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Introduction

The paper appeared to be more accessible for the cohort compared with the first ‘full’ series
in 2019. This is testament to the detailed preparations on the part of candidates and their
teachers.

There were very few blank responses on either short or extended responses. An extremely
limited number of candidates appeared to run out of time, whereas there were many blank
guestion Q5 and Q6 responses previously.

A notable improvement was candidates’ inclusion of song-specific detail in Q6, to access
marks allocated to AO3. In 2019, far fewer candidates attempted to extract relevant features
from the stimulus song.

Spurred on by the Advance Information provided to centres and their candidates, discussion
of development of the chosen process throughout the history of music technology in Q6 was
typically thoroughly prepared and exhaustive.
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Question 1 (a)

The vast majority of candidates gained 2-3 marks in Q1a.

Frequent errors were not realising that the arpeggiated bass was not 100% hard panned and
confusion between hi-hats and cabasa/shaker in the mix.

A few candidates seemed to be wearing their headphones the wrong way around.

1 Grace Jones: Crush (1986)

Track 1
(a) identify the pan position for the following tracks/instruments. Draw a line on
each dial,
(3)
Arpeggiated bass synth Claps Hi-hats

(0:00-0:02) (0:08-0:22) (0:03-0:22)

|'II\— — i
%Resultsﬂus
Examiner Comments
A response achieving full marks.

This candidate identifies the correct position for each track/instrument,
noting that the arpeggiated bass synth was not 100% hard panned.

Total: 3 Marks

) Examiner Tip
Ensure your headphones are on the correct way around!

C’\VJ ResultsPlus
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Question 1 (c)
The majority of candidates gained 1-2 marks here.

Credit was given for a number of relevant production features.

(c) Describe the lead electric guitar part first heard at 0:22.

.................. CL&GM%E\}%\J@ccw@lSM%\/\*

\

................... ) \D\;\M OO

AN

ﬁ( < ResultsPlus
/--.. Examiner Comments

This example shows a limited response.

Total: 1 Mark

This candidate gains 1 mark for the identification of the chorus effect.

-~ y \ ResultsPlus
~_

) Examiner Tip

given

Aways check the mark allocation - here, at least two points need to be
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(c) Describe the lead electric guitar part first heard at 0:22.

(2)

a\

ﬂ ResultsPlus
Examiner Comments

This response receives full marks.

Marks are given for:
o flanger (1)
e distortion (1)

e Total: 2 Marks

A
“—

- V ' ResultsPlus

| Examiner Tip

Use bullets to make points concisely
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Question 1 (d)

There was good differentiation of candidates' responses observed, with more limited
responses citing tight rhythms/quantise for 1 mark.

More detailed responses covered several relevant technical features included in the mark
scheme.

A very small number of candidates misunderstood the 'describe’ command word: instead,
they provided a qualitative evaluation of sequencing within the song (or the topic of
sequencing in general).

(d) Describe the use of sequencing within the song.

andh  Uecies.
. __(Total for Question 1 = 10 marks)

e A
-

N i{ ResultsPlus
/'--. Examiner Comments

Full marks are awarded for this successful response, as follows:

Quantise (1)

Use of drum machine (1)
Fixed velocities (1)
Looping (1)

Total: 4 Marks
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Question 2 (a)

This question proved surprisingly challenging for most candidates.
Incorrect responses often featured the Hammond organ.

Please refer to Section 3.2 of the component's subject content, in the specification.
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Question 2 (b)(iii)
This question was challenging and gave a good insight into candidates’ technical knowledge.

Relatively few candidates were able to offer sufficient technical detail to identify a method
that would have resulted in the particular sound.

(iii) Describe how the pitch of the synthesised sound is being changed.
(1)

forn LEQ

N
\( { ResultsPlus

Examiner Comments

This example shows a credit-worthy response.

The candidate gives assured technical detail.

Total: 1 Mark
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Question 2 (c)

A range of marks was observed, with the most technical responses gaining 3 marks for
describing the whole process.

Limited responses made mention of tape, for 1 mark.

A full marks response

(c) Reversed sounds are heard at the start of the song. Describe the steps that would
need to be taken in 1967 to create these sounds.
(3)

A Sound would loe,, (Bcovcled .. on. t ApL......
___________ ‘Eh.anm JRcard.. %L‘fa}mw;ﬂuw‘ba mmcw..
Meor Qi Moo laged...ais.. o led play. o
"Qpa, .......... bosele ol C.m«\wj TS Cerersed '

U Syl pucond s Senet/ 40 T

AN

ﬂ ResultsPlus
Examiner Comments

This example demonstrates a full-marks response.

The candidate describes an entire, valid process for achieving the
reversed sounds.

The description in this response of how the tape direction is changed is
far better than a response saying only: 'play the tape in reverse'.

Total: 3 Marks

< ResultsPlus

| Examiner Tip

Describe how a technical process works.
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Question 2 (d)(i)
Most candidates identified the problem of peaks/clipping.

Incorrect responses frequently referred to timing issues.

