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Introduction

In this paper, candidates are required to show knowledge and understanding of musical
elements, language and context, in relation to music they have studied through the set works
and also to unfamiliar music. They are required both to demonstrate and apply musical
knowledge - Assessment Objective (AO)3, and use analytical and appraising skills to make
evaluative and critical judgements - Assessment Object (AO)4.

Section A of the paper comprised Questions (Q)1-4 and was worth 50 marks. Q1-3 were
based on excerpts from set works from three areas of study, with an audio track and skeleton
score. Q4 consisted of an aural dictation question of pitch and rhythm. Section B, worth 50
marks in total, comprised an essay question based on a piece of unfamiliar music, worth 20
marks, and an essay focussing on a set work, worth 30 marks.

In the listening questions, candidates were tested on aural skills being applied to the
excerpts. This included identification of instruments, playing techniques, intervals, keys,
cadences and musical devices. Candidates were also required to write more fully and
describe particular musical elements, for example the melody and rhythm of a specific
passage, or draw a comparison between two passages.

Q5 tested the ability of the candidate to write about an unfamiliar piece of music that was
related to one area of study, in relation to the musical elements and programmatic nature of
the question. An audio track was provided, but no skeleton or illustrative score.

Q6 required candidates to write an essay from a choice of four options, each from a different
area of study, based on a set work. Candidates were presented with three musical elements
on which to focus. No audio was given but an illustrative excerpt of a portion of the score
was provided in the resource booklet.

For both Q5 and Q6, candidates should aim to produce a well-structured essay. Essays
should have a fluent use of musical vocabulary in relation to specific musical elements and
with a musical explanation of the feature and the effect created. Essays should make links
with the context. Candidates should refer to a wide variety of examples of other relevant
pieces of music, which have been embedded throughout the essay, showing some
knowledge of the linked piece, in order to justify their observations.

This year, due to the disruption of learning with the Covid pandemic, candidates were given
Advance Information as to which set works would feature in the exam in Questions 1-3 and
Question 6, and the area of study for Question 5.

One area to highlight is the importance of time management, which is entirely in the hands
of the candidate for this examination. Quite frequently, it was clear that Section A had been
approached thoroughly, but Section B suffered from insufficient time, with short or
insubstantial essays.
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The examination is 2 hours 10 mins and it is advisable not to spend any longer than one hour
on Section A, leaving roughly 1 hour 10 mins to complete the Section B essays. It is essential
that candidates approach the exam with a clear time plan of how long to spend on each
question and adhere strictly to this structure.

It is advisable to practise writing timed essays as part of examination preparation.
Candidates should ensure that handwriting is legible and does not deteriorate when under
pressure. Candidates should also be encouraged to attempt all questions.

This report will provide guidance on each question and give examples of candidates' work for
questions of more than one mark and where the mark scheme is more complex.
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Question 1 (a)
This question required candidates to describe the melody in bars 1-4.

There were many good answers, with conjunct, legato, leap of a 5th, being the most popular
responses.

Please note that 'slurred’ is not an acceptable alternative for legato and articulation must be
described as staccato or legato.

It is important that candidates can describe the musical features of the start of a piece or
main themes, such as the 1st subject in a sonata form piece.

This is a very good response, with four accurate musical features.

The candidate notices the leap but due to it being such a distinctive feature they need to be
more specific, and state the interval.

(a) Describe the melody at bars 1 to 4.
(3)

° TALD... AAMALD M. S0, AL {u\m POND. O WAL QO SA0VECK ...

\( / ResultsPlus

Examiner Comments

Marks could be given for:

e First subject

e Begins on the dominant
e Conjunct

e 4-bar phrase

Total: 3 Marks (Maximum)

L’ \ ResultsPlus
\

Examiner Tip

Learn musical features of important themes
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Question 1 (b)

It was clear that candidates found questions of aural perception (intervals, chords, cadences,
keys) a more challenging area. They should try to practise these throughout the A level Music
course.

Whilst some candidates recognised the imperfect cadence, others gave different types of
cadences or confused perfect and imperfect cadences in Q1b and Q1f.
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Question 1 (¢)
In this question, candidates had to compare two passages of music, noting the differences.

Many candidates recognised in the second passage, that the melody was in the piano, with
some identifying the added cello, chromatic writing and countermelody.

