To be able to construct second-inversion chords in a range of major and minor keys

	Objective 2
	To be able to compose four-part progressions making proper use of cadential and passing second-inversion chords


Content

	Time
	Content

	5-10 minutes
	Revision of work on cadential 6/4 progressions (Sturman page 131-134)

	5 minutes
	Rules for use of the passing 6/4: I-Vc-Ib; IV-Ic-IVb

	5 minutes
	The auxiliary 6/4: I-Ivc-I; V-Ic-V; II-Vc-II

	10 minutes
	Standard layout of progressions: movement of individual part lines (pages 133-134)

	20 minutes
	Individual work on second-inversion chords: Exx 2,3,4,5


Specimen Resources

	Sturman, Harmony, Melody and Composition (CUP)


Student tasks/research/homework

	Sturman, p.136-7: Complete Exx. 4 & 5. Work Ex. 6.6 & 6.7


Sample GCE Lesson Plan
Music H142, Unit G353

B: Prescribed Orchestral Scores - Vivaldi
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Topics

	Listening: Analysis of prescribed work with score

	Prescribed work: Vivaldi, Concerto in e for bassoon & orchestra, RV484: Structure


Learning Objectives for the lesson

	Objective 1
	To encourage detailed knowledge of repertoire resulting from study of prescribed repertoire

	Objective 2
	To develop listening skills by relating details of the prescribed work to aural attentiveness

	Objective 3
	To develop an awareness of structural principles evident in the prescribed work


Content

	Time
	Content

	10 minutes
	General discussion of overall structure: main forms / thematic links / movements / sections

	10-15 minutes
	Discussion session: points relating to: ritornelli, tutti, programmatic themes, instrumental technique, tonality

	5 minutes
	Sketch out basic essay plan: Introduction; main paragraphs; conclusion 

	10 minutes
	Pupils produce own essay plans / notes on Vivaldi: Structure (in rough) 

	15 minutes
	Listening: Vivaldi, The Four Seasons (English Concert/Pinnock, Archiv 400 045-2)


Specimen Resources

	Miniature score: Vivaldi, Concerto in e for bassoon and orchestra, RV484 (Eulenberg)

	CD recording: Vivaldi, The Four Seasons (English Concert/Pinnock, Archiv 400 045-2)


Student tasks/research/homework

	Produce notes on the baroque violin in Vivaldi’s period

	Produce notes on the orchestra in the baroque period

	Research aspects of baroque performance technique (improvisation, ornamentation)


Sample GCE Lesson Plan
Music H142, Unit G353
B: Prescribed Orchestral Scores - Schubert
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Topics

	Listening: background to Prescribed work

	Prescribed work: Schubert, Symphony no.8 in b, D.759 (“unfinished”) – 1st movement only


Learning Objectives for the lesson

	Objective 1
	To develop pupils’ sense of musical, historical context in relation to prescribed repertoire

	Objective 2
	To encourage detailed knowledge of repertoire resulting from study of prescribed work

	Objective 3
	To develop listening skills by relating details of the prescribed work to aural attentiveness


Content

	Time
	Content

	5 minutes
	Brief background to the romantic period – the influence of Beethoven

	10-15 minutes
	General discussion of orchestra and its rôle in the early 19th century

	10 minutes
	General background to Schubert: main works, influences, etc.

	15 minutes
	Listening: Symphony no.5 “Trout” quintet; selected Lieder

	10 minutes
	General discussion and comment on instrumentation and style


Specimen Resources

	Miniature score: Schubert, Symphony no.8 in b, D759 (Eulenberg)

	CD recordings: Contemporary  and early 20th century performances (Naxos music library)


Student tasks/research/homework

	Research background detail on Schubert

	Read score preface to Symphony no.8 in b

	Research background to musical life in Schubert’s Vienna (brief notes)


Sample GCE Lesson Plan
Music H542, Unit G355

Two-part Baroque counterpoint
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Topics

	Stylistic techniques: Baroque harmony

	Techniques of Baroque two-part keyboard writing


Learning Objectives for the lesson

	Objective 1
	To understand basic harmonic and contrapuntal techniques of baroque harmony

	Objective 2
	To apply techniques learned to completion of exercises in stylistic imitation of Baroque two-part keyboard writing


Content

	Time
	Content

	5 minutes
	Revision of hemiola at cadence points (Butterworth, p59)

	10-15 minutes
	Working of examples 78-82 (Butterworth, pp59-61)

	10 minutes
	Individual discussion / monitoring of drafts and completions

	10 minutes
	Introduction to use of chromatic chords: Diminished 7ths (Butterworth, pp 61-63)

	15 minutes
	Work through exercise 83 (Butterworth p 62)


Specimen Resources

	Butterworth, Stylistic Harmony Work Book (CUP)

	J S Bach, ed. Jones, Two and Three-part Inventions (Associated Board)


Student tasks/research/homework

	Butterworth, p 63, Exercises 85 and 86

	Butterworth, p 63-64: Read about Neapolitan 6th chord

	Work on exercise 87 (page 64)


Sample GCE Lesson Plan
Music H542, Unit G355

Keyboard accompaniments in Romantic style
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Topics

	Stylistic techniques: Early Romantic harmony

	Techniques of early 19th century Lied accompaniment writing


Learning Objectives for the lesson

	Objective 1
	To understand basic harmonic and pianistic techniques of early Romantic Lieder accompaniments