(d) (i) Identify the problem heard in the drums at 3:40.
(1)

1:0 ........ \m&ﬂ’- ....... R A\ .............. O

N { ResultsPlus
/‘--. Examiner Comments

Distortion is identified correctly.

Total: 1 Mark
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Question 2 (d)(ii)

Nearly all candidates identified an appropriate process/method for overcoming the issue
when mixing in a DAW.

Accompanying explanations, however, frequently needed greater technical detail or
description of the effect.

(i) Explain one way this problem could be solved if the song was being mixed )
using a DAW.
(2)

___________________________ @kcomfwmwmw"

AN
\/ { ResultsPlus
/“--. Examiner Comments

This is a full-marks response - volume automation.

The candidate identifies volume automation correctly as a relevant
method and then explains that it should be applied only to the
problematic section within the song.

Total: 2 Marks
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A more limited response - compression

(ii) Explain one way this problem could be solved if the song was being mixed
using a DAW.
(2)

A compressor Conld b applied o TR toack Lith a specisi< fhreshold
Sty Velumt JevtAs Lye hear ac constant.

\{/K ResultsPlus
Examiner Comments

Compression identified as a valid method/process but there is not
sufficient detail - or parameter settings - in the explanation.

13 GCE Music Technology 9MT0 03



Question 3 (a)

Whilst the majority of candidates were able to identify an appropriate feedback percentage
for the second row, few candidates understood the relationship between Hz and seconds.

Please refer to the Numeracy section (2.3) of the component subject content.

3 Blink-182: Bored To Death (2016)

Track 3

(a) Listen to the drums in the introduction (0:00-0:08). Identify the settings used for

the flange effect in the table below.

AN
A
(1)

(1)

—
=

/

Total: 2 Marks

Rate in Hz GO
Feedback % S0 /.
)

A" A ResultsPlus
/---. Examiner Comments

Both values were within the allowed ranges in the mark scheme,
achieving both marks.
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Question 3 (b)

Candidates were broadly successful here, but there were some issues with candidates not
clarifying to which of the two sections they were referring.

(b) Apart from flange, identify two ways in which the drum production in the first
verse (0:09-0:32) differs from the introduction (0:00-0:08).
(2)

2. A0 NLLSE.. DO, RV (LMPIESION. . LALO.. oI E.

N
\/ 2{ ResultsPlus

Examiner Comments

This is a full marks, clear response.

The candidate makes two valid points and is careful to clarify to which
section they are referring, for each.

Total: 2 Marks

Examiner Tip

' . ResultsPlus
\\

Clarify to which section you are referring, in your response

Question 3 (¢)

The majority of candidates were correct in their responses to this question.
Question 3 (d)

There was a wide variety of responses - this question was more challenging than Q3c.

Candidates need to understand the difference in sound between different filter types.

15 GCE Music Technology 9MTO0 03



Question 3 (e)

There was a wide variety of response quality, but it was encouraging to read many that
explained the entire process, from the guitar output jack right through to the amp simulator
plug-in, within the DAW.

(e} In the DAW era electric guitars are often recorded direct, without the use of a
hardware amplifier or microphone. Describe the process of setting up for an
electric guitar recording using this method.

N

' { ResultsPlus
/--.. Examiner Comments

This candidate reaches the maximum of 2 marks, mentioning a DI box,
jack cable plus the XLR cable running from the output of the DI box.

Total: 2 Marks
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Question 3 (f)

Nearly all candidates gained at least Tmark, identifying compression/limiting as the process,
correctly .

Fewer were able to offer an explanation with sufficient parameter detail or discussion of the
effect on the sound/signal.

Explain items usually require a point and accompanying explanation.

Explanations should cover the parameter settings required, and/or the resulting effect upon
the sound.

(f) The image below shows the master stereo waveform for this song. Explain one
process that would have been used to maintain the high average level.

(2)

N 4 ResultsPlus
/--.. Examiner Comments
The candidate receives both marks for this response.

Avalid AO3 point, reinforced with multiple appropriate parameter
settings for AO4.

Total: 2 Marks
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Question 4 (a)

The majority of candidates knew the correct answer.

Frequent incorrect responses cited 'blues' and 'soul'.

Please refer to page 35 of the specification for the Music styles list.

Question 4 (b)

This question was answered well, on the whole.

Some candidates placed the piano too far forward, gaining 2, of the possible 3, marks.

Candidates are reminded that they must label the instrument names, as per the example
provided.

Question 4 (¢)
Most candidates were able to offer a suitable process for AO3.
Mid and high level candidates were also able to explain the effect or relevance for AO4.

(c) This recording was remastered for a 2020 compilation album release.

Explain one remastering process that may have been used in the context of what
is heard.

\-\.

N / ResultsPlus
/--.E Examiner Comments

The candidate named a valid process for AO3 and justified why it was
needed for AO4, gaining both marks.

Total: 2 Marks
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Question 4 (d)

Candidates found this question challenging, frequently identifying problems that would not
necessarily be encountered when capturing those specific instruments.

Many candidates were able to identify 'clipping' as an issue, and could explain how to
avoid it.