Credit was given for features relating to bars 9-12, rather than bars 1-4.
This is a well-organised response, with three valid features for this 2-mark question.

The candidate has clearly thought about the role of each instrument in turn; piano, then
violin, followed by cello.

They do not need to state that the violin plays the melody in bars 1-4 because this would not
gain credit.

If they wanted to develop their response about the music of the violin in bars 9-12, they
would have needed to be more specific.

4 (c) Compare bars 9 to 12 with bars 1 to 4, noting the differences.
(2)

/w«mjﬂdts @mmm ................... m WMWWMWW%MQM
M £ i S e e 0t WEMMMMFW .....

\( / ResultsPlus

Examiner Comments

Marks are available for:

e Melody in piano [1]
e Cello enters [1]
e Chromatic [1]

Total: 2 Marks (Maximum)

' . ResultsPlus
\

Examiner Tip
Read the question carefully and only state differences.
Only write about bars 9 to 12.
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Question 1 (d)

In this question candidates had to explain how the composer created excitement in a
particular passage of music.

Many candidates identified the sequence, which was ascending, the higher pitch and the
crescendo. Candidates were not required to expand upon the mood created, but they did
need to select which musical features created excitement.

This is an extremely good response in which the candidate is focussed on musical features
that create excitement or build up to a climax.

They do not include irrelevant features that do not match the mood.

If candidates identify a sequence, it is always sensible to include the direction.

2 (d) Explain how the composer creates excitement in bars 14 to 16.
(2)

ﬂmWWQ\MQMMWWWOMmM% .....................

\/ / ResultsPlus

Examiner Comments

Marks are available for:

Higher [1]
Octave leaps [1]
Ascending [1]
Sequence [1]

Total: 2 Marks (Maximum)

' . ResultsPlus
\\

Examiner Tip
Only select musical vocabulary which relates to the mood stated in the
guestion.
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Question 1 (e)

Candidates found this question challenging. It was a large harmonic interval of a compound
3rd/10th, to create this textural duet between the cello and violin.

Question 1 (f)

In this question, candidates were asked to describe the texture of a passage of music.

Frequent answers were that it was monophonic, but candidates needed to state that this was
at the beginning.

Melody and accompaniment/melody-dominated homophony was a popular response. It is
important to note that if candidates use the latter term they do not abbreviate it to MDH.
This is not a recognised musical acronym.

This is a good response.

The candidate uses the bar number from the skeleton score to demonstrate the location of
the start of the monophonic violin melody.

(f) Describe the texture at bar 23 beat 3 to bar 25.

\'\.

¥ / ResultsPlus
/'--.‘: Examiner Comments

e Monophonicin bars 23 = starts monophonic [1]
e Piano playing chords between violin [1]
Total: 2 Marks

Examiner Tip

s ResultsPlus
ey

If the musical feature changes, use location words such as starts or
ends
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Question 1 (g)(i)

Questions of aural perception were a challenging area on this paper and do require regular
practice throughout the course.

It is important that candidates state the musical quality of the interval (major, minor, perfect)
as well as its size.

Question 1gi was a minor 7th, approached in a descending direction.

Question 1 (g)(ii)

Question 1gii was a major 6th approached in an ascending direction.

Question 1 (h)

Questions of aural perception were a challenging area on this paper and do require regular
practice throughout the course.

It is important that candidates are aware which keys are most likely to assist them with
aurally working out the modulation. In this case, it was a modulation to a closely related key
from G minor, to the relative major of Bb major.

Question 1 (i)

Quite a number of candidates recognised the perfect cadence, although slightly fewer than
the imperfect cadence in 1b. Perfect and imperfect cadences were sometimes confused or
other cadences chosen. It is important that candidates practise identifying throughout the

course and can recognise the distinctive sounds of each type of cadence.

Question 1(i) was a multiple choice question identifying the year the piece was completed.
Candidates had good success with this question. It is important to learn contextual
information, such as dates of composition, both for the listening questions and Question 6.
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Question 2 (a)(i)

This question required candidates to name the instrument playing the accompaniment at the
start of the excerpt. Many identified it correctly as electric guitar: stating guitar was not
sufficient for credit.

Question 2 (a)(ii)

As a follow-on question, candidates had to describe the music played by this instrument in
the opening bars.