	Objective 2
	To apply techniques learned to completion of exercises in stylistic imitation of early 19th century song accompaniments


Content

	Time
	Content

	10 minutes
	Revision and discussion of worked exercises 312-313 (pages 201-202)

	10-15 minutes
	Outline discussion of harmonic patterns in exercises 315 (page 203)

	10 minutes
	Outline discussion of accompaniment style and harmonic base for exercise 316 (page 204)

	20 minutes
	Individual work on exercise 316 (sketch chord indications)


Specimen Resources

	Butterworth, Stylistic Harmony Workj Book (OUP)


Student tasks/research/homework

	Complete exercise 315

	Continue work on exercise 316 (page 204)


Sample GCE Lesson Plan
Music H542, Unit G356
Prescribed Topic: Song (Romantic Lieder)
OCR recognises that the teaching of this qualification will vary greatly from school to school and from teacher to teacher. With that in mind, this lesson plan is offered as a possible approach but will be subject to modifications by the individual teacher.

Topics

	Lieder in the early Romantic period: the historical context

	Structural forms and musical style in the art songs of Schubert and Schumann

	The function of the piano as accompaniment


Learning Objectives for the lesson

	Objective 1
	To give pupils an awareness of the development of solo song in the social context of the early 19th century

	Objective 2
	To introduce pupils to styles of text setting and compositional features characteristic of Lieder by Schubert, Beethoven and Schumann

	Objective 3
	To provide musical and contextual background to the detailed study of the prescribed work: Schumann’s Dichterliebe


Content

	Time
	Content

	10 minutes
	Summary of Lieder information sheet

Awareness of social context: growth of middle class; need for domestic music

Interest in Romantic poetry: extremes of love, tragedy – emphasis on emotion

Importance of the piano: increased range and tone; greater dramatic possibilities

	10-15 minutes
	Text setting – ranges / characterisation

	5 minutes
	Structure: Strophic / Modified Strophic / Durchkomponiert

	10 minutes
	Contribution of Schubert, Beethoven, Schumann

	5 minutes
	Concept of song cycle

	10-15 minutes
	Listening: Die Forelle: use of piano; melodic writing; structure; aspects of verse 3


Specimen Resources

	Lieder information sheet

	Translation sheet for Die Forelle & Erlkönig

	Pawer, ed. The Penguin Book of Lieder (Pearson)

	CD – Schubert Lieder


Student tasks/research/homework

Read translation of Erlkönig carefully. Work out various characters involved. How might music vary for each character? Role of the piano accompaniment? How might the end of the song be made very dramatic?

Other forms of Support

In order to help you implement the new Music specification effectively, OCR offers a comprehensive package of support. This includes:

OCR Training
Get Ready…introducing the new specifications
A series of FREE half-day training events are being run during Autumn 2007, to give you an overview of the new specifications.

Get Started…towards successful delivery of the new specifications

These full-day events will run from Spring 2008 and will look at the new specifications in more depth, with emphasis on first delivery.

Visit www.ocr.org.uk for more details.

Mill Wharf Training

Additional events are also available through our partner, Mill Wharf Training. It offers a range of courses on innovative teaching practice and whole-school issues - www.mill-wharf-training.co.uk. 

e-Communities
Over 70 e-Communities offer you a fast, dynamic communication channel to make contact with other subject specialists. Our online mailing list covers a wide range of subjects and enables you to share knowledge and views via email.

Visit https://community.ocr.org.uk, choose your community and join the discussion!

Interchange

OCR Interchange has been developed to help you to carry out day to day administration functions online, quickly and easily. The site allows you to register and enter candidates online. In addition, you can gain immediate a free access to candidate information at you convenience. Sign up at https://interchange.ocr.org.uk
Published Resources

OCR offers centres a wealth of quality published support with a fantastic choice of ‘Official Publisher Partner’ and ‘Approved Publication’ resources, all endorsed by OCR for use with OCR specifications.

Publisher partners

OCR works in close collaboration with three Publisher Partners; Hodder, Heinemann and Oxford University Press (OUP) to ensure centres have access to:

· Better published support, available when you need it, tailored to OCR specifications 

· Quality resources produced in consultation with OCR subject teams, which are linked to OCR’s teacher support materials

· More resources for specifications with lower candidate entries

· Materials that are subject to a thorough quality assurance process to achieve endorsement
OCR is working closely with Rhinegold Publishing Ltd to produce quality resources for GCE Music for further information please see the OCR website.
Approved publications

OCR still endorses other publisher materials, which undergo a thorough quality assurance process to achieve endorsement.  By offering a choice of endorsed materials, centres can be assured of quality support for all OCR qualifications.

Endorsement

OCR endorses a range of publisher materials to provide quality support for centres delivering its qualifications. You can be confident that materials branded with OCR’s “Official Publishing Partner” or “Approved publication” logos have undergone a thorough quality assurance process to achieve endorsement. All responsibility for the content of the publisher’s materials rests with the publisher.

These endorsements do not mean that the materials are the only suitable resources available or necessary to achieve an OCR qualification. Any resource lists which are produced by OCR shall include a range of appropriate texts.




































= ICT Opportunity 


This icon is used to illustrate when an activity could be taught using ICT facilities.





= Stretch & Challenge Activity 


This icon is added at the end of text when there is an explicit opportunity to offer


Stretch and Challenge.





= Innovative Teaching Idea


All the teaching idea contained in the SOW are innovative, but the icon is used to 


Highlight exceptionally innovative ideas.
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