Far fewer candidates were able also to explain a challenge/solution for the second
instrument.

(d) Excluding unwanted room reverb and spill, explain one challenge associated
with close-miking each of the instruments below and how each challenge could
be overcome.
(4)

Saxophone

the e by as trombones have a bizgh SPL . The méc canbe

o aced Y- ois bo e bl & Yuwrilrimedt poBu sourdint plaged directly
. Jnls the i diapheogm,

AN

ﬂ ResultsPlus
Examiner Comments

A challenge was identified for each instrument (AO3) accompanied by
a valid solution for AO4, gaining full marks.

Total: 4 Marks

. ResultsPlus
\/

) Examiner Tip

|dentify two different challenges: avoid duplication in your answers
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Question 5

There was a wide variety of response quality, meaning the item performed well. However, the
role of the Advance Information meant that some candidates concentrated primarily on key
differences between the two eras, rather than concentrating on the two songs.

e Level 1(1-3) responses tended to be extremely brief and usually limited to a few valid AO3
points

e Level 2 (4-6) demonstrated a slight improvement in scope and detail, although principally
limited to AO3 points, rather than explaining parameters and/or effect for each feature

e Level 3 (7-9) responses had some clear detail, but this tended to be very general, or have
strong AO3 but limited AO4 depth of explanation. There was much detail that matched the
era in a general way and was not specific to the stimulus songs

e Level 4 (10-12) responses were detailed and covered most/all aspects of production. There
was a slight limitation in depth of explanation

e Level 5(13-15) responses were highly detailed, without limitation of scope; assured
expertise and most/all aspects were explained in depth
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5 Pink Floyd: Comfortably Numb (1979)
Track 5
and
Scissor Sisters: Comfortably Numb (2004)
Track 6

Evaluate the production techniques in both of the i
‘?’tm fq5
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hawe Made

- J\ -
iﬁ ResultsPlus
Examiner Comments

This is a limited response.

the respective eras of the songs.

Level 2

Total: 4 Marks

This response sits at the bottom of Level 2.

There is limited detail, aside from some general points connected to
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5 Pink Ployd: Comfortably Numb (1979)  Gowresscn  [lvwrd

po
Track 5 s o ﬂuvu7
and :M-a
Scissor Sisters: Comfortably Numb (2004)
Track 6

Evaluate the production techniques in both versions of the song.
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N ﬁ{ ResultsPlus
/'--.. Examiner Comments

This concise Level 5 response considers a number of aspects of each
production, matching points with brief - yet effective - explanations.

Total: 15 Marks

L
-
o

¥\ ResultsPlus
\ Examiner Tip
Use tabular form and bullet points to convey information more

efficiently
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Question 6

A wide variation of response quality was observed for Q6.

e Low-level responses tended to be strong on the later development section for AO4 but
were limited to 1-2 AO3 marks for identifying song-specific reverb features

e Mid-level responses achieved close-to full marks on AO4 and identified 3-4 points for AO3,
when identifying which reverb types/parameters were used in the stimulus song

¢ High-level responses achieved full marks on the AO4 component and also 4-5 AO3 marks
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6 Michael Penn: Figment (1997)
Track 7

Evaluate the use of reverb within this song as well as methods used to create reverb
from the earliest days of recording through to the present day.
i bhe ode  120)

{M%MM ... Aatal. verve, ‘TkLVM‘&

it Kb cpadbk nd sk i ik i opfid, bl 8. K ot oty

e s . MKMAAW%MMMMMW

D sk rertch codd b usedk . et in the 205 s el E chesshus

s A e by e Hhes . Eile. e, .
Ahis. quickly. lad . podis. bt boonsns ot s o ¥
asstrh ool e adbuslid. Tn. Me . B0n proq seuere Misgne ..
MﬁMWWmMM e Mmﬂw .
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™
\-\.

< / ResultsPlus
/--.‘: Examiner Comments

This is a high level response.

The candidate first makes a number of relevant observations regarding
a number of reverb types (and associated settings) within the stimulus
song.

This is the AO3 aspect of the question, for which 5 marks are allocated.

Accompanying explanations are mostly assured and the second part of
the question gives great detail too, leading to a very strong AO4
component.

Total: 20 Marks

A\ ResultsPlus
\ Examiner Tip

Use sub-headings, bullet points and AO3/A04 columns if preferred
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Paper Summary

Based on their performance in this year's examination, candidates are advised to:

o refer to the subject content and Music Styles list from the Component 3 section of the
specification

e familiarise themselves with the command word taxonomy, in particular, the difference
between the 'describe’ and 'explain' commands

e use tabular formats and subheadings (as preferred) when responding to each item,
including extended responses. There is no requirement to write in continuous prose

e give an account of the effect on the sound and/or parameter settings that may have been
used when explaining points

e Dbe as specific as possible when describing parameter names/settings, particularly in
regard to synthesisers
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Grade boundaries

Grade boundaries for this, and all other papers, can be found on the website on this link:

https://qualifications.pearson.com/en/support/support-topics/results-certification/grade-
boundaries.html
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