The arpeggio accompaniment was a very popular answer. Very few candidates wrote about
the sonority created by the electric guitar effects or were able to go into the musical detail,
particularly towards the end of the specified passage.

The candidate has embedded two points for credit within the first sentence, the fact that it is
a broken chord, which opened the piece, by ascending and then descending.

This is a feature that occurs only at the start, in bar 1: nowhere else in that passage does it
ascend and descend, which is why the location is needed for credit.

(i) Describe the music played by this instrument at bars 1 to 4.
(2)

..-:f...o.p.e,m..s._....Mlih.........am___....a's..cf:i.m.d.m9.,,,.,,...!’.}{.;:!.&:__e.n...ctqm.-d ...... f Lgufmimh
N7V 0 WO (- oo s L R T R—

™

hY )
N / ResultsPlus
/--.‘: Examiner Comments
e Opens with = starts with an ascending broken chord [1]
e figuration which then descends [1]
Total: 2 Marks

ResultsPlus
0

Examiner Tip
Where there is a unique musical feature eg that occurs only at the start
or end, state the location
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Question 2 (b)

In this question, candidates needed to describe the melody of a particular passage. This was
answered well by candidates, with popular responses being descending, arpeggio, repeated.
Some mistook the repetition incorrectly, for being a sequence.

It took a little time for the candidate to reach the answer of 3rds.

If there is a pattern such as an arpeggio, it is always best to describe with specific vocabulary,
rather than disjunct or leaps.

(b) Describe the melody at bar 5 to bar 7 beat 2.
r\_o g € al\om_r.d 'ﬂau‘

™

p / ResultsPlus
/--.". Examiner Comments

Marks were available for:

e Descending [1]
e 3rds [1]
e Repeated [1]

Total: 2 Marks (Maximum)

Question 2 (c)(i)
This question required candidates to name the wind instrument that entered at bar 13.

Some identified it correctly as bass clarinet but there was a wide variety of answers such as
saxophone, clarinet and other instruments.

Always learn the instrumentation of the set works.
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Question 2 (c)(ii)

As a follow-on question, candidates had to describe the music played by this instrument in
these two bars.

Popular answers were low, leap of a 5th, syncopated, chromatic, ascending.

It is important to note that the unison doubling only occurred at the beginning, and not in
the second half of this passage.

This is a good answer, with four accurate observations.

Where the candidate writes the same part as the electric guitar, they needed to state 'at the
start' because that only occurred at the beginning, and not in the second half, of this
passage.

(i) Describe the music played by this instrument in bars 13 to 15.
(3)

L The. bass. daanekd yole. i3 b 0 link. clieeent. Rekions. oRe .
........ ftw%&m?wt%mdmgwwgbpjm}c
...... Jetln m.ul._,k:j o short. Srecatoed nete. MMlowed. by cests. Theo. another..
lor\o)noft(fnuﬂwﬁc}hgn ....... .. i mxer\clmackromhcﬂwt?gwui

N,

ﬁ( &{ ResultsPlus
/--. Examiner Comments

Marks were available for:

Long note [1]
Rests [1]

Ascending [1]
Chromatic [1]

Total 3 Marks (maximum)

&4\ ResultsPus
<)

| Examiner Tip
For questions of 3 or 4 marks, make sure that you include sufficient
technical points
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Question 2 (d)
Candidates were required to describe the vocal melody and rhythm in a particular passage.

Greater success was seen with rhythm, with popular answers being triplets, syncopation,
long notes.

The melody was very different at the beginning and the end, so the location was required for
credit.

Question 2 (e)
This was a multiple choice question identifying the year in which the album was released.

Candidates had good success with this question: it is important to learn contextual
information such as dates of composition both for the listening questions and Q6.

This is a good answer, featuring two typical rhythmic features.

The bar number is an acceptable alternative for the location of the end and the candidate
gives two correct alternatives to describe the music at that point.

(d) Describe the vocal melody and rhythm in bar 25 beat 3 to bar 28.

(3)
mm% ........ WBRS....... IR - 9 U T oo AB. heok. ..

...... }D%mwmmn%mm R RO [ o (.
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.--"'--:

) &{ ResultsPlus
/--.. Examiner Comments

Marks were given for:

e Triplet[1]
e Long note [1]
e Bar 28 = end repeated ascending [1]

Total: 3 Marks

’ V \ ResultsPlus
\

| Examiner Tip
Where there is a unique musical feature which occurs only at the start
or end, state the location
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Question 3 (a)(i)
Candidates were asked to name the type of ensemble playing in this piece.

Many identified the correct answer as string orchestra/ensemble or strings. However, some
candidates opted for a chamber music ensemble such as a string quartet or quintet. These
were not acceptable, because there were audibly multiple instruments to each part and a
chamber music ensemble would not be typical of the genre.

Question 3 (a)(ii)

As a follow-on question, candidates had to identify three playing techniques used in the
excerpt. All of the possible options from the mark scheme were seen in responses, although
some confused articulation with playing techniques.

(i) Identify three playing techniques used in the excerpt.
' (3)

P‘nl?lﬁﬂ:bﬁ% ......... LLS‘ ....... = LLde,Mt' ............................................................................................................................ e
) [ﬁg&m______i_s_________u,s.ea. B e p
Lopble.. Stopoial A8 LSel.. . s S E—— B

™
\-\.

N / ResultsPlus
/--.E Examiner Comments

Marks were given for:

e Pizzicato [1]
e Double stopping [1]

2 marks

s ResultsPlus
ey

Examiner Tip

Know the playing techniques used in each set work
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Question 3 (b)
This question required candidates to describe the music of the first two bars.

There were many full answers, with a large mark scheme. It is important that candidates can
describe the musical features of the start of a piece.

This is an excellent answer, packed full of musical vocabulary.
It shows thorough knowledge of the musical features heard at the start of the piece.

The only inconsequential slip that the candidate makes is not specifying that syncopation is
in bar two and bar one is on the beat.

(b) Describe the music of the first two bars.
(2)

E:r?:snm;bm;npa.:\-d stab...chacds ac.. heacd.. p(njed\ mﬁ]ﬁ”%
xu\c,; ......... L.\uwkbﬂammﬂj "@, ...... cﬁa(‘ﬂl. l‘u.qu A58 H’\‘}‘:,Ls;w.k chack...
L'LLL ........ (Sl BL Aaandi....chood ... m&!a& A

\( / ResultsPlus

Examiner Comments

Marks were available for:

e fortissimo [1]

e Stab chords [1]

e Homophonic /homorhythmic [1]
e Hitchcock chord [1]

e Bb minor chord [1]

e with a major 7th [1]

Total: 2 Marks (Maximum)

WA\ ResultsPlus
\ Examiner Tip
Learn musical features of the start of each piece or of important

themes
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Question 3 (¢)

A pleasing number of candidates identified the pedal note.

Question 3 (d)
In this question, candidates were asked to compare two passages of music.

It should be noted that marks were available for writing about bars 11-14 and no credit
would be given for information about bars 5-8.

Candidates often find comparison questions challenging and these two passages contained
many similarities and differences.

When candidates study the set works they should look out for areas of comparison.
Frequent answers were:

e same melody
e melody an octave higher
e |ouder

Very few of the other points on the mark scheme were accessed.
This is a very typical candidate response, with the two most usual points for credit.

They make an attempt to write about the ostinato in the cellos and double basses but lack the
technical terminology and accuracy.

However, they have sufficient points for full marks on this question.

(d) Compare bars 11 to 14 to bars 5 to 8.
(2)

ol Crotalet sn looHa P"nm.&ﬁ.c_, ................................................................................ s
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’Y/ﬁﬂesuitsﬂus
Examiner Comments
Marks were given for:

e Melody is the same [1]
e Melody up an octave [1]

Total: 2 Marks

-

< ResultsPlus

| Examiner Tip

Look out for areas of comparison when studying the set works

\.
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Question 3 (e)
This question required candidates to describe the melody in bars 37-44.

There were many good answers with /egato, ascends and descends, conjunct, and crotchets,
being the most popular responses.

Please note that 'slurred' is not an acceptable alternative to legato and articulation must be
described as staccato or legato.

Candidates often did not write about the phrase structure or the range of the phrases. It is
important that candidates can describe the musical features of important main themes.

This is a good response, with four correct features although the candidate did not need to
name the instrument when describing the melody.

(e) Describe the melody at bars 37 to 44,

GCE Music 9MUO 03 20
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N &{ ResultsPlus
/'--. Examiner Comments

Marks were given for:

e Conjunct[1]

e Crotchet [1]

e Rising and descends [1]

e Lower tessitura second time [1]

Total: 4 Marks

-

| Examiner Tip

\\V, ResultsPlus
Learn musical features of important themes.

For questions of 4 marks make sure that you include sufficient
technical points.
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Question 4

Many candidates had very good success with the aural dictation question and it was
extremely pleasing frequently to see full marks.

In general, candidates completed the compound time rhythms with accuracy. It is important
to check that every bar has the correct number of beats, to listen out carefully for dotted
rhythms and for any areas of repetition, such as the final bar.

Pitches provided a greater challenge and if the octave leap had not been correctly notated,
subsequent pitches were likely to be incorrect.

Consider the accidentals necessary for the key and listen carefully for semitones. Although
the middle part moved in step, practice working with intervals would be useful for the end of
the excerpt.

Candidates may have noticed that there was some repeated material from the given opening
and ending: the D to A pitches at the start of bars 1 and 2 and the repeated rhythms in bar 4.

When examiners mark this question, they apply the instructions in the mark scheme about
marking pitches and rhythms from the beginning and from the end and then any remaining
unmarked music in the correct context of the bars.

Different versions of beaming are not penalised, this being a test of ear, rather than theory.

Practise working with different types of intervals to help with pitch dictation and intervals
questions in Section A.

Add up the number of beats in each bar.
Work from both the beginning and end of the given material.

Look out for any repetition from the given material.
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4 Listen to Track 4.

Complete the melody in bars 2 to 4.

%5

bl "

[

IS d9<d Tad

T

-
—
e

N { ResultsPlus
/‘--. Examiner Comments

Rhythm

The first eight rhythms are correct and working backwards, the final
three rhythms are correct.

There is only one inaccuracy, which was the missing dot from the
quaver at the start of bar 4.

Pitch

The first pitch is correct but leaping a 7th, instead of an octave, meant
that subsequent pitches were incorrect and working backwards from
the end, no further pitches are correct. There was one accurate pitch
placed in the correct context of the bar, the D quaver at the end of bar
3, and this gained credit.

11 correct rhythms

2 correct pitches

Total: 5 Marks
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Question 5

This question required candidates to use their aural skills to identify musical features from an
unfamiliar piece.

Candidates had to draw upon their knowledge and understanding of a particular genre
related to an area of study - in this case, music for film - and link their observations to the
guestion. They were required to justify their musical features with examples of relevant
works.

The question states, "Relate your discussion to other relevant works which may include set
works and other music." It is a requirement of the question to write about examples of other
music and this should occur frequently throughout the essay.

The indicative content mark scheme is large and examiners are not expecting candidates to
cover everything on the mark scheme. It would not be possible in the time allowed and
candidates would not be able to create a meaningful discussion. Marking takes place using
the levels-based mark scheme and never by adding up points.

With knowledge of the area of study from the Advance Information, it might have been
expected that candidates would come prepared for the examination. They should have been
prepared with relevant examples of other music and typical stylistic features of the genre,
including, but not limited to: large orchestra, typical instruments, playing techniques,
through-composed, motifs, varied dynamics and texture.

The most successful essays:

e made an observation with use of technical musical vocabulary

e explained the musical effect of that feature

¢ linked the musical feature to a specific relevant work and explained how it had been used
in the linked piece

These essays demonstrated a wide and interesting variety of other relevant works. They went
on to give a brief explanation as to how the same feature was used in the linked piece,
showing knowledge of that piece.

Candidates who approached the essay by giving an account in chronological order often had
less success and suffered by falling into a pattern of repetition or omitting particular musical
elements. It is not necessary, nor recommended, that candidates relate features to timings
on the audio track.

It is essential that candidates allow sufficient time to listen to the audio track several times,
make notes, plan and then write their Q5 essay.

GCE Music 9MUOQ 03 24



It was pleasing to see candidates use the first page of the Q5 answer area for this purpose.
Candidates might like to consider each of the elements in turn: Melody, Harmony, Tonality,
Structure, Sonority, Texture, Tempo, Metre and Rhythm, Dynamics.

Whilst no compulsory time-length is given to complete Q5, the Pearson essay-writing
guidance document recommends that candidates spend at least 70 minutes on Section B,
which could be a minimum of 30 minutes on Q5 and 40 minutes on Q6.

Candidates are advised to:

e Interpret the question by highlighting key words

e Listen to the unfamiliar piece a few times and make a plan before writing the essay

e Organise the essay by musical elements

e Use the eight musical elements as a check list

¢ Include examples of relevant works throughout the essay

e Reference the linked piece with composer, piece title and movement, if from a larger work
e Show some knowledge of the linked piece in order to justify

To create a discussion:

¢ |dentify a musical feature, explain it musically: how it links to the question, connect it with
another piece of music and explain the connection

e Link the musical features to the question

e Write about the musical justification of the composer's intentions

e Leave enough time to plan and write the essay

This is a well-structured essay, with an opening introduction placing the piece in context and
even identifying the composer.

The candidate has clearly planned the essay before writing, underlining key words in the
qguestion and writing notes, whilst listening, to identify the musical features.

Each element is organised into a paragraph addressing structure, melody, texture, harmony,
sonority, tempo/metre/rhythm, with one or two musical observations made about each.
Depending on the piece, some elements will be of more musical interest than others and
may have more to discuss for that element. It is useful to try to identify the most salient
features for each element.

Explanations are linked creatively to the question, although they do not always provide a
musical justification.

Relevant works appropriate to the film music genre have been selected and whilst some
provide a justification showing knowledge of the piece, others are more of an illustration.
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« { ResultsPlus

/“-- Examiner Comments
This account provides an explanation of the elements in the unfamiliar
piece: it is better than a description, but does not quite become a
thorough explanation. Elements explained are linked to the question.

An interesting range of relevant works is linked to musical features for
each of the elements and appears throughout the essay.

In most cases, the candidate justifies the connection and shows some
musical understanding of that linked piece, but not always.

Use of musical vocabulary is very competent, although perhaps not
excellent. It is unfortunate that some of the musical features from the
plan are not included in the essay and do not become part of the
discussion.

Generally, the candidate provides musical justification of the
composer's intention.

On balance, this essay meets all the requirements of Level 4, placing it
at the top of the band but not reaching into Level 5.

Level 4

Total: 15 Marks

4\ ResultsPlus
\ Examiner Tip

Plan carefully whilst listening and before writing the essay.

Include examples of relevant works throughout the essay.
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Question 6 - General Information

Question 6 required candidates to show knowledge of three elements of one of the set
works, or a movement, and they were given a choice of four set works from different areas
of study.

Most importantly, candidates needed to use analytical and appraising skills to
make evaluative and critical judgements (AO4).

This was achieved by:

e giving musical explanations of the effect of their observation
e making links with the context in which the piece was created
e making connections with other relevant pieces of music

Candidates should try to embed links to relevant music consistently throughout the essay
and give a short explanation as to how the composer has used that feature in the other
piece.

The questions states, "Relate your discussion to other relevant works. These may include set
works and other music." It is therefore a requirement of the question to write about
examples of other music and examples should occur frequently, throughout the essay.

The first word of each essay question is 'discuss' and the essay should be written as a
discussion, rather than simply providing a list of vocabulary, and musical features that
occurred in the piece.

With knowledge of the four set works for the Question 6 essays from the Advance
Information, examiners might have expected candidates to come prepared for the exam
with:

contextual information about the composer and piece
relevant examples of other music

typical musical features for the elements

having practised essay writing skills

There were some good examples of essays for Q6. The best were clearly-structured, often
organising musical features into a paragraph for each element.

Candidates were able to discuss the piece with a strong grasp of technical vocabulary across
the three elements and were able to explain the musical feature of each element. Musical
features were then linked to a relevant piece of music.
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To provide a justification, they showed brief knowledge of this piece, rather than providing an
illustration, which was simply naming the piece.

It is not necessary, nor recommended, that candidates refer to bar numbers. Some
candidates over-relied on the illustrative pages of the score in the resource booklet. This
resulted in them only writing about the first portion of the piece and the latter being entirely
neglected.

Writing a chronological account was less successful, because it often resulted in repetition of
musical features and imbalance of the elements. The illustrative pages, which represent
approximately a third of the set work/movement, are provided simply as a helpful reminder.
They should not be treated as a source document score to work through in the examination
to write the essay.

The indicative content mark scheme is large and examiners did not expect candidates to
cover everything on the mark scheme. It would not be possible in the time allowed and
candidates would not be able to create a meaningful discussion. Marking takes place using
the levels-based mark scheme and never by adding up points. Greater emphasis in this
question is placed on discussing and explaining the effect of their musical observations so
the piece of writing becomes an evaluative discussion.

Frequent issues seen were essays:

e without any contextual information

e lacking in discussion and musical explanation

¢ listing musical features

e with imbalanced elements, ie one that was neglected or less well-covered
¢ inconsistent references to relevant music

¢ that focussed on other elements not in the question

e that concerned other movements in the set work

Whilst no compulsory time length is given to complete Q5, the Pearson essay-writing
guidance document recommends that candidates spend at least 70 minutes on Section B,
which could be a minimum of 30 minutes on Q5 and 40 minutes on Q6.
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Question 6a
This was the third most-popular essay option.

Candidates tended to write most successfully about the element of Melody, often focussing
on the embellished Lutheran hymn tune, ornamentation, melismatic, scalic, word painting.

Discussion of Texture was often reasonably well-written, with polyphonic, unison and
heterophonic being frequent observations.

Tonality was probably least well-written, with candidates simply listing keys and not creating
discussion or bringing in examples of relevant works.

The essay opens with a short and rather general contextual paragraph about Bach and the
piece.

The candidate organises the essay clearly by paragraphs for each musical element.

Most information was given regarding the element of melody, with some attempt to explain
the effect of the features.

Tonality is a rather brief list of keys, rather than any discussion, and texture lacks
information beyond being contrapuntal.

References to relevant works are presented throughout the essay. Some are specific
illustrations, but others are very vague, naming large multi-movement works such as
Haydn's Creation or Bach's Passions. The candidate does not specify the movement, such as
the aria or chorus, to make the connection more relevant.

GCE Music 9MUO 03
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\( { ResultsPlus
/'--. Examiner Comments

This essay makes general links between the music and the context in
which it was created.

The candidates makes general points about the musical elements with
some explanation of effects.

Musical vocabulary is used, but inconsistently.

Attempts are made to refer to other works but with errors: some of the
links to large works lack precision.

This response reaches the middle of the Level 2 mark band.
Level 2

Total: 10 Marks

T\ ResultsPlus

\ Examiner Tip

Explain musical features and the effect created
Try to balance the three elements

Be precise when referring to a large multi-movement work
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Question 6 (b)
This was the most popular essay option.

Candidates often wrote most successfully about the element of Sonority, with many
fascinating features unique to this song.

The more detailed aspects of Harmony were perhaps less well-understood.

It is important with Tempo, Metre and Rhythm, that candidates address all three aspects, in
order to approach this element fully and with balance.

This essay opens with contextual information about the album and stylistic features of
popular music at that time.

It is not necessary to link examples of other music to contextual information.

The candidate writes rather briefly about the element of Harmony, but Sonority is covered
more successfully, with some explanations.

They only write about rhythm in the element of Tempo, Metre and Rhythm. There were
explanations of the musical vocabulary, and examples of other music were well-chosen
although generally provided as illustrations.

Relevant examples of other music are included throughout the essay for each element, but

pieces are named as an illustration, rather than explained with some musical knowledge as a

justification. It is better to give one good example of other music, which is explained and
discussed, rather than naming two examples, for a musical feature.
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¥ / ResultsPlus
/'-—-.‘: Examiner Comments

There are relevant links between the music and the context in which it
was created.

This is a clear response with explanations, which are better than
general points. However, the elements are not balanced enough to
become a controlled argument.

There is a satisfactory use of musical vocabulary.
Relevant works are used to illustrate.

This essay reaches the middle of Level 3.

Level 3

Total:16 Marks

v ResultsPlus
ey

Examiner Tip
For Tempo, Metre and Rhythm, check that you have written about all
three concepts

GCE Music 9MUO 03




Question 6 (¢)

This was the least popular essay option. Candidates often wrote most successfully about the
element of Melody, with the characteristic features of this song.

The more detailed aspects of Harmony were perhaps less well-understood.

It is important with Structure not just to list the sections but to incorporate them into the
discussion.

This essay opens with some very general points about Anoushka Shankar.

There is a tendency to list musical features of each element and not to explain or discuss
them, lacking in that crucial AO4 aspect.

References to other music are inconsistent throughout the essay and are often a vague link.

Relevant works must be used to support correct musical features and in this essay, they are
used in a general way to show other pieces with Indian influence.

Towards the end of the essay the candidate considers the area of Sonority, which was not in
the question.
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/---t Examiner Comments

General links are made between the music and the context.
Points are made but lack explanation.
Musical features are often listed and lack sufficient AO4 discussion.

Some attempts are made to refer to other works but with errors and
inconsistency.

This essay reaches low Level 2.
Level 2

Total: 8 Marks

=D . ResultsPlus
KL

Examiner Tip
Do not list musical features: incorporate them into the discussion

Keep closely to the musical elements in the question

GCE Music 9MUO 03 46



Question 6 (d)

This was the second most-popular essay option.

Candidates often wrote most successfully about the element of Texture.
Often only the more basic features of Harmony were understood.

It is important with Tempo, Metre and Rhythm that candidates address all three aspects, in
order to approach this element with balance.

This essay contains a short amount of contextual information at the start but the candidate
incorporates context successfully, throughout the essay. They show knowledge of dates of
composition and understanding of Stravinsky's style.

They cover several musical features for each of the elements, with some sense of explanation
and discussion.

They address each of the aspects of Tempo, Metre and Rhythm.

Links to other music show relevant choices, which are embedded successfully throughout the
essay, although with a combination of illustration and justification.
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< / ResultsPlus
/---t Examiner Comments

This response develops relevant links in a very fluent way, throughout
the essay.

This is certainly a thorough and clear response and on its way to
becoming a controlled argument.

There is competent use of musical vocabulary.
Relevant works are used both to illustrate and justify points.

There is a combination of Level 3 and Level 4 characteristics, with
enough positive features reach the Level 4 band.

Level 4

Total: 20 Marks

v ResultsPlus
ey

Examiner Tip
Always try to show some knowledge of the example of other music, to
create a justification
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Paper Summary

Based on their performance on this paper candidates are offered the following advice:
Exam Preparation

e Listen to the set works regularly, in order to become familiar with them, and be able to
recognise different sections of the music

e Learn the key features of each set work, including instruments, common musical devices
and keys

e Be able to describe important melodies, such as main themes or the start of a piece

e Know the context of each set work, including the date of composition, and be able to
describe stylistic features in relation to the period in which it was written, or the genre to
which it belongs

e Practise aural skills on a regular basis. This should include pitch and rhythm dictation,
identifying intervals, chords, keys and cadences

¢ Intervals should be described both by a numeric description and the musical quality (eg
major, minor, perfect)

e Listen widely to related repertoire for each area of study and set work. Perhaps create a
listening list, which could include pieces from all areas of the A level Music course, such as
pieces performed on your instrument /voice or pieces that have inspired your composing

¢ Include examples of other music relevant frequently throughout your Q5 and Q6 essays
and for each musical element

e Other music should be referenced by naming the composer, piece and movement (if from
a larger work). Do not only name the composer, or the piece

e Try to justify your example of other music by writing a small amount of information to
describe the example and show why it is a good example. Simply naming the piece
provides only an illustration

e Q5 and Q6 essays should be a discussion, and not a list of musical features. For each
musical feature you should give a musical explanation of the feature and the effect that is
created. Then link it to an example of wider listening with explanation as to how that
feature is used in that piece

e Develop and practise essay writing skills to produce a well-structured piece of writing that
forms a discussion of each element, with musical explanations and examples of other
music, fluently throughout the essay.
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During the exam

Manage your time effectively for the exam. Create a time schedule and keep closely to it,
leaving enough time for Q5 and Q6. Do not over-spend time of the listening questions at
the expense of the two essays; the essays are worth 50% of the exam. Practise writing
essays under timed conditions and ensure that handwriting is legible

The scores provided for Q6 are only a helpful reminder and represent a 3rd of the
piece/movement. They should not be treated as a source document to be worked through
in the examination

Audio timings should not be referenced in the Q5 essay and bar numbers should not be
referenced in the Q6 essay

Always try to attempt questions and do not leave answers blank

GCE Music 9MUOQ 03 54



Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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